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Research Summary

Suggested Exercises Inspired by Some Chamber Music
Quatrains for Flute to Improve Group Playing For
Beginners

This research aims to:-

1- Shed light on the chamber's music and its various configurations

2- Suggest exercises inspired by some of the chamber music quatrains
for flute to improve group playing.

The research is divided into two parts:-

Previous First: The theoretical framework and includes

1- studies related to chamber music

2- Chamber Music

3- Woodwind instruments

4- A summary of the personalities associated with the research sample
Second: The applied framework: It includes the procedures and steps
that were followed to achieve the research objectives.



