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Inventing Geographies: The Global South and Brian Friel’s “Ballybeg”

Amina El Halawani
Department of English Language and Literature
Faculty of Arts, Alexandria University, Egypt.
Email: aminahalawani@gmail.com

Abstract: In answer to the question “Vous étes Anglais, Monsieur Beckett?” during an
interview with a French journalist, the Irish playwright responded, “Au contraire”
(Heaney 405). Where does Beckett’s “Au contraire” place him or his country of birth
then? This paper aims to extend the notion of the Global South to locations beyond its
strictly geographic contours; locations which seem to share a “mode” of being elsewhere,
of being “otherwise”, even if they lie in the northern part of the map. By focusing on the
Irish playwright Brian Friel’s invented town “Ballybeg” [Little Town] as a setting for
many of his plays this paper explores notions of space and place, and their importance in
decolonial context. This paper, thus, focuses on Ballybeg as an invented space as well as a
premise for engaging in discussions of mapping geographies, and the narratives of place
evident in many of his works, most visibly in Translations.*

Keywords: Brian Friel; place; space; decoloniality; mapping.

In his attempt to introduce what the concept of the Global South stands for, Russell West-
Pavlov rightly points out that ““Global South’ is a shifty, shifting term that one is well
advised to treat with caution, while remaining open to the potential meaning-making it may
nevertheless have the power to release” (7). While this statement refers to the elusive nature
of the term since it started to gain currency, it also emphasizes its potential as a heuristic
device. One useful definition of the term is provided by Walter Mignolo who identifies it
“not only [as] an area to be studied but a place (or places) from which to speak” (“Colonial
and Postcolonial Discourse” 123), and as such he proposes to look at the “Global South” not
as a geographical category but as a “metaphor” loaded with meaning (“Global South and
World Dis/Order” 184). Performing a similar gesture, Fernando Resende urges us to think of
“the Global South as a concept [...] beyond physical geographical locations” (“The Global
South” n.p.). Within this perspective it is rather to be treated as “a theoretical and
methodological framework that brings together fundamental political and aesthetic concerns
within contemporary thought” (Resende, Robalinho & Amaral 18, my translation). It is from
this standpoint, thus, that this article stretches the Global South beyond its common
geographical contours to an invented location that lies in the northern part of the map, Brian
Friel’s “Ballybeg” (Little Town in Gaelic).

Highlighting the importance of the “[places] from which to speak” (Mignolo,
“Colonial and Postcolonial Discourse” 123), this paper focuses on the Irish playwright Brian
Friel’s invented town as a setting for many of his plays, with special attention to
Translations. In this exploration, Ballybeg brings to the forefront, notions of space and
place, and their importance in decolonial context, while confusing attempts for mapping its
location. Friel places his imagined “Ballybeg” in County Donegal, a contested space in

! This is a reworked version of an earlier paper that has appeared in Portuguese translation under the title:
“Os Espagos Inventados de Brian Friel e a Topografia Cultural do Ser” (translated by Luiza Magalhaes) in
Modos de Ser Sul: territorialidades, afetos e poderes (Resende, Robalinho and Amaral, eds.), e-books,
2020, pp. 105-120.
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itself; on the map it falls in the north and yet it belongs to the Republic. In Friel’s plays,
Ballybeg, though fictional, becomes a metonym for Ireland with its historical, cultural,
social and political narratives, and | would argue, for a characteristically ‘southern’
experience.

Ireland and Locating “Southerness”

To go back to the question of the Global South, Ireland seems like the perfect location from
which to address the dichotomy inherent in thinking of the Global South from a Northern
location, sharing itself many of the common features of what makes the South ‘southern.’ In
an interview with a French journalist, Beckett gives us a beautiful riddle for defining
Irishness. “Vous étes Anglais, Monsieur Beckett?”” asked him the journalist, while the Irish
playwright responded, “Au contraire” (Heaney 405). Where does Beckett’s “Au contraire”
place him or his country of birth then? Beckett does not give a simple ‘No’ for an answer, or
even indicate that he is Irish. On the contrary, his answer is playfully ambiguous, raising
questions about what it really means to be Irish. His definition of Irishness is not provided in
affirmative terms. It is expressed only in negation or rather in opposition. To be Irish is to
position oneself at the outside of the metropole or the centre, at an “ex-centric” position, to
borrow Homi Bhabha’s terminology. It is to be located elsewhere, and to be otherwise,
which inherently refers to the power relations embedded in mapping and territorial
denominations; relationality and “ex-centricity” being keywords in defining the “south”
(Comaroff and Comaroff 47).

Locating Ireland, Edward Said in “Yeats and Decolonization,” explains the irony in
Yeats’s status as a poet “almost completely assimilated into the canon,” while highlighting
his status as a “national poet” in the Irish struggle for independence (Culture and
Imperialism 220), and hence as belonging to an ex-centric position from which he expressed
his anti-colonialism. Moreover, in an interview conducted in Ireland in 1999, Said
comments on his interest in the Irish struggle:

You have had many more years of imperialism than we have had [referring to
Palestine], and you have produced a fabulous culture of resistance and an
extraordinary spirit, which I desperately hope we can measure up to by about 10%
[...]. One of the things that I always do when I lecture in the Arab world is to talk
about the Irish struggle along with the South African struggle. There are three
places that have meant a great deal to me; one is South Africa, another is Ireland,
and the third is India. These places have meant a great deal to me culturally [. . . ].
(“Interview with Edward W. Said” 13)
Commending the “culture of resistance” produced by Ireland, Said makes the connection
between Ireland, South Africa, India and the Arab world. As such, it becomes clear that for
Said, Ireland is a place not at all remote from what we now call the Global South, or at least
as a place which, owing to its long history of resistance against imperialism, has so much in
common and so much that can be put in conversation with the Global South.

Building on the work of Michel de Certeau and Walter Mignolo, Resende reminds
us that “the ‘Global South’ must be understood as an ambiguous term as any other name
referring to space and geographical determinations” (“The Global South” n.p.). Resende’s
remark highlights the artificiality of the process of naming altogether due to the complexity
of the power narratives it implicates, explaining: “It is a term that refers, altogether, to
categories, locations and subjects very much marked by power, identity, narrative and space
issues” (n.p.). Resende’s words bring to light the many overlapping cultural, historical and
territorial considerations embedded in the process of rationalizing geographies. This is why
as Said points out, a cartographic impulse which lies at the heart of the poetry of W.B.
Yeats, Pablo Neruda, or Mahmoud Darwish allows them to create an alternative space for
that territory their peoples have been deprived of, and through that space to communicate
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their cultural narrative (Said, Culture and Imperialism 226). As such, literary cartography
becomes more than a matter of putting names on a map. Land, history, ownership, and
emotional rootedness are all brought into question here, and the land as such bears a lot
more than just material/territorial importance. Within this context, Brian Friel’s plays,
particularly Translations, provide a complex, nuanced and relevant framework to think
through the conception of space, place, and emplacement in relation to questions of
hegemony and power.
Friel’s Ballybeg and Space, Place, and Emplacement
In his book In Search of Ireland: A Cultural Geography, Brian Graham argues that despite
culture’s elasticity as a concept it is best perceived as a system through which as Raymond
Williams puts it, “a social order is communicated, reproduced, experienced and explored”
(Williams qtd. in Graham 2). Society occupies space, and as such forms as well as is formed
by the complexity of relations within the place it inhabits.
Place therefore forms part of the individual and social practices which people
continuously use to transform the natural world into cultural realms of meaning and
lived experience. As such, a cultural landscape can be visualised as a powerful
medium in expressing feelings, ideas and values, while simultaneously being an
arena of political discourse and action in which cultures are continuously
reproduced and contested. (Graham 4)
The making of places in which people live and from which people perceive life is a
continuous process. To invoke Lefebvre, space is continuously produced, and hence it is
never static. On the other hand, the process by which it is being perceived is always located
in space as well. As Edward Casey puts it, “There is no knowing or sensing a place except
by being in that place, and to be in a place is to be in a position to perceive it” (“How to Get
from Space to Place” 18). Positionality thus is central to one’s experience and making of a
place.

The fact that Friel’s Ballybeg is an invented space altogether allows it some freedom
from such strict positioning that Casey mentions, which permits it to engage more seriously
in some of Ireland’s biggest problems. This paper, thus, focuses on Ballybeg as an invented
space as well as a premise for engaging in discussions of mapping geographies, and the
narratives of place evident in many of his works, most visibly in Translations. In this play,
Friel stages the process of the remapping and renaming of Irish locales which took place
during the British Ordnance Survey in the 19" century, highlighting how remapping
changes the cultural topography of a nation, while his very Ballybeg itself, being fictional,
becomes a place somewhere, everywhere and nowhere.

Ballybeg is a curious invention. It first appears as the setting of Friel’s first play
Philadelphia here | come!, in which the main protagonist is a young Irishman who is
preparing to leave for the United States. Gar O’Donnell, however, finds it unbearable to stay
home any longer, but also unbearable to leave. In presenting him as a divided character,
Friel presents us with two actors on stage, one in the role of Gar’s private self while the
other in the role of Gar’s public self, so the dilemma becomes translated into a clear
theatrical split of character, allegiances, aspirations, conflicting emotions, etc. Gar
O’Donnell, the play’s young protagonist, is torn to pieces between wanting to leave and
knowing that he will want to come back.

In the first episode of the play, Private Gar questions his Public self, concerning his
journey.

PRIVATE: You are fully conscious of all the consequences of your
decision?

10
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PUBLIC: Yessir.

PRIVATE: Of leaving the country of your birth, the land of the curlew and

the snipe, the Aran sweater and the Irish Sweepstakes?

PUBLIC: (With fitting hesitation) I-1-1-1 have considered all these, Sir. (32)
Hesitation emerges here in the form of questioning one’s awareness of the consequences of
one’s decision, while again in the next episode we find Gar justifying his departure, not just
to others but primarily to himself:

PUBLIC: D’you know something? If I had to spend another week in

Ballybeg, I’d go off my bloody head! This place would drive anybody crazy! Look

around you, for God’s sake! Look at Master Boyle! Look at my father! Look at the

boys! Asylum cases, the whole bloody lot of them!

PRIVATE: (pained) Shhhhhhh!

PUBLIC: Listen, if someone were to come along to me tonight and say,

‘Ballybeg’s yours —lock, stock, and barrel,” it wouldn’t make that much difference

to me. If you’re not happy and content in a place—then —then —then you’re not

happy and content in a place! It’s as simple as that, I’ve stuck around this hole far
too long. I’m telling you: it’s a bloody quagmire, a backwater, a dead-end! And
everyone in it goes crazy sooner or later! Everybody!

PRIVATE: Shhhhhhhh . .. (78-79)

In this rant in response to the reminder that he will be missed by his father, Private Gar
appears “pained” at what Public Gar is saying while he attempts to stop him. Private Gar’s
reaction to Public Gar’s words proves his attachment to Ballybeg despite Public Gar’s
declarations: “I hate the place, and every stone, and every rock, and every piece of heather
around it! Hate it! Hate it” (79). Public Gar rejects everything that belongs to Ballybeg
calling it all “yap” (79) and instead is in search of a place to start anew: “Impermanence—
anonymity—that’s what I’m looking for; a vast restless place that doesn’t give a damn about
the past” (79). The main question becomes, however, can Gar find a place of neutrality to
accommodate such “anonymity” as he calls it? This metaphor of ‘no-place’ maybe
promising for Gar, but it only shows that his real challenge is not to escape geography but
history. The conception of place as such becomes as much temporal as it is spatial.

According to Resende, “the body” itself can be seen as “part of a narrative
territoriality” (“Geographies of the South” 77). If we think of Gar and his public/private
character(s) as a representation of a ‘cultural’ entity that holds within it the spatial forces of
its interior self and the outside world, Ballybeg as such becomes a spatial representation of
Ireland which carries a whole of Ireland within it (especially that of Catholic Ireland North
and South) with all its divisions. Hence, as a cultural entity, Gar and his Ballybeg are both
emplaced in space; there can never be such thing as a ‘no-place’ not when we already have
embodied characters walking around the stage. Ballybeg, though invented, must still be
perceived in Edward Casey’s terms as a “non-simple” location (Getting Back into Place 65-
67), a location that is not only defined by its geography but the culture of its people, their
history, and their narratives of the everyday. This, as John Lowell Lewis suggests,
implicates “multiple aspects of emplacement (dimensions, directions, horizons) as well as
histories, memories, feelings, social constraints, imagination, and the like” (94). In both
Casey’s and Lewis’s views, no embodiment can ever take place without emplacement. “An
embodied being must be in some place; it cannot exist in ‘no place’ (Lewis 94). Such is the
case with Friel’s characters, and Gar is no exception. He, thus, embodies the tension
between his very own emplacement and his wish to escape it.

Ballybeg continued to reappear as setting in Friel’s plays and by the time he writes
Translations, Ballybeg has already become not mere space but a place his audiences know
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the dimensions of; they are already familiar with its topography, with its problems and its
peoples. In Translations, Friel sets out to chart the active role that cartography plays in the
lives of Ballybeg’s inhabitants, not just in its colonial past but through exploring the
ramifications of such past in the shaping of the present. This is a play that is literally about
mapping. The play takes the British Ordnance Survey, a project of mapping Ireland and
anglicizing Gaelic names of villages and places, as its subject matter.! But it is also as
important to note that Translations was performed in 1980, a time when Northern Ireland
was going through the Troubles, and hence when defining identity meant emplacement
within the conflict with the British, the conflict between the North and South, the conflict
between Protestants and Catholics, between Republicans and Unionists, as well as a position
on discussions about drawing borders or erasing them.

As Casey tells us: “places not only are, they happen. (And it is because they happen
that they lend themselves so well to narration, whether as history or as story)” (“How to Get
from Space to Place” 27). In Translations, we have a very engaging discussion of the
notions of naming, territory, language, identity and ownership, how these overlap, and how
places have stories of their own; in other words a discussion of how places ‘happen’.

In the preface to his Origin and History of the Irish Names of Places, published in
1869, P.W. Joyce compares the case of Irish place names to other European countries which
often had mixed nomenclature, writing, “our place names are purely Keltic, with the
exception of about a thirteenth part, which are English, mostly of recent introduction” (vi).
Joyce sums up the history of place naming in Ireland by means of referring it back to a
national history of the island and its people:

This great name system, begun thousands of years ago by the first wave of
population that reached our island, was continued unceasingly from age to age, till
it embraced the minutest features of the country in its intricate net-work; and such
as it sprang forth from the minds of our ancestors, it exists almost unchanged to
this day. (vi-vii)
Such description moves the discussion beyond the maps of the island and towards a
narrative of its people and their culture, a self-proclaimed history of the people. To Joyce,
“The face of the country is a book™ (79). This “book”, however, is still emplaced and
positioned, performing a cartographic activity that is embedded in a certain narrative. This
relationship between place and its narrative history is at the heart of Translations, though in
this case it is portrayed as a lot more complex than what Joyce describes.

While the play focuses on a group of Irish individuals who can only speak Gaelic,
with the exception of a few English characters, all the acting takes place in English, which
complicates the relationship between the two languages. Even though it is implied that the
characters are speaking to one another in their native language, through the use of this
theatrical conceit, English is presented as already supplanting Gaelic on stage. Within this
framework, the Ordnance Survey seems to replace more than just the names of places in the
play; Owen himself, the young Irishman who helps the English communicate with the
people of Ballybeg, is mistakenly called by the English “Roland” throughout,
problematizing the notion of identity even further. Despite his declaration “It’s only a
name” (408), the many failed attempts at finding an equivalent for the naming of a small

! According to Parsons, the Ordnance Survey despite its centrality in the Irish imaginary is not the first
cartographic project to take place but just the latest in what he calls “a long line of [...] conflicted
cartographic projects” (4).
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beach at the mouth of the river at the beginning of Act Two, highlights the complexity and
the danger inherent in the process of naming and renaming (409-410). It brings to light the
threat of effacing a whole cultural history of place.

In describing his role in the project, Owen refers to himself as “a part-time,
underpaid, civilian interpreter [whose] job is to translate the quaint, archaic tongue you
people persist in speaking into the King’s good English” (404), which is not as light a task
as he makes it seem to be. In drawing the maps and translating names of places, language is
also being supplanted, and the theatrical image of the Gaelic characters speaking English on
stage is already a powerful one, pointing directly to the future result of the project at stake.
The descriptors in the above statement are a source of alarm: Gaelic is already qualified by
Owen as archaic and unnecessary. He seems to not understand how the people of Ballybeg
cannot just embrace what he calls “the King’s good English” (404).

Captain Lancey, the English cartographer, tries to describe what a map is, but his
attempt is far from complete: “A map is a representation on paper — a picture — you
understand picture? — a paper picture—showing, representing this country — yes? — showing
your country in miniature—a scaled drawing on paper of — of — of”” (405-6). The abrupt
notes on which Lancey’s speech ends is telling. He never manages to finish what this scaled
drawing is supposed to encompass literally and more importantly what the repercussions of
that would be. Owen immediately steps in to interrupt him, and gives euphemistic
translations of whatever description he gives of the project.

Lancey’s failure to pinpoint exactly what a map is a drawing of, or the concrete
signified to which it refers, highlights the difficulty of defining place in purely spatial terms.
Reading from the government charter Lancey says: “‘Ireland is privileged. No such survey
is being undertaken in England. So this survey cannot but be received as proof of the
disposition of this government to advance the interests of Ireland’” (407). The translation
that Owen provides, however, is ironically different: “This survey demonstrates the
government’s interest in Ireland” (407). The Survey is described to fulfill two contested
purposes, the first is to benevolently “advance the interests of Ireland” while the second is to
demonstrate “the government’s [own] interest in Ireland” (407). According to an earlier
remark by Lancey, the map is primarily ordered “so that the military authorities will be
equipped with up-to-date and accurate information on every corner of this part of the
Empire” (406). And though Owen tries to mellow down facts by translating that into “The
job is being done by soldiers because they are skilled in this work™ (406), his later remark
about British interest in Ireland undermines his efforts.

This paradox can be best understood in light of Walter Mignolo’s political and
historical approach to cartography. Looking at the development of world maps and the
exercise of cartography at the time of the Renaissance, Mignolo suggests that his endeavor
“opens up new ways of understanding in which cognitive patterns become embedded in
social actions and representations become performances of colonization” (The Darker Side
of the Renaissance 313). The Ordnance Survey in Translations, hence, becomes a literal
staged “[performance] of colonization.”

It is important to note as Parsons points out, however, that Friel’s depiction of the
Survey, much like his Ballybeg is fictional, and often inaccurate (19). However, the paradox
inherent in the historical role of the Survey in Irish culture is not much different from what
Friel portrays here. To put it in Owen’s words, “[w]e are trying to dominate and at the same
time describe that tiny area of soggy, rocky, ground where that little stream enters the sea”
(410). Hence, the process is two-fold, it involves both domination and description, with the
latter allowing the Survey to play an important role in the consolidation of an image of the
Irish landscape which even Irish Revival writers, like W.B. Yeats, were inspired by.
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However, the act of “domination” still looms large in the process of mapping.
“Something is being eroded” (420), as the English Yolland puts it, especially that he
disappears at the end of the play and the whole of Ballybeg is threatened with eviction in
literal terms. That “[s]Jomething” is a disorientation of the place, in other words, by changing
the names of places they are reduced back to spaces that have no relation to the people who
live in them, and whereby they must as Hugh says learn those names and inhabit them: “We
must learn those new names [. . .]. We must learn where we live. We must learn to make
them our own. We must make them our new home” (444). In this process of creating a “new
home” is a recognition that places are always ‘happening’ as discussed earlier (Casey,
“How to Get from Space to Place”), and an acknowledgment of the impossibility of
continuation if they are simply stagnant in a historical past that has left them already.
Accordingly, language too, Hugh tells us, must accommodate for this fluidity, to avoid
becoming a civilization that is “imprisoned in a linguistic contour which no longer matches
the landscape of . . . fact” (419).

Ballybeg as Southern Geography

Within this context, Ballybeg under threat can be viewed as a southern geography
“produced within a complex of entangled temporalities and disjunctive histories” (Resende
“Geographies of the South” 78). However, in response to such “never-ending asymmetrical
conflict” Ballybeg as a geography of the south provides what Mignolo describes as
“macronarratives from the perspective of coloniality” (Local Histories/Global Designs 22).
For Mignolo, “[m]acronarratives from the perspective of coloniality are not the counterpart
of world or universal history, but a radical departure from such global projects. They are
neither (or at least not only) revisionist narratives nor narratives that intend to tell a different
truth but, rather, narratives geared towards the search for a different logic” (Local
Histories/Global Designs 22). The first step towards these narratives is the realization that
all narratives are in part invented.

Ballybeg, hence, allows Friel to open discussion on and criticize the systematic
colonial destruction, erosion, and devaluation of the local culture that takes place during the
process of colonization while at the same time examining the complications that follow in
relation to notions like cultural purity which haunt decolonizing nations as they look into
their own heritage, which often comes with a tendency to idealize it and risk, as Friel puts it
in the mouth of Hugh, to “fossilize” (445). Ballybeg, thus, allows Friel to liberate from
having to identify with one national discourse or the other, but to express a more forward-
looking point of departure for the south to re-invent itself, to move on from a naive nativist
discourse, and into a more constructive realm that can perceive identity not as fixed but as a
more fluid notion continuously, like the place it inhabits, in a process of flux.

This very fluidity is central to the negotiation of identity as much as it is central to
the definition of place, which brings us back to reflections on the Global South, a place hard
to pin down, much like Ballybeg. Defined by resistance and contested territorialities,
continuously in need of reinvention and recreation in an attempt to make a claim on history,
and most importantly marked by an awareness of its being in a perpetual state of becoming,
Ballybeg becomes an imaginary place Friel and his characters inhabit. Akin to Mignolo’s
definition of the Global South as “a place [...] from which to speak” (“Colonial and
Postcolonial Discourse” 123), Friel’s Ballybeg presents a position from which to address the
world, a practice of being ‘South’.
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Abstract: The main aim of this present paper is to analyze and investigate Amy Tan’s
The Joy Luck Club in the light of the psychological approach. The selected novel is
regarded as an interlocking collection of traumatic narratives. It deals with how the first-
generation Chinese immigrants suffered from the Sino-Japanese war. This paper employs
the psychological approach in order to delve into the traumatic impact of the Seno-
Chinese War on the first-generation Chinese immigrants in the United States of America.
It also draws upon such psychological concepts as repression and the relation between
memory and trauma, to name a few. The novel revolves around a number of Chinese-
American mothers who narrate their traumatic experiences to their daughters, and warn
them of falling victim to depression. In creating such a novel, Amy Tan mingles her real
wistful memories into myths. The paper comes to the conclusion that trauma narrative is a
writing technique that can help survivors of trauma in recovering from their psychological
problems. Amy Tan’s The Joy Luck Club, thus, does not propagate sadness and
pessimism. Rather, it calls for the strength to survive traumatic experiences, regardless of
how difficult they are. Thus, the present study aims at highlighting the aspects of
psychological approach in Amy Tan’s The Joy Luck Club as one of the remarkable Asian-
American novels that portray the life of the Chinese immigrant families.

Key Words: Amy Tan- The Joy Luck Club-Psychology-Traumatic Experience-The Sino-
Japanese War-Memory

1.1 Introduction

Amy Tan is one of the most recognized Chinese-American authors. Her novels, short
stories, and essays are packed with details about how she grew up as a first-generation
American showing what it means to be a part of the Chinese culture. Her unique and
emotional interpretation of her experiences in America and China always let most of her
books be the highest on the bestseller lists. She is often admired and loved, and her work
has been collected and studied in many textbooks and classrooms over the decades since
the publication of her first novel. In her novels, there are such themes and ideas as the
mother-daughter relationship and cultural identity struggles, and the meaning of the
mothers' narratives.

The novel “opens with a decidedly traumatic event as Jing-mei Woo begins to narrate,
she reveals that her mother, Suyuan Woo has recently, suddenly and unexpectedly died”
(3). Jing-mei has a distinctive role in the novel. She represents the two generations mother
and daughter as she says, “ I am to replace my mother’(19). The sudden death of her
mother and her responsibility to reconnect with the twins caused a catastrophe for Jing-
mei. So, the novel portrays different characters who feel and live different traumatic
events on their ancestors only through their own memories to those events. Dongmei
mentioned that “ Traumatic memory refers to those psychological, emotional and even
physiological abnormalities caused by serious injury events in life. It mainly includes two
elements: first, the cause of trauma must be an event with sufficient intensity, and second
it emphasizes the experience of the event in the individual’s heart. (Zhao Dongmei,
2009). A traumatized person has a feeling of a victim, living on the memories of past
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events like the traumas of the four couples of mothers and daughters in the novel and the
resulted kind of family model which formed by the traumatized mothers and daughters.

The Joy Luck Club is broken up into 4 sections and 16 stories narrated by 8 women whose
ages are different. They are four mothers and four daughters from four families. Section |
consists of the four stories told by four mothers; Section Il and Section 111 are told by four
daughters; and Section IV is concerned with mothers. As a matter of fact, The Joy Luck
Club was first published as a collection of interlocking stories, but it was regarded as a
novel. It received a popular success. Reviewers praised Amy Tan's heartfelt discussion of
mother-daughter relationships, and explained that she followed the example of Chinese-
American female writers such as Maxine Hong Kingston.

Maxine Hong Kingston is a first-generation Chinese American. She was an American-
born Chinese author, whose father, is a scholar who had immigrated to America. Her first
book is The Woman Warrior: Memoirs of a Girlhood Among Ghosts. In 1971, Amy Tan
was given a copy of The Woman Warrior, Tan says that she “didn’t think of herself as a
writer at the time” she also remarked that the book inspired her that Asians can write
stories too and that they “don’t have to be stories about white people”. Following the
release of her novel The Joy Luck Club, she went and introduced herself to Kingston in
one of her readings. Maxine hugged her saying” we’re sisters”, in fact the two were
usually mistaken for one another in public (Randall 13).

The novel stayed more than forty weeks on the New York Times bestseller list. In
addition, in Oct. 13,1989 it was among the five finalists for the 1989, National Book
Award in fiction. Also, it was nominated for the National Book Critics Award and won
the Commonwealth Gold Award, Commonwealth club of California Book Awards
(fiction, silver,1989) and as well won the Bay Area Book Reviewers Award. The Joy
Luck Club (1989) deals with 4 families, namely: the Woos, Jongs, Hsus, and St. Clairs.
These families have something in common which are the mother-daughter relations. All
these mothers are first generation immigrants from China. Being marginalized and
isolated in their host culture, they speak a little bit of English. As for the daughters, they
are all born and educated in America, some of which are married to Westernizers. In
China, these mothers suffered from the Japanese War, but in the United States of America
the challenge is about a different culture and a different language

The novel shows the way through which a narrative is created, communicated, and
explains how it makes a meaning from painful experiences. This kind of narrative is seen
as a crucial step toward a survivor's potential recovery. In this book, the traumatizing
events that affected the grandparents’ mental health have a negative impact on the
Chinese American girls. The second generations feel torn between the dominant
American culture and Chinese tradition. Such confusion is brilliantly treated by Amy Tan.
In the thesis entitled “Creating an Asian-American Mythology: Storytelling in Amy Tan's
Fiction” Tammy Conard writes: “Amy Tan takes her work one step further, not only
challenging both dominant American culture and traditional Chinese culture but also re-
mythologizing certain stereotypes and myths to  form a mythology that is uniquely
Asian-American” (4).

I. 2 Chinese Immigrants in America

First of all, it is necessary to give an overview of the Chinese immigration to America.
Chinese immigration can be divided into three classifications according to their times:
1849-1882, 1882-1965, and 1965 to the present. The first period took place shortly after
the California Gold Rush and ended in an abrupt manner as a result of the passage of the
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Chinese Exclusion Act of 1882. (Luo) .Some Chinese migrated to the United States
because they sought reunion with their families; they also were refugees (Lankevich 401).
The two main causes of immigration were the desire of living in an independent country
and enjoying a good standard of living. The idea of living in an independent country is
caused by the fact that Chinese people were under the reign of the Communism, and then
they desired more freedom. The United States represented the symbol of freedom from
intolerance based upon one's particular views, the suffered from deprivation of freedom,
and civil rights, and improvement for their lives, particularly those who are from poor
families, as they wished to earn a good living and to send back money to support their
families. The second cause is that they are able to work hard and establish a good future
for them and for their parents in their new society. Some immigrants hoped to work for a
few years and then go back home to enjoy their newly acquired wealth. However, the
most important reason for Chinese immigration was the economic hardship in their
homeland which caused by the growing British dominance over China after Britain
defeated China in the Opium War of 1839-1842. Therefore, the primary goals were to get
rid of poverty and to flee from the persecution, and escape from Britain’s dominance in
their homeland.

It should be added that the Chinese immigrants had low incomes. In the American eyes,
Chinese Americans worked less than other immigrants because the locked society of
Chinatowns offers low paying jobs (Mobasher & Sadri 144). Examining the history of
the Chinese immigration reveals that the earlier Chinese immigrants belonged to the
laboring class. In America, Chinese immigrants worked as domestic servants; they
worked in all trades. They mostly occupied jobs were factory workers, especially in
California at the time of the Civil War. They worked in wool mills, Cigar, shoe and
garment industries. The Chinese were persuaded with low wages and ready to do any job
in the United States of America. Finally, the Chinese immigrants found employment
directing competition with the white people due to riots, expulsion and lynching (Kung
30). At last, their diligence and strength let them be accepted in American society. They
were also the first to work in the gold fields in California, which posed as an incentive to
many of them to emigrate to the west. They also began the era of railroad building
through The Central Pacific Railroad Company employed around 15,000 Chinese in
constructing the Transcontinental Railroad (Luo, n.d 124).

The Sino-Japanese war played a crucial role in the immigration to America. “The history
of China cannot be dissociated from the Chinese immigrant experience in the United
States, an experience that is deeply felt at the microcosmic level of family relationships.
Cultural and historical distance, compounded by linguistic alienation, makes it difficult
for the American-born Chinese subject to gain access to the history of the family with its
roots in China” (The Sino Japanese War and Chinese History in Amy Tan’s Novels and
Lisa See’s Shanghai Girls, 18)

I1. Theoretical Framework

The present study employs the psychological approach in order to probe deep into the
post-traumatic experiences of Chinese-Americans. Amy Tan’s novels are linked with the
construction of identity of hyphenated Americans by showing the cultural and
generational gap in the immigrant groups and the bad need to heal from the traumas of the
past. Psychological fiction refers to a novel that deals with the internal conflicts of the
spirit. By purposes of illustration, literary works can be studied in the light of psychology
S0 as to show the depth of the characters. Psychology expounds on the hidden reasons for
the character’s acts, and sheds light upon the relationship between the conflict and psyche
of characters. It also accounts for their acts in every situation. Studying literary works

19
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

through the psychological approach, the writer’s choices to express a character’s
personality are fathomed. The psychological approach reveals the weaknesses and
strengths and clarifies the aim of the writer behind the characters’ speeches.

Charles Bressler clarifies that the psychoanalytical approach, including Freud’s theories
in the following terms:

The analytic critics believe we can unlock the hidden meanings housed in symbols
throughout the story and arrive at an accurate interpretation of the text. Since Freud
believes that the literary text is really an artist's dream or fantasy, the text can and must be
analyzed like a dream (94).

The present paper throws much light on the connection between trauma and memory. It
should be noted that memory itself is a form of narration. It relates the past to the present.
Ben Xu writes:

Memory is not just a narrative, even though it does have to take a narrative form; it is
more importantly an experiential relation between the past and the present, projecting a
future as well. It is the difference of experiential networks between Suyuan Woo and her
daughter that accounts for the daughter's resistance to the mother's nagging about hard
work and persistence, as well as for her confusion about the mother's constant sense of
crisis. (12)

The most influential way to insert the wistful memories into a person’s life story is telling
the traumatic experience. In other words, Vees-Gulani describes this process as a
translation of feelings and experiences into words. (Trauma 31). In such a manner,
writing stories can be considered to be a type of healing. Trauma studies maintains that
writing about traumatic experiences can support Vees-Gulani’s opinions, viz., “writing
has thus shown itself to be a powerful tool in dealing with stressful events and can help to
improve both physical and psychological health” (Trauma 32). Nonetheless, when visual
images are turned words, the story unguestionably loses some truthful things. The
traumatic events should be mingled into one’s past memories. By hook or crook, trauma
should be survived or handled by the sufferer. The suffering author must let his/her bad
experiences be complexly related to the narrative.

Here, it is worth mentioning that writing about trauma has many documented benefits, as
it helps people in reevaluating their traumatic experience by looking at it from a different
perspective. It is also thought that it can help in easing the pressure of these traumatic
experiences thus putting the person in a more peaceful state and allowing them some ease
of mind. However, it cannot fully heal the trauma. Moreover, it is even less effective with
people suffering from Post-traumatic stress disorder. This is because as the researcher
Bessel Van Der Kolk, states in his book The Body Keeps the Score, trauma is not merely
a stored memory that has to be expunged. In fact, when a person suffers from trauma their
whole mind, brain, and sense of self can change as a result of this traumatic event (262).
This is experienced by many people who feel that they have changed drastically overnight
because of a traumatic event that can sometimes upend their lives.
Using writing to ease trauma’s effects must be done in an empathetic space, as people
need to monitor their stress levels during this process and not feel obliged to divulge
details from this traumatic event. It is also important to keep in mind that the trauma
remains in the past and that they survived it.

However, when people suffer from PTSD, some might experience emotional avoidance,
which is the tendency to avoid or control the experience or expression of emotions
(Moline, 2018). These people avoid all memories of the traumatic event in order to
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survive it. This is “Effacement”, the mind effaces the bad memories until there is a
second trauma that awakens the first. Moreover, they realize that any memory or retelling
of the traumatic event will cause them to suffer the same emotions they felt at the time of
the trauma or even feelings that they did not allow themselves to feel in the first place. In
addition, they avoid putting themselves in situations that would expose them to memories
of the traumatic event. That is because they believe that if they allow themselves to feel
these feelings they will crumble and they will not be able to go through with their lives.
Although they suppress these feelings with a big dam, this dam experiences cracks from
which some painful feelings escape and sneak in on them. Therefore, they feel that if part
of the suppressed feelings affects their mental health and functionality, what would
process their whole feelings do to them? Therefore, they take all their memories and
block them as a way of blocking the trauma, and for those, writing about traumatic
experiences might feel like torture, unless done gradually in a way that helps them safely
process these excruciating feelings.

It is observed that in some cases, people strive to avoid thinking about these memories,
this is done consciously. Whereas, repressed memories are the memories that one
unconsciously forgets. Usually, these memories include a traumatic or deeply distressing
event. It is suggested by Maury Joseph, a psychologist, that when the brain registers
something that is extremely distressing it drops it in a none-conscious zone, which is a
zone that your mind does not think about. This concept dates back to Freud who started
developing the theory when hearing about a patient, Anna Q, from his teacher. She had
been experiencing many symptoms which seemed random, and during her treatment, she
began remembering stressful events from her past. When she processed and dealt with
these newly-recovered memories, her symptoms began to go away and she got better.
Freud viewed memory repression as a defense mechanism adopted by the brain against
traumatic events. Therefore, he concluded that untraced symptoms which could not be
explained stemmed from repressed memories because even though one cannot remember
what happened, they can feel it in their body, nonetheless. In the 1990’s many adults
reported having memories of child abuse of which they had not been aware.

Here, some therapists believe that they can help retrieve repressed memories. This is done
in an effort to relieve unexplained symptoms. Many practitioners use hypnosis, and
guided imagery to help people access and retrieve repressed memories. More specifically,
these approaches include brain spotting, somatic transformation therapy, primal therapy,
sensorimotor psychotherapy, neuro-linguistic programming, and internal family systems
therapy. However, this can have consequences as the most grieve being false memories,
as these memories are created through the employment of suggestion and coaching. These
false memories can negatively impact the person experiencing them and the people who
are implicated in them. For example, a person can be accused of abuse or assault based on
these false memories (Raypole, 25).

I11. Psychological Trauma

It is worth mentioning that trauma is a recurrent theme in the Chinese American
literature. Memories of the Sino-Japanese War exercised a strong influence on these
writers. Due to the long distance and time that keep them away from their country,
memories from the diaspora experience always turn out to be nostalgic. China continues
to exist in Amy Tan's books as a source of ancestral culture for the Chinese American
diaspora as well as a memory for the first-generation Chinese Americans. It is noteworthy
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to mention that their writings clarify the visions of inhospitable living conditions in China
that created dreams of immigration to the New World.

In the chapter “The Sino-Japanese War and Chinese History in Amy Tan’s Novels and
Lisa See’s Shanghai Girls” W. S. H. Lim writes:

“The history of China cannot be dissociated from the Chinese immigrant experience in
the United States, an experience that is deeply felt at the microcosmic level of family
relationships. Cultural and historical distance, compounded by linguistic alienation,
makes it difficult for the American- born Chinese subject to gain access to the history of
the family with its roots in China and also the political history of a faraway country in
East Asia with which ancestral origin is enmeshed” (18)

The last chapter in the novel “Queen Mother of the Western Skies” shows that the mothers
and the grandmothers want their daughters and grandchildren to keep away from the life
of dislodgment and suffering which they had. In the prologue, a grandmother tells her
baby granddaughter that she “threw away [her] foolish innocence to protect [her]self”
(The Joy Club, 120) and told her daughter to do the same thing. She did this in order that
her daughter might not suffer as she did.

An-mei says “A mother is best. A mother knows what is inside you, (The Joy Club, 106)
because she does not want Rose Hsu Jordan to consult a psychiatrist about her problems;
she is convinced that every daughter should communicate her problems to her mother. In
her opinion, a psychiatrist is unable to be more aware of Rose's psyche than her mother is.
An-mei brought up her daughter Rose, and then she imagines that she knows her daughter
more than anyone else.

However, this attitude of thinking is wrong and outdated. Although there is a raise in
awareness about mental health and seeking professional help, many people, mostly older
people, still believe that seeking mental help is something to be ashamed of. The mother
also thinks she can understand her child better, which is not true. The best person to fully
understand what a person is experiencing is someone who can distant himself from the
person’s experience, an unbiased uninfluenced outsider who can see the bigger picture.
However, her mother is right in the middle of almost the same environment and is
exposed to similar trauma and is naturally subjective.

When the daughters experience bad events, they should know how to behave in the best
way. In contrast to their mothers, they are able to be powerful and independent. These
decisions include breaking up a toxic relationship as well as embracing one's status of
Asian- American. In the same vein, the mothers seek to have their daughters near to them
and, as previously mentioned, want to narrate to them stories about their experiences in
the China. However, the daughters are so desirous to be independent “swimming away"
from their mothers. Ying-ying's describes her daughter Lena St. Clair's birth in the
following terms. “She sprang from me like a slippery fish, and has been swimming away
ever since (The Joy Club 138). Angrily, Lindo threatens her daughter: “Only two kinds of
daughters. Those who are obedient and those who follow their own mind! Only one kind
of daughter can live in this house. Obedient daughter!” (The Joy Club 78).

There is a strong gap between the first generation mothers and the second generation
daughters. The mothers seek to build a bridge to connect them to their daughters who are
spiritually detached to their native culture.

22
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

“And then it occurs to me. They are frightened. In me, they see their own daughters, just
as ignorant, just as unmindful of all the truths and hopes they have brought to America.
They see daughters who grow impatient when their mothers talk in Chinese, who think
they are stupid when they explain things in fractured English. They see that joy and luck
do not mean the same to their daughters, that to these closed American-born minds "joy
luck” is not a word, it does not exist. They see daughters who will bear grandchildren
born without any connecting hope passed from generation to generation” (The Joy Club
17).

The second-generation Chinese Americans strove to perceive the experiences of their
mothers during the war in 1940s, particularly the experiences which occurred in the
period before their mothers immigrated to America, and thus before they gave birth to
their American daughters. Likewise, the mothers strove to survive their destructive
traumatic experiences. In Tan’s novel, the second-generation girls seek to keep
themselves away from their mother and from the post-traumatic memories that took place
before their births. Despite the fact that the mothers try to avoid traumatic memories of
their lives in China and the struggles of their immigration to the United States of
America, these memories give the opportunity of more understanding and potential
healing in the traumatized psyches of the mothers.

It is worth noting that the Chinese writer Maxine Kong Kingston’s The Woman Warrior
is akin to Tan’s work that re-tells the traumatic events of China. By drawing comparison
to the relation between the female characters in the two novels, both writers discuss Asian
American’s cross-cultural experiences, formation of identity and struggles between the
cultural heritage and host culture. On a different note, it can be said that even if the
daughters are able to hear their mothers’ traumatic stories, most of these memories and
stories had not been told to the daughters before. That is due to the fact that the mothers
began comprehending the essentiality of these tales and the influence that can be left on
their daughters’ lives. In Family Frames: Photography, Narrative and post memory,
Marianne Hirsch speaks of her parents’ Holocaust memories in the following words:
“sometimes felt there were too many stories, too much affect, even as at other times
[she’s] been unable to fill in the gaps and absences” (244).

Discussing such traumatic stories suddenly can have a negative effect on the daughters’
mental health, as this is described as trauma dumping. Although the term “trauma
dumping” is not used clinically, it is commonly used as it describes a widespread
phenomenon. According to Dr. Prewitt, a psychologist, it refers to the oversharing of
difficult emotions or thoughts with others, they usually share traumatic events with others
during inappropriate times (25). In such situations, the person listening to the traumatic
events feels overwhelmed and is not sure how to react or respond. Trauma dumping could
harm the other person’s mental health as it adds to their stress and increases their anxiety
levels. This practice is usually executed by people suffering from Depression, Anxiety,
and post-traumatic stress disorder.

IV. The Psychological Conflict of the Mother Suyuan

In the first part, the mother Suyuan Woo started the first Joy Luck Club in the Kweilin
when she was a refugee who was escaping from the powerful Japanese soldiers. In the
hard times, the daily activities are only to survive, physically or otherwise. Considering
that a hero is a person who makes a crucial decision in the hard times, then Suyuan Woo
is a heroine because her a part of her life was for seeking survive.
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The conflict of Suyuan Woo began when she experienced the Japanese-Chinese war. It
was a time when she was a young adolescent, that is to say, her personality was crucially
being shaped. The crisis that took place at her young adulthood stage and the conflict,
which came out of the war, exercised great influence on Suyuan’s psychological state,
because psychosocial development is regarded as ‘culturally relative’. She was also
influenced by the events in their era, such as industrialization, urbanization, immigration,
the economic depression, and the civil right movement.

Suyuan narrates to her daughter, June or Jing-Mei, about her experience when she lived in
Kweilin on Chinese war Suyuan says: “...When the sirens cried out to warm us of
bombers, my neighborhood and | jumped to our feet and scurried to the deep caves to
hide like wild animals.” (The Joy Luck Club 22) Psychologically broken, Suyuan
represented fears and her determination to survive when her life was so difficult. She
described herself as a wild animal which symbolizes her wild experiences. This part of
her memory is wild, so it should be repressed and censored. “The main job of the upper
ego is to suppress and censor the id who tends to throw wild parties” (Neuroscience
Notes, Stephen MD121)

When Suyuan was still young, she married to an officer and had two daughters. She was
shouldered the responsibility for the house chores as her husband was on the battlefield.
At the time, the Japanese army invaded Kweilin where Suyuan lived. Fleeing to a shelter,
she wandered for a few days. Due to the fact that she was so tired to the degree that she
felt like dying, she left her all possessions on the way even her twin daughters. That was
the roughest act that she did along her life. Out of this painful experience, Suyuan had a
very hard time to accept what happened. She thought to herself, “...can you imagine how
it is, to want to be neither inside or outside, to want to be nowhere and disappear.” (The
Joy Luck Club, 22)

Suyuan felt destroyed due to all the things which happened in her life. All the things
became so difficult that she could feel like imprisoned in a swirl of problems. She felt as
though she was unable to escape the essential demands of life, no matter where she went.
Each day brought with it new challenges, which she ultimately failed to surmount. She
was feeling so stressed that she just wanted to vanish and leave everything behind. She
resorted to America just as the other Chinese immigrants who “had unspeakable tragedies
and had left behind in China and hopes they couldn't begin to express in their fragile
English” (22).

Although Suyuan experienced traumatic events, she shows that she is not the woman that
can be submissive and weak. She is so energetic in striving for her peace and happiness.
She is resolved to lead a good lifestyle despite the circumstances. For her, America was a
refuge where she started a new life. She did not die in China in contrast to her whole
family. Determined and resistant against the traumatic events that she experienced,
Suyuan can lead a new life:

“America was where all my mother’s hopes lay. She had come here in 1949 after losing
everything in China: her mother and father, her family home, her first husband, and two
daughters, twin baby girls. But she never looked back with regret. There were so many
ways for things to get better.” (130)

The transformation of the Chinese immigrants, including Suyuan, is represented by a
duck that transformed into a swan. An old woman bought a swan that was a duck. This
swan is described as “a creature that became more than what was hoped for.” The swan is
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arrested by officials, and the old woman is left with a swan feather which she wished to
give to her daughter.

The old woman remembered a swan she had bought many years ago in Shanghai for a
foolish sum. This bird, boasted the market vendor, was once a duck that stretched its neck
in hopes of becoming a goose, and now look! — it is too beautiful to eat (I).

Symbolically, it seems that Amy Tan uses the swan as a tool to represent all wishes and
hopes for a better life in the new world. It is clear that the woman carries lovely hopes for
her daughter. The duck is the traumatic events that the mothers witnessed. As for the
swan, they are the new life in America. The duck transformed into greater what it was
hoped. All the Chinese mothers immigrated to America in order that they could provide a
good lifestyle to their offspring. They believed that they had the ability to bring up their
children letting them enjoy the American dream. These mothers did not want them forget
their Chinese roots and heritage. Lindo says: “I wanted my children to have the best
combination: American circumstances and Chinese character (The Joy Club, 145)
However, they realized that this is not possible, and this is reflected in as Lindo’s words:
“How could I know these two things do not mix?” (145)

In The Joy Luck Club, most of the transformations are accomplished through a
combination of knowledge and personal situations. In this book, the daughters'
perceptions of their mothers develop as they become older, converting them (at least in
their eyes) from being overly concerned and awkward old ladies into sympathetic figures.
Additionally, the conditions surrounding immigration to America alter the older
generation in a fundamental and perplexing way.

Among the four mother characters in the novel, Ying-ying had the most beautiful
childhood. She was born to a very wealthy family but she was lost on a trip. However, it
was a mere accident with no harmful consequences. However, this underrated incident in
her early childhood is considered to be a sign of her unlucky life. This is the bad memory
of a survivor who lost her ability to remember another life despite the fact that she really
experienced it one day.

The memory is shown as a psychological defense that contributes to accounting for her
traumatic experience. The human memory becomes sometimes false and tends to distorts
facts. Amy Tan manages to draw a character that reflects how people try to eliminate or
mend their childhood’s disappointments”. Memories are tarnished with self-preserving
interpretations, “How often do we tell our own life story? How often do we adjust,
embellish, make sly cuts?” (13). Memory distortion corresponds to “an emotional need to
preserve one’s self-esteem or protect the individual from emotional consequences of
what actually happened”

In the paper entitled “Memory and the Ethnic Self: Reading Amy Tan's The Joy Luck
Club” Ben Xu writes:

Ying-ying's survival mentality is typical of all the woman characters who belong to the
Joy Luck Club. All the Club Aunties have experienced two kinds of extreme situations:
one kind is famine, war, forced marriage, and broken family in China, and the other is
cultural alienation, disintegration of old family structure, and conflict between mother and
daughter in America. In order to survive the drastic changes in their lives, these women
need to maintain a psychological continuity, a coherent picture of life-world, and a
continuity of self (24).
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Conclusion

To sum up, the Chinese-American literature is rich in the works that deal with the mother-
daughter relationship and cultural identity struggles, and the purpose of the mothers'
narratives. On a different note, traumatic memories need to be expressed in the form of
narrative. This means that writing can be a tool of psychological healing. Such a cure is
done by turning feelings and memories into words. Despite this, when visual images are
turned into words, the story undecidedly misses some truthful facts. The suffering author
ought to make his negative experiences interrelated to the narrative so as to get his
repressed feelings out to the surface. In the novel, the mothers hope that their daughters
will not live the same traumatic experiences that they had before. The daughters are
different from their mothers in that the former live peacefully in America. In addition,
some mothers are strong enough to overcome their traumatic experiences and start afresh.
By way of illustration, although Suyuan had traumatic events, she did not surrender. She
is resolved to lead a good lifestyle despite the circumstances. For her, America was a
refuge where she started a new life. She can be likened to an unlucky miserable duck that
turned into a lovely swan.
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Abstract: “Cultural Castration and Contra-modernity in ‘The Lamp of Umm Hashim’
(1944) by Yehya Haqqi” attempts to read modernity as portrayed in the above-mentioned
classic Egyptian novella. The character development of Isma’il, the protagonist, follows
three stages where he starts as a simple villager who knows nothing beyond his
neighbourhood. However, when he sets foot in England to study Ophthalmology he
violently changes and renounces his old Egyptianess in favour of the modern English
model. During this stage his deep-rooted Egyptianess is ‘castrated’. The final stage takes
place when he returns to his homeland and fails to apply his exclusively English ways in
Egypt. He realizes he has to own the local (Egyptian) and the English (international)
methods to succeed in curing his patients. Iliness and medicine are used, the paper argues,
symbolically to refer to the ailments of the Egyptian culture and ways to cure them.
Isma’il is able to devise his own peculiar methods that suit his patients’ local beliefs but
run contrary to modern science. In so doing, he is able to create his own ‘modernity’. Or
to use Homi K. Bhabha’s term, he is an example of “contra-modernity” where progress is
not linear or exclusively western. As is clear from the above exposition, the novella is
transcultural, therefore, the paper contextualizes “The Lamp” historically and examines
the colonial, cultural and imperial state of Egypt. It concludes that Hagqi uses symbolism
to discuss the dilemmas of modernization in Egypt and ways to address them.

Keywords: Modernity, modernization, Anglo-Arab, symbolism

This paper attempts to study the portrayal of modernity and its complexities in the
Egyptian colonial context through the novella "al o Jui@" (1944) by the Egyptian
novelist and critic Yahya Haqgi (1905-1992).} In his text, the East-West cultural
encounter takes center stage and is crystallized in a love relationship between an Egyptian
male who is infatuated by the beauty and the promise of the Western female who
eventually walks away after leaving a life-long impact on the male partner. The love
relationship parallels the power dynamics of the then colonial relationship between Egypt
and the Allies. The central themes of love and illness in “The Lamp”, the article argues,
could only be read symbolically as manifestations of the intricacies and convolutions of
east-west relations and the modernization/ westernization processes taking place in Egypt
at the time. Homi K. Bhabha’s postulations on modernity and contra-modernity are
employed in this paper as they are essential to the understanding of Haqqi’s
representation of the topic in his timeless “The Lamp of Umm Hashim”. The paper
considers “The Lamp” an example of hyphenated Anglo-Arab literature as it resides in
the crossroads between the English and the Arab rather than in one camp only. As such,
the text itself invites a cultural and a comparative reading. Therefore, an in-depth
historicization and contextualization of the novella will ensue.

1The text is translated as "The Lamp of Umm Hasim" by Denys Johnson-Davies and it is this translation
that is used in this paper. For short, “The Lamp” will be used to refer to the novella.
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Since Egypt was part of the British Empire on whose lands the sun never set from
1882 until 1922 when Egypt was conditionally declared an independent country.! It had
already gone through the 1919 revolution and was on its way to another major socialist
revolution which would take place in 1952 and would shake off all remnants of British
intervention in Egypt. Therefore, the Egypt of "The Lamp of Umm Hashim"” is an
unstable country in the grips of major social and political upheavals. It is also a semi-
colonial state in the sense that it has gained partial independence from foreign rule. In
short, Egypt was rent with political, financial and cultural tensions and contradictions.

Although Egypt had started the modernization project as far back as Mohamed Ali
in 1805, it had not really been modernized enough in all fields of life. In fact, Mohammed
Ali came with a personal ambition of creating his own empire with Egypt at its centre, an
empire that would be a match for England and France. Egypt started to develop a modern
army, establish state schools and bureaucracy, reestablish villages and plan cities along
modern lines, etc. The project, however, to use Habermas's phrase, was “incomplete”
because concomitant with this modernizing project was a deeply-engrained feeling of
alienation for two reasons. First, Egypt had a foreign Western model to emulate. As
Klaus-Peter Mdller argues, modernity is, in fact,

inseparable from the postcolonial context, because all of its characteristics
apply to both the colonial and the postcolonial situations. This is most evident
with industrialization, where the Western experience has been the model for
the world. To become modern was to become something like Western
industrial society, and the new technologies reveal that this process is being
repeated. (Hawley 303).

John Esposito, Professor of Religion and International Affairs and of Islamic
Studies at Georgetown University further, further explains that "post-enlightenment
rationalism and the industrial revolution™ were Western phenomena and the changes that
came with them, among which was modernity, had occurred within the context of
Western history and tradition. In Egypt, “[d]espite the century- long commitment of
Egyptian leaders to modernization, reforms imposed from above did not guarantee their
acceptance by the vast majority of the people” (Esposito 129). This is because the
“institutions of a modern state had been transplanted from the West to a society whose
historical experience and values were not the same”. The end result was that “[m]odern
elites constituted a small fraction of an otherwise tradition-oriented majority. Thus, if
modernization is equated with the beliefs, values, and attitudes—with the total world
view of a people-—Egypt, like most Muslim countries, was not truly a modern (secular
oriented) state” (Esposito 129).

Therefore, modernity, a manifestation of western rationalism and industrialization,
was "transplanted” (Esposito 129) from the West, where it had naturally developed, to
totally foreign lands and different setups. The result was undeveloped, and in many cases,
deformed modernities. Unlike their Western counterparts, Arab countries had not gone
through long processes and stages of industrialization and modernization.

The second reason for the “incomplete project” of modernization in Egypt goes
back to its political status under Mohamed Ali's dynasty which was very complex to the
extent that the natives were doubly removed from the ruling class and simultaneously felt

1 Britain however retained the right to Egypt's foreign affairs and to army bases in Egypt. Needless to say,
postcolonial Egypt was still under the cultural, economic and political hegemony of Britain.
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an entitlement towards ruling the Sudan. In fact, Egypt was a multi-layered colonial state:
it was colonized by the Ottoman Empire which itself fell under the colonization of the
British Empire. Meanwhile, Egypt still retained its own imperial ambitions towards the
Sudan. Therefore, at a time when Egypt was itself colonized, it wished to colonize. That
is why Timothy Mitchell's title Colonizing Egypt could be understood as a pun where it is
both colonized and colonizing.

One has to say, nonetheless, that although Egyptians were doubly colonized, and
felt resentment against the English and the Ottomans, they felt less resentment against the
latter. First, the regular Turkish Ottomans in Egypt settled down and intermarried with the
local population so that by time there were no rigid barriers between the two. It is
interesting to know that Yahya Haqqi himself was born to Turkish parents and so were
Tawfiq Al-Hakim and lhsan Abdel Quddous whose mothers were of Turkish descent?.
Over and above, the common denominator of religion made the Ottoman domination of
Egypt more acceptable than the totally foreign British invasion of Egypt. Still, Egyptians
felt resentment and a peculiarly Egyptian nationalist spirit would always surface and
show itself in nationalist revolutions and uprisings.

To go back to the modernization project in Egypt and its relation to its slippery
colonial state, the modernization project was still incomplete. Or perhaps the
modernization project with its dependence on disciplinary power for control is colonial by
nature (Mitchell 36) and this helps explain why modernity and colonialism especially are
intertwined. Timothy Mitchell comments on the colonial nature of modernization and
explains how under a "single Turkish ruling household, that of Muhammad Ali, which
acquired authority over Egypt (and increasing independence from Istanbul) after the
Napoleonic occupation of 1798-1801," disciplinary power— a modern form of power—
made Egyptians feel that they were the "inmates of their villages" (35) since everything
was put under surveillance, movements were counted and recorded. For instance, "'The
reconstruction of the villages of Egypt™ (45) was a modernizing project that allowed
Egypt to become "readable like a book," its people "enframed" and its wealth and
"productive power" (46) calculable —a prerequisite for consolidating power, colonial or
otherwise.

Homi K. Bhabha, however, deconstructs this linear understanding of modernity.
Bhabha takes issue with the exclusive euro-centric understanding of modernity as purely
Western. In his "Conclusion: Race, Time and the Revision of Modernity,” he explains
modernity’s relation to the scramble for Africa. The premodern colonized countries were
exploited and made use of through slavery and raw materials, for instance, to modernize
and aggrandize the West. On an ideological level too, the premodern colonized society
was essential for the self- definition of the Western nation. In fact, modernity will remain
an “unfinished project” (244-250)— not because it has not fulfilled its goal of a rational
and just society, as Habermas argues— as long as it does not fully acknowledge the role
which the non-white man played in bringing about modernity.

Bhabha criticizes this exclusive euro-centric understanding of modernity on yet
another ground. It is faultily understood across space and not time. For him the "time-lag"
propounded by Franz Fanon is essential to the conceptualization of modernity; it
"introduce[s] the question of subaltern agency, into the question of modernity” (244).
Instead of a linear modernity, Bhabha postulates that rather than refuting this time-lag,

! The grandmother of the researcher herself was born to a Turkish mother.
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postcolonial societies should use it creatively to project their own views. Bart Moore
Gilbert rightly comments that such a post-colonial contra-modernity, proposed by
Bhabha, keeps Western modernity "open by means of a disjunctive temporality through
which new sites, 'times' and kinds of enunciation are possible for the formerly colonized
in the contemporary period” (Postcolonial Theory: Contexts, Practices, Politics 124).

In this regard, it is of great significance to note that Haqqi wrote his novella in
response to the then popular revolution undertaken by Mustafa Kamel Ataturk in 1924 to
modernize and secularize Turkey by a stroke of the hand, forcefully and completely.
Haqqi witnessed the effects of this revolution first-hand during his stay in Turkey from
1930 to 1934. Ataturk ‘s policy attempted to efface any Arab-Islamic influence to the
extent that he substituted Arabic for Latin alphabets and minimized the influence of
Arabic words in the Turkish language. This 1928 reform "ostensibly designed to facilitate
the acquisition of literacy (and it is true that Ottoman is very difficult to learn) . . . also
had the effect of cutting the new generation off from most of its literary past. (Walter F.
Weiker 2). He took to even more radical nationalist and secularist reforms when he
mandated the call to prayer be made in Turkish, not the traditional Arabic: "although
resistance to these measures was sternly suppressed, traditional religious feelings
remained strong among much of the populace” (2). Ataturk who abolished the Caliphate
became the President of the Republic and he "set out to turn Turkey's face toward the
modern West. New civil, commercial, and penal codes based on European models were
adopted. The Western calendar, style of dress, and other such symbols were introduced”

).

In his "introduction" to "The Lamp of Umm Hashim" (9-21), the well-known
Egyptian critic and journalist Ragaa Al-Nagash (1934- 2008) describes how calls for
modernization in Egypt and Lebanon believed that the same methods undertaken by
Ataturk should be applied in the Arab world. On the other spectrum, there were those
who totally refused and demonized Western culture. In this context, Yahya Haqqi wrote
"The Lamp " where he explores whether it is possible, desirable, advisable and/ or natural
to modernize along a strictly Western model and whether change and reform should be
forced and effected overnight. The golden mean which Haqqi seems to believe in was not
very popular, then, nor was Haqqi himself, as Al-Nagash makes clear. But his work was
acclaimed by the intelligentsia, and this was how it found its way to popularity and into
the film industry where it was made into a very successful film in 1968.

The historical and cultural contexts of the text under examination are, thus, those of
friction, confrontation between western superpowers and a struggling nascent modern
Egypt. It is very intriguing, therefore, to find that the overarching framework of the
literary text in question is love between an Egyptian male and a European female and not
confrontation between them. In “The Lamp”, the male is deferential before his English
lady. However, this love encounter is fraught with tension where the western woman is
hegemonic over the “culturally castrated” Egyptian man. I call it ‘cultural castration’
because the Egyptian protagonist, Isma’il, experiences severe distrust and hatred of native
beliefs and practices so much so that he renounces his older self and culture and even his
family while abroad. His old world falls apart. This renunciation is so violent and
disabling that, metaphorically speaking, it resembles castration— a cutting away of an
essential part of male testicles—to fit in the new society which might make them function
better under the new pressures of the western community but invariably causes them
existential pain. This castration is not enough. In addition to this renunciation of the older
self, our Egyptian protagonist attempts to become a replica of ‘western” and ‘modern’

32
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

teachings and values of his love-interest—Mary. Similar to another biological process,
Isma’il, like a snake, sheds his skin in pain and torment and drapes himself in western
logic and modern philosophy.

However, the story of Isma’il does not stop here. When he returns to Egypt once
more, he feels himself at a tumultuous sea and the world falls apart another time. In fact,
it takes Isma’il a trip back to Egypt and a conflict with family, society and tradition as
well as depression to retrieve faith in his ‘pre-modern’ indigenous self and culture and
hence, the formulation, at the end of the novella, of a personal paradigm, which is a
mixture of modern and premodern, East and West, native and European.

In “The Lamp of Umm Hashim,” Isma’il leads two opposite lives in Egypt and in
England. In Egypt, he is the centre of his family’s attention and all hopes are placed on
him: if only he could become a respected doctor, he would snatch his whole family from
poverty and ignorance. Consequently, “while still a lad he came to be called Mr. Ismail or
Ismail Effendi, and was ... given the best of food and fruits” (47) and his every wish was
granted; if he “sat down to study, the father ... would lower his voice to a whisper ...
while his mother walked about on tip-toe, and even his orphan cousin Fatima al-
Nabawiya learned how to stop her chattering and to sit silently in front of him like a
slave-girl before her master” (47).

In stark contrast, in England Isma’il is evidently not an “effendi”, or a socially
superior person. In fact, Mary takes the lead even “when she had given herself to him, it
was she who had deprived him of his virginal innocence” (65). Contrary to the traditional
portrayal of male virility smashing feminine purity; Isma’il in England is the weaker,
receptive side.?

Not only sexually, but also intellectually Isma’il is subservient to the English Mary.
She becomes his teacher and she introduces him to life in England where he would “sit
before her like a disciple before his master” (67). But her teachings stand in stark contrast
to his native beliefs so much so that his “soul would moan and cringe under the blows of
her axe” (66). But he has no other choice as she is his way to adaptation to the widely
different English culture. He lives off Mary’s modern, western and materialist
philosophies until he is finally weaned by her. In her presence, the couple enjoys each
other's company and paralleling the hegemony of Britain over Egypt, Mary is hegemonic
over Ismail who, unlike Egypt however, is willingly submissive to her teachings. This
submissiveness “castrates” him culturally to the point that he consciously renounces
everything Arab, Egyptian or Islamic along with his own native Egyptian self and
supplants them with a reinvented Dr Isma’il who after seven years in England comes back
with, not merely a doctorate degree and testimonials from English universities to his
“singular distinction and rare brilliance” (62), but more importantly, with a different
mindset reflected in a changed upright posture and confident comportment. Number
seven, traditionally and universally, has a supernatural and magical aura around it and the
seven years in the West have undeniably done their magic on Isma’il.

! This exchange of roles is crucial in ‘Anglo-Arab’ literature spanning both geographical areas because in
later literary narratives the Arab male will reassume his masculine role and, in many cases, will take it to
extremes. A case in point is al-Tayeb Saleh’s Seaosn of Migration to The North where Mostafa writes back
to the English colonial self in his own manner through sexually ‘conquering” English females.
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In fact, it is interesting to draw a contrast between Ismail when he first leaves Egypt
and when he comes back seven years later. On board the ship that would take him to
England, Ismail is a paunchy “young man but with the gravity of a Sheikh, slow-moving,
staid, a little naive” who feels one with the people around him where he is “like a drop of
rain that is swallowed up by the ocean” (52) of the crowds around him. However, after
seven years spanned by just one single page in the novella, he becomes a visibly taller
person than he was before setting foot in England; now he has a taut body, a head lifted, a
“radiant face” going “down the gangway in leaps and bounds” (62). The ocean of people
he felt at peace among are now perceived by him as “hordes of people” that are more like
“dead limbs weighing down on his chest, stifling him, tearing at his nerves” (77).

His seven years of travel away from Egypt have blinded him to the beauty of his
homeland and have built a psychological barrier between him, his people and even his
family. Ismail, who experiences a cultural shock on coming back home, is repulsed by the
dirt, illiteracy, ignorance and superstition rife in the Egyptian society. Undeniably, the
modernization project in Egypt is ‘incomplete’. Now, he looks down upon his
countrymen and sees them, just as a typical orientalist would do, an “uncouth, garrulous
race, scurfy and sore-eyed, naked and barefoot, with blood in its urine and worms in its
excrement” (76). Egyptians, he says, are “not living creatures existing in an age when
even inanimate objects moved” (75). He cannot accept his motherland, not even his
mother at that. He is so engrossed in his English world that he cannot help himself from
“thoughts of comparison and disparagement” (72). As Eurocentric as any local English
individual would be, his benchmark is now the West. Mary renounces spirituality and
kindness, so does he. Mary prizes practicality and expediency, so is the case with him.
Mary is the new woman with an unstoppable free spirit, a truly individualistic, self-
dependent English citizen and so should all women be. Even his mother falls under his
screening eyes and is seen by him as only a “mass of passive goodness,” “stripped of all
personality” (71). In comparison to Mary, his illiterate stay-at-home and superstitious
mother must be lacking and good for nothing; she cannot match up with her western
counterparts. Although a few pages back, the narrator praises this “naive goodness”
which raises her to the level of angels and exclaims “how hateful and ugly the world
would be were it to be devoid of such submission, such faith” (49). In the same manner,
Isma’il’s cousin, with her “two plaits of hair, her cheap glass bracelets, her movements,
and everything about her proclaimed that she was a peasant girl from the depths of the
countryside. Was this the girl he was going to marry” (72)? Needless to say, the balance
is tipped in favour of the English side.

In fact, this renunciation of the older culture and identity and the consequent
reinvention of a new westernized self were policies of adaptation followed by many
Egyptian students who went to pursue their studies in the developed West; they were held
captive to the illumination they received in the enlightened modern West and came back
to their homes dissatisfied with the old and worn-out traditions and myths that held Egypt
back from modernizing itself. In the same vein, our protagonist is full of rage, and rightly
so, at his people’s superstitions and ignorance which make of each possible good trait a
curse. Thus, “acceptance” in them is “mere incompetence”, their “goodness stupidity”
their “patience cowardice” their “gaiety degeneracy” (76). To top it all off, he, the
acclaimed eye doctor back from England, “the foreign parts (57),” witnesses an ugly
superstition practiced by his own mother in his own house on his cousin Fatma to ‘cure’
her from an eye-illness she suffers from the very day he returns. His mother applies oil
from the saint's lamp to the eyes of Fatma! He raves like a mad man at his mother and
breaks the glass of oil. He is driven mad by this swamp of ‘medieval’ superstition and
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ignorance and spends his anger on the Saint's Lamp itself breaking it into pieces in the
mosque in front of its disciples reiterating "I" "I". Is this a solipsistic "I" incapable of
relating to its world? He, then, assiduously practices modern medicine on Fatma, certain
of success. The anti-climax comes when he fails and is shocked to have failed in curing
this eye disease in Egypt, though he has cured many similar cases in England. Even
medicine seems to be mutable and local.

The fact that Dr. Isma’il is an ophthalmologist is quite suggestive. As his English
professor tells him: “your country needs you as it is the country of the blind (49),” a clear
resonance with H. G. Wells “The Country of the Blind” (1904). However, who exactly is
blind here? Is it Ismail who is blinded by the splendor of western civilization? Or is it
Fatma and, by extension, all Egyptian rustic people who are blinded by ignorance?

As his professor suggests, Isma’il is on a national mission. He has studied in the
developed West and has sipped from its sciences and illumination to go back to snatch his
illiterate people from drowning into oceans of ignorance. In this light, J. G. Bell reads
Ismail’s destiny as an “modern Egyptian myth” (Bell 67) where the protagonist follows
Joseph Campbell’s monomyth of initial separation from his everyday people and life, sets
out on a life-changing adventure (full of hard-won contests and battles) and back to his
old town to rescue through yet other struggles.

Thus, the erudite doctor is a messenger from the English west (the colonizer at the
time) to the Oriental Egypt (the colonized) to illume their way which is quite paradoxical
since the English themselves were there in Egypt and could have effected this change had
they wished. To complicate matters more, his professor insists that his rare excellence has
been handed down to him by his great ancestors, the Pharaohs. He insists: “I bet the spirit
of some pharaonic doctor priest has materialized in you” (62). Does this mean, then, that
Ismail’s outstanding distinction springs from within his very distinctly Egyptian self
which he so erroneously tries to efface? Is it a gift peculiarly engraved in his history and
lineage, running in his blood and veins which just needs some brushing to reshine? The
professor sees

knowledge in [Isma’il] as though instinctual, and a clarity of vision that [is]
descended from the maturity of long generations, and a nimbleness in his fingers
that [has] been inherited from the same hands that [have] carved from solid stone
effigies that [are] almost alive” (62).

Are his attempts to wipe off his nativity, therefore, futile and counter-productive? If so,
then, Haqqi consciously points to the cracks in western modernity and understands
modern progress not as linear nor as exclusively western. Rather, in a Bhabha-like
fashion, he invests in the time-lag between modern and pre-modern societies and uses the
resulting “disjunctive temporality” to enunciate the local version of history and
achievement (Gilbert 124).

In fact, there is a sub-text that reinforces the idea that material progress and
scientific data is not all there is. There are unseen forces that rest behind the material
world and they are of much greater purport than the actual presence of things, people or
even dry scientific knowledge. This subtext runs contrary to the well-established
scientific and materialist tradition portrayed in Isma’il’s encounter with the West. There
are other factors that are not so material. The instinctual knowledge which makes Isma’il
excel over his non-Egyptian colleagues is a case in point. That is why the language in this
part of the novella on his excellence as an eye doctor is impersonal. The voice that
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narrates this part assumes the role of destiny and carries the weight of some supernatural
force— be it the soul of history, geography or destiny. This voice calls upon Isma’il to
“come along for we are looking forward to having you back. For seven years that have
passed like centuries we have not seen you” (62). And the magical ‘seven’ reappears here.
Another example for the immaterial subtext of this novella is the ‘soul’ of the quarter of
Sayyeda Zeinab. The attempts at modernizing the quarter has led the “heavy axe of the
town-planning department” (46) to demolish the Alley of the Ablution Lane along with
other Cairo landmarks. Nonetheless, “while the axe wrought its will, the soul of the
square escaped unscathed, for the axe was able to wipe out and destroy only those things
that were of brick and stone” (46). The soul of the quarter with its native traditions, even
if these are distorted and ignorant, is timeless and ever-present.

In contrast to the benign spirits of the knowing Pharaohs and the protecting souls of
the quarter of Sayyeda Zeinab, there is another diametrically opposed evil spirit deemed
devilish by the simple rustic people of Isma’il. When his father decides to send him off to
learn in Europe— the phrase “foreign parts” (57)— * [creeps] its way, like a cryptic
spirit, into the house” (57) and later when Ismae’l returns home after seven years in
Europe, it is a “strange spirit that [has] come to [the house] from across the seas” (74).
This subtext of unseen but powerful forces of history and beliefs sheds light on the binary
oppositions drawn between Egypt and England which are so central to this novella. If
contemporary Egypt is stagnant and its people are “empty relics like the stumps of
pedestals of ruined columns”, England is the present and the future. If contemporary
Egypt stands for ignorance and superstition where people “live in a world of fables and
believe in idols and make pilgrimages to graves and seek refuge with the dead” (77),
England prizes thought and intellect and makes “prayers to science and logic” (69). If
contemporary Egyptians lack individualism and are mere “multitudes of people (75),” in
England the individual is encouraged to “detach [himself] from crowds and from
confronting them; to immerse oneself in them is a weakness spelling disaster” (67).
However, there is another side to the story, Egyptians prize family bonds, human
relations, traditions and the needs of the soul to connect to a higher power. By contrast,
England tramples over the soul and prizes self-interest. Mary, who is employed by Haqqi
to summarize Ismail’s cultural encounter with England, argues him into leaving behind
“these oriental sentiments” (66) of charity which are “despicable and disgusting, because
they are not practical or productive. If divested of usefulness, they can be labeled only as
weak and contemptible” (66).

If the novella stopped at drawing these contrasts or even went one step further
showing the beauty and ugliness in each, then it would not have differed greatly from any
orientalist text written by the hand of a privileged male (just back) from the West
enchanted by its splendor or an Egyptian defending his country. It would have failed to
depict the rich and multi-faceted essence of such cultural encounters. What Haqgi does is
explore the fissures within these overarching and generalized binary oppositions.
Therefore, if Egypt is of the past and stands in stark contrast to the modern west, its
undead pharaonic spirit steals its way through lineage and heredity to the modern
Egyptian Isma’il as can be seen in the nimbleness of his fingers inherited from the ancient
Pharaohs. If ignorance is rife, there is knowledge of another kind even in the most
impoverished parts of Egypt. Perhaps this knowledge is not mental or scientific as in
Europe but is instinctual and inherited. When science stands “feeble and dumb” (83) in
front of Fatima’s case, this signals a turning point in the narrative and isma’il begins to
realize that modern medical progress might not be able to solve all ailments, it “[has] no
answer to his question” (my italics 83). He, then, stops viewing Egypt from an ivory
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tower with a judging eye, comparing it to a fixed England that could not go wrong.
Instead, he starts to appreciate Egyptians for who they are, for the fact that they have
“retained their distinctive character and temperament despite the vicissitudes of the times
and the change of rulers” (83) and despite their “misery” and the “shackles of servility
and oppression” (75)*, meekly referring to the political and colonial abuse of power in
Egypt at the time. Instead of lack of individuality, now he sees Egyptians as a “whole
people united together by a common bond, a sort of faith, the fruit of a close association
with time and a long process of maturity (84). The oneness and wholeness he finds among
Egyptians have a positive impact on him and instead of the angst he felt in England, he
now feels “solid ground under his feet” (83). What Isma’il is capable of doing here is to
sift through and devise a new outlook for himself. He is neither an outsider who can
distance himself from his people and his land, nor is he a rural Egyptian who knows
nothing but the quarter of Sayyeda Zeinab.

Isma’il is a rich amalgam of Egyptianness; he is an Egyptian rural man of science
who has lived and studied abroad and, therefore, expresses his individuality in a totally
new way. He realizes that perhaps he should take individualism to new heights and rebel
even against the uniformity of Western science. His individuality as an Egyptian doctor
allows him to break the rules of science so much so that the methods he invents

would have left a European doctor aghast. He held closely to the spirit and
basic principles of the science of medicine and abandoned all extremes of
treatment and instruments. He relied first and foremost upon God, then on his
knowledge and the skill of is hands— and God blessed his learning and his
skill (87).

Thus, surprisingly, things do not turn out the way Ismail’s English professor
prophesizes. Ismail with his doctorate degree and years of medical and practical
experience in England cannot not save himself or help the Egyptians in any meaningful
manner. Rather, in the fashion of Nunez—Well’s protagonist in “The Country of the
Blind”—Ismail’s ‘foreign’ knowledge is unappreciated by the Egyptians as much as
Nunez sight is unappreciated by the blind of the valley. And just as Nunez has full faith in
his eyesight, Ismail has ‘blind’ faith in modern western science so much so that he tries to
force it on his people to the extent that he smashes the Saint’s lamp, what in the story
stands for native tradition and local values, in front of its disciples.

In fact, Western lore alone destroys Isma’il and his family. Unaided by faith and
by native practices, Isma’il fails to cure his cousin and wife-to-be. Paradoxically, the
science he has learnt in England blinds Fatma completely. After days of shock and self-
denial, he is suddenly enlightened at the cause of his failure: "there is no knowledge
without faith” (84). Ismail comes to this epiphany when he realizes that Egypt has its own
historical and cultural specificity where Western science and lore are not the only valid
truths. He cannot blindly apply the western model delineated by Mary elsewhere. Egypt,
though in a world where borders are beginning to dissolve, still retains its unigueness.
Henceforth, he becomes a peculiar synthesis between Egyptian local culture and faith and
English science. It is only when he fuses modern science with premodern practices and
western ideas with native beliefs that he successfully cures Fatma and all his other
Egyptian patients, and hence, his positive impact on his “sphere of influence”.

! Haqqi’s language is highly influenced by the Qura’n and the phrase " 4Suall agile < 12" s taken verbatim
from the Qura’n.
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More importantly, Ismail finally realizes that western science, one of the basic
foundations of modern western civilization, is not an unerring, immutable god— self-
sufficient and complete. Local lore and native traditions could and should complement it.
In fact, it is best to read the novella symbolically and not literally since the oil Haqqi
allows Ismail to use in curing his patients cannot be used to cure eyes. In fact, Haqgi from
the first page makes it clear that calling upon Zeinab, the Saint, who is now dead is
idolatrous and irreligious and is only a cultural rite and a traditional ritual practiced by the
poor and the ignorant. On the first page, the narrator writes:

If their action was witnessed by one of the self-righteous men of religion,
he would turn his face away in indignation at the times and would invoke
God’s aid against idolatory, ignorance, and such heresies. As for most
people, they would simply smile at the naivety of these country folk, with
the smell of milk, mud and fnugreek emanating from their clothes; they
would understand in their hearts the warmth of these people’s longing and
veneration for the place they were visiting 46

That is why the Egyptian movie based on the novella twists the plot to appeal to
the common sense of the general viewer. Thus, instead of the concoction of medicine and
oil Isma’il of the novella devises to cure Fatma, Ismail— in the movie— only tricks Fatma
into believing that he is using the oil to put her mind at rest and win her trust back. The
oil of the Saint’s Lamp, therefore, is used only in its capacity as a symbol for native
values and local traditions.

That being so, the employment of the Saint’s ‘blessed’ oil in this capacity should
be read symbolically. Otherwise, the novella’s consistency and homogeneity could be
easily questioned and the beauty of the narrative could go unappreciated. When the
significance of the ‘blessed’ oil is read symbolically as a reference to native traditions and
their role in the East-West encounter, the novella’s ending becomes predictable and
logical and, therefore, accessible to the ‘modern’ reader.® Instead of Hutchinson’s belief
in the inevitable clash of civilizations, Haqqi, through the employment of the oil,
proposes another maxim: a space of re-negotiation, a “third space,” to use Homi k.
Bhabha’s term, which is neither totally nativistic, nor completely westernized and
modernized. In Bell’s words, Ismail succeeds in effecting a “reconciliation of the “elixirs”
of the two worlds” (Bell 82).

Ismail has finally developed his own ‘contra-modernity’ in a postmodern fashion
which deconstructs even science and scientific methods and makes them subject to
fluidity. Indeed, the conclusion of the novella might be deemed sudden, impractical or

L In fact, what has inspired the author to undertake such research was her experience teaching “The Lamp of
Umm Hashim” along other texts to students of Comparative literature at Alexandria University where she
always found students very disappointed with their first readings of the text due to a deep dissatisfaction
with the ending which is intricately related to the theme of illness. The portrayal of blindness in “The
Lamp” carries a heavy symbolic meaning and profoundly influences the main character even if it does not
afflict him personally. If disease is read away from its symbolic significance, the ending is read, at best, as
anti-climactic or worse, as a failure on the part of the author to give a coherent conclusion to the
development of the narrative. In fact, physical illness seems to be a manifestation of the grueling and
psychologically traumatic east-west encounters portrayed in the text. That is why this paper attempts to
place the illness and love themes of the text in light of the bigger narrative of East-West colonial
encounters.
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unrealistic— for example, this oil could not be used medically®. But it seems that Haqqi,
on purpose, does not make a neat marriage between both cultures. It is rather a synthesis
that juxtaposes dissonances and irreconcilable contrasts. He marries Fatma whom he has
once felt unequal to the English women he knew but he is adamant on, in a “Pygmalian
relationship” (Bell 83) fashion, to teach her refinement and good taste. He becomes a
successful doctor by a strange combination between the "spirit of modern medicine” (Bell
83) and the way of local instruments. He, contrary to Mary's advice, lives to help the
needy and the poor and instead of pulling him down, as Mary thought they would in
England,? they help him live a satisfying life.

Ismail ends up a citizen of this modern globalized world with its hybrid cultures.
In the last scene, he is neither the faultless westernized hero who is body and mind
infallible, nor is he a defeated or frustrated good-for-nothing anti-hero. Ismail, in the final
scene takes us back from the symbolism of the novella to the realities of our lived world.
He is “fully human, fallible and entirely believable” (Bell 86).

L This is a common objection | hear from many students reading the text. In fact, the inclusion of this
superstition in medicine by Isma’il prevents them from connecting to the text and comprehending its
purport. Only when read symbolically does it start to make sense.

2 When he was in England, Mary noticed that he preferred to cure the poor and sympathize with them. She
advised him against this saying that "you are not the Messiah, the son of Mary. He who seeks the
disposition of angels is overwhelmed by the disposition of beasts” (66)
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The protagonist of “The Lamp” strikes a balance, to the best of his abilities,
between his two possible worlds: England and Egypt. He is no longer the "lonesome
villager in the city” (61) whom we have met at the beginning of the story, unscathed by
modernity, nor is he the Anglicized Ismail we see in England. He is simply an Egyptian
who has lived in an antithetically different culture from his own which has influenced him
so much that he decides to channel this influence in a way that could harbour the native
and foreign worlds he has been exposed to. His character development could be
understood along the lines of a contra-modernity which would debate, negotiate, be
discontinuous with but also contingent on the modernity of Western Europe. Likewise,
Egypt is a country in constant relation to, friction with and dependence on the global
modernized world of today. It cannot live in isolation, nor can it be fully assimilated into
a hegemonic culture; it will retain its cultural specificity in this increasingly dynamic and
open world. Therefore, Haqqi’s text refuses to portray modernization as a linear
progression from backwardness to prosperity and well-being. History is not progressive
nor is the world neatly divided into a backward East and a developed West. Instead,
Egypt is both backward and progressive and so is England. The wise fusion of both
worlds is the key
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Abstract: Immorality among the youth has been the global challenge in societies.
Evidently, drug abuse, violence, prostitution and other daunting social vices are on the
high among contemporary Nigerian youths. Meanwhile media, especially television, are
regarded as change agents. However, most television programmes focus on entertainment
without much content targeted at attitude reformation and behavioural changes. Also,
many television programmes are transmitted in English, Nigeria’s official language. But
Arewa24, a satellite broadcasting channel, present programmes in indigenous Hausa
language. Although much has been written on the impact of television on cultivation of
attitude, not much has been documented on the impact of programmes in indigenous
Hausa language on the morality of youth in North-West Nigeria. Hence, this quantitative
survey study examined the impact of producing programmes in Hausa Language on
viewership of Arewa24 programmes among members of selected youth organisations in
Zamfara State. It obtained data from 341 members of 10 youth organisations. Findings of
the study revealed that Arewa24 programmes instilled the sense of tolerance, virtues of
peaceful coexistence in their communities, accommodation of people of other tribes and
religion and respect for other people’s ways of life in its viewers. Finally, the study
recommended that Nigerian government and it’s agencies should redouble efforts to
preserve the morality of indigenous languages for effective communication and
promotion of peace and tranquility among the divergent components of the country.

Keywords: Hausa, morality, peace, arewa24

Introduction

One of the functions of the mass media is to preserve and promote cultural heritage from
one generation to another (Laswell, 1948). However, cultural imperialism has infiltrated
some traditional values in Nigeria, chief among which are, communicating in indigenous
languages, dressing, communalism, respect for elders, kindness to others, etc., all of
which depict moral standards. According to Clark (2019), most religions are unequivocal
on the issue of morality. Morals refer to compliance with established norms and values of
a society such as kindness to human and animals, respect to parents and elders, being
truthful, etc. Jones (2021) describes morality as the human distinction between what is
right and wrong about actions and thoughts that cumulatively give individuals their
identity as good or bad people. Lawin (2020) opines that morality is what societies
determine to be “right” and “acceptable.” Morality is gradually attained through the
process of development. Many internal and external factors are involved in shaping moral
acts and youth are usually affected by social changes. According to Kolucki and Lemish
(2011), younger ones believe in social interaction through which they learn new things
from their surroundings; including media environment, and adopt changes rapidly. In the
cause of this assimilation and acculturation, their morality is depleted and this has
consequences to the development of their societies.
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The media, especially television, impact on character formation of viewers. Lamenting
the negative impact of television programming on character and personality formation,
Njoku (2016) observed that while television was used to promote decency in the past,
contemporary television contents ‘have abandoned the culture of decency and have been
engulfed in indecent manner of dressing ... Programmes that are presented nowadays are
full of pornographic images that can easily corrupt the younger generation . Most
disturbingly, some media contents have adverse effects on the emotion, psychic, moral
behaviour and cognitive development of their viewers leading to cultivation of habits that
may account for the high rate of criminal activities and restiveness experienced in Nigeria
and across the globe (Njoku, 2016, Shittu, 2018). The world is exposed to a unified media
consumption pattern as a result of continuous advancement in communication technology
which has birthed satellite televisions and their dissemination of foreign contents in
foreign languages. However, the Equal Access International (EAI) launched the world’s
first and only Hausa-language free to air satellite television channel, Arewa24, in 2014 to
foster human development, empowerment and prevention of violence and other vices
(EAI, 2021). Bowers (2017)’s investigation of the effect of Arewa24 programming on
viewers’ tolerance, violence and women empowerment in northern Nigeria revealed
significant effect between the television station programmes and attitude of women in
northern Nigeria. This is similar to the findings of Abdulbagi (2016) who reported a
significant positive relationship between films beamed on DSTV’s African Magic and
matrimonial harmony in North-Central Nigeria. However, not much has been documented
on the impact of the programmes on an all Hausa speaking channel, Arewa24 on the
morality of youth in North-West Nigeria.

Hence, this study is aimed at:

examining the impact of producing programmes in Hausa Language on viewership of
Arewa24 programmes among members of selected youth organisations in Zamfara
State,

determining the cultural and moral contexts of Arewa24 Television Programmes on
selected registered youth organisations in Zamfara State,

investigating the perception of members of selected youth organisations in Zamfara
State on the gratifications derived from Arewa24 television programmes,

establishing if viewership of selected Arewa24 programmes enhance good character
formation among youths in Zamfara State.

WRITE RESEARCH QUESTIONS

Theoretical Framework
The study is pinned on the philosophies on the Uses and Gratification Theory and
Cultivation Theory.

Uses and Gratification Theory

The theories of mass communication exist to depict reality and provide insight into how
people consume, engage with and utilise media contents. In other words, messages
contained in media may have an impact on the audience while the audience may also
shape media contents. Accordingly, early media studies focused on the use of mass media
in propaganda and persuasion and ascribed absolute power to the media in achieving the
intended goals. Thus, leading to what is known as the direct effects model of media
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studies, differently referred to as the Magic Bullet Theory and Hypodemic Needle Model.
These theories assumed that audiences passively accepted media messages and would
exhibit predictable reactions in response to those messages.

However, journalists and researchers soon looked to behavioral sciences to help figure
out the effect of mass media content and communications on society. Lazarsfeld,
Berelson and Gaudet (1948) demystified the acclaimed all powerful effect of the media
by introducing the “Two-step Flow Model” or “Minimal Effects”. This led to an
evolution of theories that work to illuminate patterns of media influence among which is
the Uses and Gratifications Theory (UGT) (Blumler & Katz, 1974). By assumption, UGT
relies on two principles about media users. First, it characterizes media users as active in
the selection of the media they consume and not mere passive consumers. Second, that
the consumers are aware of their reasons for selecting different media options and that
their senses of satisfaction would be based on how well the chosen option(s) met their
specific needs (Papacharissi, 2009). Blumler and Katz (1974) reported that people use the
media to escape from problems (diversion), make up for emotional and physical
interpersonal connections (personal relationships), to gain personal identity with media
characters who shape their lives and values, and lastly, to provide their information needs
(surveillance).

Prior to 2014 when Arewa24 provided Hausa speakers with an all-Hausa speaking
channel, the non-English proficient Hausa speakers had limited choices of internent
enabled programmes. Arewa24 availed them an equality platform to gratify their
informational, entertainment, identification and relationship needs. The channel provided
them with a comfortable language environment that they could easily relate with.
However, critics have observed that, despite the people centred nature of the UGT, some
users may neither be passive nor active. It is also criticised for lacking explanatory power
for causal relationships (McQuail, 1994). Katz, Blumler and Gurevitch, (1973-1974)
noted that the theory relied heavily on self-reports which are, by nature, based on personal
memory which can be problematic (Nagel, Hudson & Abowd, 2004). As such, the
respondents might inaccurately recall their behaviour in media use and thus distortion
might occur in the study.

Based on this view, this study hypothesised that:
Ho1: There is no significant relationship between viewership of Arewa24 programmes and
formation of good morals.

Cultivation Theory

Clearly, television offers a plethora of ideas and conceptions on a variety of social and
cultural dynamics like race, gender, sexuality, etc. Over a period of time, a fixed image of
various groups of people is formed and viewers start to absorb these ideas which they
then use as a map to navigate through life. This constant exposure to the media content
cultivates specific values, beliefs, attitudes and desires in people. The cultivation theory
concentrates on long-term effects of exposure on both adults and children rather than on
short-term effect on attitudes and opinions (Anaeto, Onabajo & Osofeso, 2008).
Precisely, the cultivation theory was proposed by Gerbner in 1976. The theory proposes
that, people who watch television frequently are more likely to be influenced by the
messages from the world of television as it defines their notion of the ‘mean world’.
Television is, therefore, considered to contribute independently to the way people
perceive social reality. Consequently, those who watch television for four or more hours a
day are labeled heavy television viewers and those who watch for less than four hours per
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day, according to Gerbner are categorised as light viewers. Heavy viewers are exposed to
more violence and therefore are affected by the Mean World Syndrome, an idea that the
world is worse than it actually is, thus, creating a homogeneous and fearful populace
(Griffin, 2012)

Some scholars, (Anaeto, Onabajo & Osifeso, 2008: 104) agreed with the Gabner, Gross,
Morgan and Signorielli (1999)’s position that heavy television viewing distorts perception
of the world of reality, making it seem to be what it is not. Exposure to television
strengthens the position that moral values could be influenced positively or negatively
depending on the programmes and the weight of viewership. In other words, frequency of
viewership of Arewa24 programmes by various demographic segments of the society
have implications on the moral standards of the viewers. However, some critics have
argued that, cultivation theory treats media consumers as fundamentally passive, focusing
on the patterns of media messages instead of individual responses to those messages
(Vinney, 2019). Based on these assumptions, this study hypothesised that:

H-2: There is no significant relationship between preference for Arewa24 programmes
and cultivation of moral values among youths in Zamfara State.

Conceptual Review

Evolution of Arewa24 Television Channel

In 2014, Equal Access International (EAI), a nongovernmental organisation launched the
world’s first Hausa-language free to air 24/7 satellite television channel called Arewa24.
The major aim of the initiative was to have peace building programmes rendered in the
native language of the target audience, to counter violent extremism at the programme’s
core. Essentially, the mission of establishing Arewa24 and its production arm was to fill a
glaring void of authentic, locally-produced and high-quality Hausa language
entertainment and lifestyle programming that reflects pride in Northern Nigerian’s
positive values, life, culture, music, film, art, cooking and sports. The channel amplified
the rich and complex Northern Nigeria culture featuring shows that empowered women,
addressed deep-rooted socio-political norms, featured emerging musicians and artists,
sports, magazine talk shows, and dramas. Alongside the production of top-quality
entertainment and lifestyle programming, Arewa24’s commercial operation secured
advertising deals with major global brand such as Coca-Cola, Procter and Gamble, and
Unilever.

The local team also launched a robust social media platform enabling the content to be
made available on YouTube and creating a platform for viewers to engage with the
programming, providing critical community feedback about the programming that pushed
for tolerance, peace, and acceptance from viewers across the globe. Consequently, the
impact of the project (Arewa24) reaches 80 million households, over 95,000 YouTube
followers, over 640,000 Facebook Followers in both Nigeria, West Africa and globally
(Arback, 2020). The signals from the channel is received through its Eutelsat satellite
free-to-air broadcast, on the Star Times pay TV bouquet (channel#138) the two
Multichoice payTV platforms, DStv (channel #261) and GOtv (channel #101), and on the
Canal+ payTV service (channel #285) in Niger, Chad and Cameroun. The programmed
are also transmitted on in local Nigerian channels such as: TVC, AIT, Silverbird, and NTA,
(Equal Access International, 2021)
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Television Programming and Viewership in Nigeria

Television is an audio-visual channel that uses the symbols it disseminates to influence
attitudes and pattern of behaviour of its viewers. The content of television draws its
believeability and wide acceptability from its audio-visual, realistic, flexible and
instantaneous properties. Apuke and Dogari (2017) observed that, ever since the
television came into existence, it has remained the most influential medium among the
mass media and can be considered a credible source of information. The reason being the
full colour, action packed, audio and visual strength, combination of actors/actresses as
well as presenters. This makes Television a realism medium to the audience. It carries the
audiences along through drama, film, documentaries, and other beautiful presentations
and shows thereby gratifying their needs for entertainment, education, information and
identity. Television viewership refers to the number of persons viewing the programmes
of a given television station at a particular point in time (Agbonifoh, 2016). In the context
of a media industry being disrupted by the influence of technology, television has
managed to retain, if not strengthen, its appeal to the public with increasing number of
viewers and increasingly interesting programmes.

Role of Television Programming on the Lives of Youth

Generally speaking, media, especially the television medium, have influence on the lives
of the youths in different dimensions, although other agents have been confirmed to
contribute to changing the morality and learning attitudes of the youth. Njoku (2016)
noted that:

...Unfortunately, people are carried away by the pleasure of television
without cross examining the negative influence of television on our lives
especially with particular reference to the youths. A situation where the
young people could spend three to four hours watching television movie or
videos could justify the fact that home videos/movies viewing among
young people have engendered myriads of bad habits and behaviours
(Njoku, 2016, p. 185).

Supporting this view, Abdulbagi (2016), noted that television, film and their contents
affect the way the receivers think and see the world. Similarly, Alabi (2017), maintained
that television is used as a tool to promote development and also to create awareness and
mobilize citizens towards developmental goal. White (2017), opined that television is a
potent medium for preserving local policy, local heritage and observing cultural diversity.
Gologot (2017), inferred that, though not free from causing negative effects, the
television has the power to engage its viewers in a very challenging travel: in a world
of unlimited possibilities, in a world where all is nearer than we can imagine. Contrarily,
Krijnen (2011) noted that: “even though there are ample voices arguing for the
importance of television for building a moral civil society, television is often assumed to
have a negative influence on its audience's morality."

Conceptions of Morality and Moral Conducts

Morality is conceived by Killen and Smetana (2015) as a central aspect of social life that
poses enduring questions about how individual’s psychological needs for autonomy and
attachment to groups and society can be met while also ensuring the integrity, dignity,
and fair treatment of others. Haidt (2008) argued that, moral systems are interlocking sets
of values, practices, institutions, and evolved psychological mechanisms that work

46
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

together to suppress or regulate selfishness and make social life possible. Therefore, given
the power of television to manipulate the minds of its audience through its programmes, it
is worthy to examine how well it instills positive moral attitudes in its viewers.

Television Programming and Character Formation

The contents of television are very potent as tools for character formation. As noted by
Onabajo and M’bayo (2008), television has both intellectual and emotional appeal with
which it speaks to the individual intimately, just as it lends itself to group reception.
Thereby, making it easy for the medium to influence behaviour at individual and group
levels. Parenting-Firstcry.com (2019) opined that, television builds character and
personality. It also asserts that the medium has the power to change attitudes and
perspectives towards life. But on moral decadence, Callister (2015), averse that, the
medium abandoned the culture of decency and have been engulfed with indecent manners
of dressing especially with the programmes that it presents to the public. Thus, accusing
fingers are pointed at television for bastardising culture and eroding the traditional values,
such as morality. For instance, Apuke (2016) observed a recurring change in the mode of
dressing and clothing style of the younger population. He noted that ‘they dress weirdly
and embarrassingly’. The female younger population mostly dress half nude; they prefer
to wear trousers and skimpy shirts or tee-shirts that reveal their tummy, body hug which
shows all the contours in their body frames or mini-skirts with see through tops while the
boys wear shirt and trousers always in various bigger sizes compared to their normal
sizes. The author further expressed worry over the source of the unpleasant sense of
fashion among the students and concluded that they emulate the dress of ‘television
programme presenters and actors/actresses’ costumes projected on the screen which are
mostly contrary to our traditional norms and values”. (p. 43).

Preference for foreign versus indigenous television contents among Nigerian Youth
Studies have established a significant relationship between the levels of attention paid by
young Nigerian viewers to foreign contents with the perceived decline of indigenous
cultural values among them (Busair, 2017, Onabajo & M'Bayo, 2008, Orewere, 1998).
Arguably, Onabajo and M'Bayo (2008) citing Orewere (1998) bemoaned the lack of
relevant research on how films and movies can be tailored to address issues impeding
development at individual and societal levels. By inference, failure to base television
content on researched needs of the audience will yield little or no value to the moral
development of the society. Never the less, the authors revealed that, rather than western
and Indian movies to exude positive influence on the Nigerian audience in terms of
culture; they basically elicit cultural synchronisation.

A lot of arguments have evolved about ‘cultural imperialism' and ‘cultural
synchronisation'. Cultural synchronisation means the acceptance of an external culture by
another culture with the external superseding in an evolutionary fashion (Uche, 1996).
This meant that these movies were, in their own way, a form of neo-colonization. This is
evidenced in the 1980s when foreign movies began to change the taste and lifestyles of
Nigerian audiences who imitated the Western mode of dressing, hairstyles, manner of
speaking and general conducts. Many youths watch more foreign movies than local home
videos, thus heightening their dissatisfaction and distastes for the Nigerian movie
industry, in content and packaging. However, the digitisation of Arewa24 television,
though of local content, is expected be rated beyond the products of local film and movie
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industries. Hence, the need to explore how well Arewa24 reincarnate or depart from the
above narratives.

In a longitudinal quasi-experimental study on the effect of a new Hausa language
television station on attitudes about tolerance, violence and women empowerment in
northern Nigeria, Bowers (2017) compared the responses of respondents who reported
watching Arewa24 in 2015 with those of other respondents who reported not to have
watched the show in the same year on one hand; and other respondents who were
interviewed in 2013, before the channel was launched. The findings indicated that the
viewers of Arewa24, in the matched sets, were more tolerant than non-viewers, but the
2015 viewers were much more tolerant than 2013 non-viewers.

Similarly, another study was conducted by Apuke and Dogari in 2017 in Taraba State.
The main objective of the study was to investigate the influence of Television
programmes on youth dressing pattern in Taraba State University. The study applied the
Magic Bullet Theory for analysis. The study revealed, among other things, that
entertainment/musical programmes are the most preferred and watched programmes by
youths. The study also revealed that youths imitate the hip hop/hippies and
makeup/hairstyles shown on television programmes.

Research Method

This study adopted survey using the cross-sectional approach. The instrument of data
collection, questionnaire, covered physical characteristics of the audience, attitudes,
beliefs, and the opinion that help to explain the Morality and Learning Attitudes,
participation and practice that occurred or are occurring in the population. The population
of this study were youths who were members of the 179 registered Youth Associations in
Zamfara State, totaling 3,515 based on available record from Zamfara State Ministry of
Youths and Skills Acquisition. Out of this, 21 registered groups, from which 341
members were selected as representative sample for this study through a multi-staged
sampling procedure.

The first stage involved a purposive sampling procedure based on the criteria of
members’ ease of reach (through available contacts); membership spread (among the 3
senatorial zones; Zamfara Central, West and North zones) and organisation (in terms of
structure and activities). The 179 registered Youth Associations with the Zamfara State
Ministry of Youth and Skills Acquisition were screened for these qualities out of which
21 Associations were found fit for inclusion. For instance, associations like; Zamfara
State Leadership Initiative for Good Governance and Zamfara Democratic Awareness
Campaign Organisation, though registered, lacked records of contact address of members
and membership spread, hence, excluded from the study.

The second stage of sampling involved a selection of ten associations through systematic
random sampling from the 21 qualified youth associations. The procedure for the
selection was by the use of sampling frame by which the 21 associations were assigned
with numbers, starting from 01 to 21 on the table. Then associations that corresponded
with even numbers in the table of were selected for inclusion in the study. Consequently,
10 associations with a total of 2,859 members emerged as detailed in Table 1.
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Table 1: Selected Youth Associations with their population of members

S/IN  Youth’ Associations
Populations

1. Youth Movement for Society Development and Awareness

50
2. Zamfara Central Youth Awareness Forum
30
3. Zamfara Youth Alliance
350
4. Zamfara Circle Community Initiative
121
5. Youth Movement for Masses Association
35
6. Township Special Model Primary School
123
7. Child Protection Committee Sankalawa
40
8. SabuwarKaura South Development
75
9. Youth Development Council
2000
10. UmmahatulMu’mineen Women Orphan Support Association
15
TOTAL
2,859

At the third stage, samples of respondents were proportionately drawn from the
population of 2,859 members of the 10 selected youth associations using the Krejcie and
Morgan sample size determination table. Details of this is presented in Table 2.

Table 2: Selection of respondents based on population of members in selected
associations

Youth Association Population | % of total | No. of selected
population | respondents

Youth Movement for Society 50 1.748 6

Development and awareness

Zamfara Central Youth 30 1.049 4

Awareness Forum

Zamfara Youth Alliance 350 12.24 42

Zamfara  Circle ~ Community 121 4.232 15
49
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Initiative

Youth Movement for Masses 35 1.224 4
Association

Township Special Model Primary 123 4.302 15
School

Child  Protection Committee 40 1.399 5
Sankalawa

Sabuwar Kaura South 75 2.623 9
Development

Youth Development Council 2000 69.95 239
UmmahatulMu’mineen  Women 15 0.524 2

Orphan Support Association

Total 2,859 100 341

Questionnaire distribution, retrieval and reliability testing

The questions and items on the questionnaire were developed in Hausa language for ease
of understanding by the target respondents (Wilson, 2005) and administered to the
members of the selected youth associations at their registered offices and venues of their
meetings in the proportion indicated in Table 2. Out of the 341 copies administered, 320
copies, representing 93.8% were retrieved. However, only 86.8% (n = 296) of the
administered copies of questionnaire were duly filled by the respondents and therefore
validated for analysis in this study (Hair et.al., 2010).

A reliability test of the usable copies of the questionnaire revealed a Cronbach Alpha
value of .800, indicating that the instrument is highly reliable (Abdulbagi & Mustapha,
2017)

Data Analysis

The data obtained in this study were analysed using Statistical Package for Social
Sciences (SPSS) version 23. The researchers ran descriptive, linear regression and
correlation analyses. The unit of analysis was one youth. Results are presented in tables
according to predetermined objectives.

Cultural and Moral Content in Arewa24 Programmes

The respondents were asked to rank the moral contents Arewa24 programmes on respect
for elders, dress code, abstinence from drug abuse, abstinence from prostitution,
abstinence from violence and love for peace. Their responses are presented in Table 3.

Table 3: Perceptions of Zamfara Youth of the Moral Content of Arewa24
Programmes

Items Frequency Percentage

Respect for elders 124 41.9
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Abstinence from violence 54 18.2
Abstinence  from  drug 43 145
abuse
Love for peace 31 10.5
Dress code 30 10.1
Abstl_ner]ce from 14 47
prostitution
Total 296 100.0

Level of viewership of programmes produced in Hausa Language among members of
selected youth organisations in Zamfara State

Towards attaining the goal of determining the level of viewership of Arewa24 programmes
among the youth of Zamfara State, North-West Nigeria, items were generated to assess their
viewership of the channel, the platform on which they watch the station, their preferred
programme and reason for their preference. Their responses are presented in Tables 4.

Table 4: Level of viewership, platform of viewership and preferred programme

Items Responses

Yes NO
Do you watch Arewa24? 260 (87.8%) 36 (12.2%)
On which platform do you watch Arewa24? Frequency Percentage
Arewa24-on-demand 114 38.5
Startimes 105 35.5
Dstv 49 16.6
Youtube 24 8.1
Others 4 14
Total 296 100.0
If you watch Arewa24, which of these progrmammes do you
prefer to watch most?
Dadin Kowa 117 39.5
Labarina 87 29.4
Kwana Casa’in 56 18.9
Gidan Badamasi 36 12.2
Total 296 100

Table 4 reveals that 87.8% of the respondents (n=260) watch Arewa24. 38.5% of them
(n=114) watch the channel on Arewa on demand while 35.5% of them (n=105) watch it
on Startimes.

On their programme preference, 39.5% of them (n=117) prefer to watch Dadin Kowa,
29.4% (n=87) prefer to watch Labarina, 18.9% (n=56) prefer to watch Kawana Casa’in
while 12.2% (n=26) prefer to watch Gidan Badamasi.

Cultural and moral gratifications derived from watching Arewa24 programmes

A cross tabulation of the respondents’ various reasons for watching Arewa24 revealed the
following as presented in Table 5:

Table 5: Gratifications derived from watching Arewa24 programmes by youths in
Zamfara State
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Programme Reasons for programme preference Total
Its  setting || learn good | It improves my | others
reflects my | moral value | understanding of
way of life from it life

Dadin Kowa 54 24 25 14 117

Gidan 31 25 23 8 87

Badamasi

Kwana 12 18 20 6 56

Casa'ln

Labarina 14 11 7 4 36

Total 111 78 75 32 296

Test of hypothesis

The two hypotheses tested in this study are that:

Ha: there is no significant relationship between viewership of Arewa24 programmes and
good character formation.

Hz2: viewers’ preference for Arewa24 programmes does not influence cultivation of good
values.

The decision rules adopted in this study are as follows. For Hi and Hy, the study rejects
the null hypothesis if the P-value is < (less than) 0.01, but if the p-value is > (greater than)
0.01, this study does not reject the alternate hypothesis.

The study hypothesised that, there is no significant relationship between viewership of
Arewad programmes and good character formation among the youth in Zamfara State.
Pearson moment correlation of viewership of Arewa24 programmes and character
formation were found to be very high positive and statistically significant (r = .769, P =
000). Hence, H°1 was rejected. This shows that an increase in viewership rate of Arewa24
programmes would lead to a very high change in character formation, reduce moral
decadence and improve values of learning among youth in Zamfara State.

Analysis by linear regression examined to test the proposition that viewers’ preference for
Arewa24 programmes does not influence cultivation of values. Hence, the impact of the
predictor variable (x = preference for Arewa24 programmes) on the criterion variable (y =
cultivation of values) by Zamfara State youth was investigated as reported in Table 6.
Table 6: Impact of viewership of Arewa24 television programmes on character formation

Model |R R? Adjusted R?> | Std. Error of [dfl |df2 |F t Sig
the Estimate Change

b

! ;769 591 590 2.75302 1 294 324'96 4.051 000

a. Dependent Variable: cultivation of value
b. b. Predictors: (Constant), Preference for Arewa24 Programmes

The regression model indicate that the predictor variable, preference for Arewa24
programmes has a high, positive and statistically significant impact on the criterion
variable, cultivation of values with the former accounting for 59% variation in the latter
(R?2°590, F-value (1,294) = 424.968, t = 4.051, p = .000).

Discussion of Findings
The research revealed the following findings on the four research questions:
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The study found out that the respondents ranked respect for elders as the highest
moral content of Arewa24 programmes. This was followed by abstinence from
violence, abstinence from drug abuse, then peaceful coexistence with others. This
revelation on respect for elders confirms Arewa24 as complying with one of the
cardinal role of television, whether digital or terrestrial, as an avenue for transmitting
cultures. The content on abstinence from various vices negates the assertion of Apuke
(2016), Onabajo and M’bayo (2008) that the audio-visual media; television, films and
movies cause cultural synchronisation and loss of national values. The variance in this
finding could be attributed to the fact that, the programmes under review were
produced in indigenous Hausa language which the viewers were able to relate with and
visualise themselves in the characters in the programmes.

The study found that most of the respondents watched Arewa24 programmes on
different media platforms with majority of choice on Arewa24-On-Demand platform,
corroborating the main thrust of the uses and gratification theory which considers the
viewers of the media as playing active roles in choosing and using the media that
would best serve their needs (Katz, Blumer & Gurevitch 1974).

Findings equally revealed that viewers of Arewa24 programmes, especially Dadin
kowa, derive immense pleasure from the programme. This ranges from: the
programme mirroring the viewers, instilling moral values and providing the basis for
better understanding of life. This finding is in tandem with the main thesis of the
cultivation theory that viewership television simulated reality (Gabner, Gross, Morgan
and Singrolli,1999)

This study found that viewership of Arewa24 programmes made viewers to cultivate
sense of tolerance, learn the virtues of peaceful coexistence in their communities, learn
how to accommodate people of other tribes and religion and learn how to respect other
people’s ways of life. Just as both correlation and regression analysis pontificate high,
positive and statistically significant relationship between viewership of Arewa24
programmes and character formation on one hand, and a significant impact of
preference of Arewa24 programme on cultivation of good moral values by its viewers.
The finding has corroborated the view of Apuke and Dogari(2017), observed that, ever
since television came into existence, it has remained the most influential medium
among the mass media and can be considered a credible source of information. These
moral issues and value have made the Arewa24 programmes to influence the morality
of the youth through their repeated viewership of programmes presented in indigenous
Hausa language. This makes it easy for the viewers to relate with, and assimilate the
content of developmental messages as envisaged by Wilson, (2005). Krijnen (2011)
argued that, even though there are ample voices arguing for the importance of
television for building a moral civil society, television is often still assumed to have a
negative influence on its audience's morality.

Conclusion

The study has investigated the influence of Arewa24 progrmmmes on morality among
youth in Zamfara State. Like all literary works, the Programmes examined, mirror the
reality of the environment. The goals of the programmes were to restore the values of the
Hausa traditions that are becoming lost to modernisation. Implications and lessons have
emerged from the findings of this study. Accordingly, the study has validated the
postulation of the Uses and Gratification as well as Cultivation theories applied with
practical evidences. The study also has clearly revealed how Viewership of Arewa24
programmes do influence the character formation among the youth of Zamfara State.
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Likewise, the investigation revealed how Preference of Arewa24 programmes influenced
the Values of Youth in Zamfara State. In addition, it has revealed how Selected Arewa24
progrmmes made Youth have various perceptions. For instance, most of the Youth
preferred Dadin Kowa (Hausa Drama) among the Arewa24 programmes because it
depicts their ways of life of the viewers. This study has, therefore, revealed that
viewership of Arewa24 programmes has an influence on the moral conduct of youth in
Zamfara State.

Recommendations
Arising from the findings in this study, the researchers advanced the following
recommendations:

1. The governments and its agencies should redouble efforts to preserve the morality
of indigenous languages for effective communication and promotion of peace and
tranquility among the divergent components of Nigeria.

2. programmes that educate, promote good moral values and speak directly to the
consciousness of the audience should be promoted to help reduce the incessant
incidents of banditry, insurgencies, etc.

3. The National Broadcasting Commission (NBC) and the National Film and Video
Censorship Board (NFVCB) should intensify efforts to entrench and enforcing
portrayal of moral values in the contents of television and movies circulating
among viewers across the virtual and terrestrial space of Nigeria, most especially
those with implication for moral decadence among members of the impressionable
age of the society.

4. Future researchers should analyse the content of some Arewa24 programmes to
empirically establish the values they pass to the viewers.
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Wer hat den ersten emblematischen Stein zum Rollen gebracht? Eine
guellengeschichtliche Untersuchung zur Entstehung der literarischen Emblematik
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Abstract: This source history article deals with the emergence and flourishing of
emblematic literature in 16" and 17" century in Europe. The emblem is a literary form
consisting of a trio: the image (icon), the motto, and an evocative explaining text that
connects the image to the motto. The paper shows that on the threshold of modern times,
Europe's fondness for ancient Egyptian culture and hieroglyphics had the greatest
influence on the emergence of this genre. The paper traces the emergence of emblematics
to the publication in 1505 of a book entitled The Hieroglyphics of Horapollo Nilous,
which contained a series of hieroglyphs accompanied by a title and explanation. The book
was enthusiastically received in Europe and widely imitated. This gave rise to the great
art of emblematics. The aspect that the article emphasizes is that with this book the first
stone was rolled on the way to the emergence of literary emblematics. If one agrees
almost unanimously in Europe connect the merit in the emergence of emblematics with
the name of the Italian legal scholar Alciatus, the hieroglyphics of Horapollon come - if at
all - too briefly. The meaning of this book is - as some think - very marginal. The almost
exclusive return of the emblematic literature the book written by Alciatus in 1531 entitled
Emblematum liber does not take into account the historical development of the genre. The
contribution should be understood as a small rehabilitation of the Hieroglyphics of
Horapollo Nilous,

Keywords: Emblematics — Hieroglyphics — first initiator

Abstrakt: Der vorliegende quellengeschichtliche Beitrag befasst sich mit der Entstehung
und Bllte der emblematischen Literatur im 16. und 17. Jahrhundert in Europa. Das
Emblem ist eine literarische Form, die aus einem Trio besteht: dem Bild, der Uberschrift
und einer eindrucksvollen Beischrift, die das Bild mit der Uberschrift verbindet. Der
Beitrag zeigt, dass die Vorliebe Europas fir die altdgyptische Kultur und die
Hieroglyphen an der Schwelle zur Neuzeit den gro3ten Einfluss auf die Entstehung dieses
Genres hatte. Der Beitrag fuhrt die Entstehung der Emblematik auf die Veroffentlichung
eines Buches mit dem Titel ,,Die Hieroglyphika des Horapollon" im Jahr 1505 zuriick,
das eine Reihe von Hieroglyphen enthielt, die mit Uberschrift und begriindender
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Erklarung versehen wurden. Man nahm in Europa enthusiastisch dieses Buch auf und
ahmte ihm nach. Dadurch entstand die groRe Kunst der Emblematik. Der Aspekt, den der
Beitrag hervorhebt, ist, dass mit diesem Buch der erste Stein auf dem Weg zur Entstehung
der literarischen Emblematik zum Rollen gebracht wurde. Wenn man sich in Europa fast
einhellig den Verdienst bei der Entstehung der Emblematik mit dem Namen des
italienischen Rechtsgelehrten Alciatus verbinden, so kommen die Hieroglyphika des
Horapollon -wenn tberhaupt — zu kurz. Die Bedeutung dieses Buches sei — wie mancher
meint — sehr marginal. Die fast ausschlielliche Ruckfiihrung der emblematischen
Literatur auf das 1531 von Alciatus verfasste Buch mit dem Titel ,,Das Emblematum
liber trdgt der geschichtlichen Entwicklung des Genres keine Rechnung. Der Beitrag
sich als kleine Rehabilitation der Hieroglyphika des Horapollon verstehen.

Schlusselworter: Emblematik — Hieroglyphen — erster Initiator

,Emblematum Pater & Princeps est Alciatus“ — dieser lateinische Satz, der so viel
bedeutet wie: ,,Alciatus ist der Vater und der Princeps (=die einflussreiche Personlichkeit)
der Emblematik®, ist zu finden in Balbinus' Verisimilia Humaniorum Disciplinarum seu
ludicium privatum de omni literarum (quas humaniores appellant) artificio (Balbinus,
1710, p. 232). Dieses Urteil, dass er in seinem Buch (ber den italienischen
Rechtsgelehrten Andreas Alciatus (1492-1550) fallt, welcher 1531 sein ,,Emblematum
liber* in Augsburg verdffentlichte, ist zu einer kanonischen Aussage der Emblematik-
Forschung geworden, bis in die heutige Zeit hinein. So schreibt Pinel im Jahr 2022 (Pinel,
2022, p. 97) Folgendes: ,,He [Alciatus] is also well-known for having created a new
literary genre, called 'emblematic literature'. Diese Meinung teilt auch Potke: ,,Als
Geburtsjahr der Gattung Emblematik gilt allgemein das Jahr 1531, als den lateinischen
ekphrastischen Epigrammen des Mailander Juristen Andrea Alciato bei der Drucklegung
Holzschnitte beigefligt wurden. (Plotke, 2009, p. 138).

In dieser Wertschdatzung sind sie keine Ausnahme. Ilhnen gehen Vviele
Literaturwissenschaftler voraus. Auf alle hier eingehen zu wollen, wirde den Rahmen
dieses Beitrags sprengen. Daher seien hier einige namhafte Namen nur als exemplarische
Beispiele genannt:

e L. Volkmann, einer der renommierten Emblematik-Forscher, meint, dass Alciatus'
»Name untrennbar mit dem Begriff der Emblematik verkniipft bleiben wird”
(Volkmann, 1923, p. 41).

e A. Buck ist der Ansicht, dass “das Emblem [...] diese Bedeutung seit der
Veroffentlichung von Alciatis Sammlung [hat]” (Buck, 1972, p. 330) und somit
als die “von ihm [Alciatus] geschaffene bildliterarische Form” (Ebd, p. 333)
aufzufassen sei.

e A. Henkel und A. Schone, die Herausgeber des monumentalen Schliisselbuchs
Emblemata: Handbuch zur Sinnbildkunst des XVI. Und XVII. Jahrhunderts,

! Die Hervorhebung stammt vom Verfasser.

59
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

meinen Folgendes: “Erst wenn Alciatus unter die Chiffren der hieroglyphischen
Bilder seine dechiffrierenden Epigramme riickt, entsteht sein ‘Emblematum
liber’” (Henkel und Schone, 1996, p. XI).

Um es vorwegzuschicken will dieser Beitrag dem Emblematum liber Alciatus' seine
wirkungsgeschichtliche Bedeutung keineswegs absprechen oder sie gar in Frage zu
stellen, sondern lediglich den Versuch unternehmen, die Entstehung der literarischen
Emblematik quellengeschichtlich neu zu besprechen.

1. ENTSTEHUNGSGESCHICHTLICHE ASPEKTE ZUR EMBLEMATIK

Ein literarisches Emblem ist ein dreiteiliger Grundtypus, der sich aus einem Bildelement,
der Pictura (auch Icon oder Imago genannt), und zwei Textelementen zusammensetzt:
dem Motto (oder Lemma bzw. Inscriptio) und der Subscriptio. (Ninning, 2013, p. 166)
Durch die Neuentdeckung und Wiederbelebung des antiken Schrifttums durch die
Humanisten, nicht zuletzt wegen der Eroberung von Konstantinopel durch die Turken im
Jahr 1453, war man wieder auch auf den antiken Orient, vorwiegend den &gyptischen,
aufmerksam geworden. Werke griechischer Autoren wie Strabon (*64/63 v. Chr., T nach
23 n. Chr.), Flavius Josephus (*38 n. Chr., TRom um 100), Plutarch (*um 46 n. Chr.,
1120), um nur die wichtigsten zu nennen, wurden ins Lateinische und in andere
europaische Sprachen Ubersetzt und mit Kommentaren versehen. Dartiber hinaus wurden
Werke lateinischer Autoren wie Plinius der Altere (*23 oder 24 n. Chr., 179) und Tacitus
(*um 46 n. Chr., Tum 120) neu aufgelegt. Allen ist gemeinsam, dass sie der Nachwelt
Berichte Uber den antiken Orient hinterlassen haben. (Elnaggar, 2009, p. 93ff.)

In diesem Zusammenhang ist hauptsichlich! die Entstehung und Entfaltung der
Emblematik zu verstehen, was zur vollen Entfaltung in der Kulturepoche des Barock
kam, die Herder in seinen Zerstreuten Blattern als “beinahe das emblematische” Zeitalter
bezeichnen mdochte. (Herder, 1877, Bd. 16, p. 230) Die Emblematik oder die
Sinnbildkunst, um mit Harsdorffer zu sprechen (Harsdorffer, 1643, Bd. 1, S. 52), als
mogliche Verbindung von Uberschrift, Bild und Beischrift, erfreute sich nicht nur im
Schaffen der barocken Dichter, sondern auch aul3erhalb der Literatur in der sogenannten
“angewandten Emblematik” einer auflerordentlichen Breitenwirkung: Marien-, Herz- und
Passionsembleme an den Altaren von Kirchen, mystisch-erbauliche Embleme auf
Emporenbriustungen, Embleme in den Deckenausmalung, in den Exlibris von Adeligen,
im geschliffenen Dekor von Trinkglésern, in Fayencen privater und Offentlich-

1 Andere mégliche Einflusselemnete sind nach Schéne z.B. Gemmen, Skulpturen, Miinzen, Medaillen und
Plastik der Antike, mittelalterliche Bestarien und Herbarien, die Bibel, die antike Mythologie, antike
Geschichtsdarstellungen und Naturbeschreibungen, Anekdoten und Sprichwortsammlungen. (Schéne:
Emblematik und Dramatik, p. 19) Diese ganzen Elemente wurden in der Emblematik zwar ganz oder
partiell rezepiert, entweder in der Uberschrift, in dem Bild oder in der Beischrift, aber ob sie formgebende
Elemente sind, bleibt dahin gestellt. Der in der emblematischen Sekundarliteratur von manchen gefiihrte
Streit, ob sich die Emblematik selbstiandig oder nur unter der Schirmherrschaft der Impresenkunst
entstanden ist, berlihrt unsere Aufgabe nicht, denn selbst die Impresenkunst stand unter starkem Einfluss
der Renaissance-Hieroglyphik. Zum ersten Punkt vgl. Dieter Sulzer: Traktate zur Emblematik, S. 1-52, zum
zweiten Volkmann, S.42-49.
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représentativer Funktion, auf gepragten Brettspielsteinen, in Holzschnitzarbeiten zum
Schmuck akademischer Ridume, so dass ,,ein sachgerechter Uberblick iiber Vorkommen
und Funktionen der auRerliterarischen Emblematik [...] noch nicht méglich® ist, um mit
Wolfgang Harms zu sprechen (Harms, 1975, p. 7)

Die Emblematik ist somit Lebensstil und literarischer Ausdruck zugleich geworden. Bis
an die Grenze des Uniiberschaubaren zeigt sich die Fille der Emblematik in der Literatur.
Henkel und Schone sprechen in ihrem monumentalen Werk Emblemata: Handbuch zur
Sinnbildkunst des XVI. Und XVII. Jahrhunderts von einer siebenstelligen Zahl an
Exemplaren (Henkel et Schone, 1996, p. XVII.) Allein im deutschen Sprachgebiet sind in
dem Zeitraum von 1531-1888 nach den nicht ganz vollstandigen Angaben der German
Emblem Books Bibliography 637 Ausgaben erschienen. (Landwehr, 1972)

Ausgelost wurde dieses Interesse durch die allgemeine rege Beschéftigung der
Renaissancegelehrten und -kiinstler mit der altdgyptischen Kunst!, besonders den
Hieroglyphen, was seinen Ausdruck in der Anfertigung von Kunststicken nach
altagyptischer Manier, geschmiickt mit Motiven aus der ,,Bilderschrift? der Altagypter.
Medaillen, Minzen, Saulen, Ehrenpforte und alle moglichen Kunstgegenstande
entstanden und auch die Sinnspriiche und Wappen der Firsten und Herren wurden nach
hieroglyphischer Manier verwertet, damit ,etwas den dgyptischen Geheimbildern
Entsprechendes geschaffen* (Volkmann, 1923, p. 11) werden konnte.

Dabei ging man von der philosophischen Vorstellung, die die barocken Dichter und vor
ihnen die Renaissancegelehrten und die Humanisten aus dem antiken Schrifttum
gewonnen haben, ndmlich die Altigypter “verwendeten zur Darlegung ihrer Weisheit
nicht die Buchstabenschrift, welche die Worter und Prdmissen nacheinander durchlauft
und auch nicht die Laute und das Aussprechen der Satze nachahmt, vielmehr bedienten
sie sich der Bilderschrift, sie gruben in ihren Tempeln Bilder ein, deren jedes fir ein
bestimmtes Ding das Zeichen ist.” (Harder, 1964, p. 49) Die vergeblichen Bemiihungen
vieler antiker Schriftsteller und Philosophen® wie Herodot, Diodor, Plutarch oder
Clemens Alexandrinus um die Entzifferung der Hieroglyphen und die daraus
entstandenen ,,relativ wenige, dazu nicht leicht verstindliche Bemerkungen* (Thissen,
1998, p. 8) haben auf der einen Seite einen mysteriésen Kult um die Rétselbilder der
Altagypter als ,,etwas dem gottlichen Denken selbst Entsprechendes, gleichsam Abbilder
der gottlichen Ideen” (Volkmann, 1923, p. 7) geschaffen. Da die Autoritat und
Authentizitat der antiken Schriftsteller als unantastbar galten, sah sich die Nachwelt in
ihrer Vorstellung bestétigt, dass es sich um recht ,,hoheres Wissen* handelt, das zur

1 N&heres Uiber die Beschiftigung der italienischen Humnaisten mit der Hieroglyphik bei Volkmann, 1923,
p. 9 ff.

2 Die Vorstellung, dass die Hieroglyphen eine reine Rebusschrift, d.h. Ratselbild, sind, bleibt von der
Renaissance bis zum Ausklang des Barock haftend. Die barocken Poetiker sprechen immer wieder von den
Hieroglyphen als ”“Gemalmysterien” (Fischart) oder als ”Bilderschrift” (Harsdorffer). Die moderne
Vorstellung von den Hieroglyphen als eigener Sprache mit ihrem lautlichen, semiotischen und
metaphorischen war damals noch nicht vorhanden.

3 N&heres Uiber die Beschiftigung der antiken Schriftsteller mit der Hieroglyphik sieh: Volkmann, 1923, S. 4
ff.
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Entzifferung verlockt. Damit verband sich auf der anderen Seite, dass in der
mittelalterlichen Tradition Agypten stets als eine Urheimat tiefster Gelehrsamkeit
betrachtet wurde, so dass ,.eine Art mystischer Ehrfurcht vor Agypten durch das ganze
Mittelalter* (Ebd., p. 9) hindurchzog.

Diese kulturhistorische Missinterpretation, ,,dal vielmehr jedes Bild [...] Weisheit und
Wissenschaft ist“ (Harder, 1964, p. 49), findet seinen Niederschlag im literarischen
Schaffen der barocken Dichter. Harsdorffer spricht von “der Natur Geheimnisse[n] und
allerhand Lehren” (Harsdorffer, 1643, Vol. 4, p. 222) der Altdgypter, deren ,,Auslegung
hat mu®ssen von den Lehrweisen oder den Priesteren nach und nach erlernt werden.*
(Ebd. p. 222) In Simpliccismus von Grimmelshausen hat Simplex bei seinem
Durchprobieren aller Wissenschaften auch hinter ,,die Hieroglyphicas der Egyptier*
(Jons, 1978, p. 235) eine wichtige Wissensquelle gesehen. In Fischarts
Geschichtklitterung (1575), eine freie Ubersetzung des franzésischen Romans Gargantua
und Pantagruel von Francois Rabelais (1565), findet man auf der Suche nach dem Stamm
von Gorgellantua auf einem alten Sarkophag seltsame alte geheime Buchstaben und ,,dif3
war sein Hierogliphisch Grabschrift” (Fischart, 1891, p. 40). Im selben Werk geht er auf
Folgendes ein: ,,.Die Weisen in Egypten haben vorzeiten der sachen vil anders gethan,
wann sie durch gemalschriften und Schilderilder, welche sie Hieroglyphisch nanten,
geschriben haben. Welche keiner nicht verstund, er verstiind dann auch die Natur, frafft
und eygenschafft der vorfigurirten und fiirgemaleten Natiirlichen sachen.” (Ebd. p. 188)

In seinem Lehrgedicht Die Kunst schreibt Fischart:
Auch bzeugt solchs, das aus malens grund
Die erst egiptisch schrift entstund,
All weisheit und theologie,
Die hierogliphisch nannten sie. (Goedeke, 1880, p. 186)

Angeregt werden die Bemuhungen um die Entzifferung der Hieroglyphen und des dem
hieroglyhice scribere innewohnenden gottoffenbarten uralten Menschheits- und
Weltwissen mit der Herausgabe von ,.Des Agypters Horapollon Hierogiyphika“!. Die
Beriihmtheit der Hieroglyphika und deren Verfasser ,,Horapollon® lassen sich daran
veranschaulichen, dass auf die Symbolik und Ratselhaftigkeit der Hieroglyphika
Horapollons von den barocken Dichtern immer wieder hingewiesen wird. In seiner
Geschichtklitterung spricht Fischart unter anderem von “dergleichen Bilderschriften der
uralt Orus Apollo” (Fischart, 1575, p. 189 ff.). Auch Harsdorffer erwdhnt den Namen
Horapollon in seinen Frauenzimmer Gesprachspielen (Vol. 3, p. 269 und Vol. 7, p. 169)

Das griechische Manuskript ist 1419 in Italien aufgetaucht, war lange Zeit im Umlauf und
wurde schlieflich 1505 im Originaltext dort auch gedruckt. 1515 erschien eine erste
lateinische Ubersetzung durch Berhard Trebatius in Augsburg, dann folgte im Jahr 1517
die beriihmte lateinische Ubersetzung aus der Feder Wilibald Pirkheimers und mit
Illustrationen durch Direr. (Vgl. Thissen, 1998, p. 3) Der griechische Text geht auf 12

! Die vorliegende Darstellung der Hieroglyphika stiitzt sich auf Thissen, 2001
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Handschriften aus dem 14. Jahrhundert zuriick, die in zwei Blchern mit insgesamt 189
Hieroglyphen versammelt sind. Die Hieroglyphen werden beschrieben und deren
Bedeutung begriindet nach dem Muster:

Wenn sie [die Altagypter] das-und-das ausdriicken wollen, zeichnen sie das-und-das, weil
...(Thissen, 1998, p.11)

Wenn sie Ewigkeit auf-andere Weise schreiben wollen, malen sie eine
Schlange, deren, Schwanz unter dem restlichen Kdrper verborgen ist.
(Thissen, 2001, p. 3)

Der Verfasser dieser Hierglyphika ist der alexandrinische Gelehrte Horapollon aus dem
Ende des 4. Jahrhunderts n. Chr. oder sein gleichnamiger Enkelsohn aus dem Ende des 5.
Jahrhunderts n. Chr. Der Name Horapollon stellt durch seine symbolische
Zusammensetzung aus dem altdgyptischen Gott Horus und dem griechischen Gott des
Lichts Apollo eine ,,Verschmelzung unterschiedlicher religioser Vorstellung dieser Zeit
rund um das Mittelmeer (Majonica, 1988, p. 31) dar. Horapollon selbst war des
Hieroglyphischen nicht méchtig. Vermutlich stutzte er sich auf eine gute Zeichen- oder
Wortliste oder eine Art Hieroglyphen-Lexikon. (Erman, 1912, p. 2)

Die allgemeine  Vorstellung  der

¥ : Humanisten von der Hieroglyphen
- S L*“ erfahrt mit dem Erscheinen dieses

= \ Buches eine besondere Bestatigung,

) ORI Y MRY ,»denn aus Horappolo verbreitete sich

APO LLINIS M seit der Renaissance die Vorstellung,
o,

- NILIACI, DE SA- E#INY 4ag die Hieroglyphen seltsame Symbole

O C:o:i: ;;:{:ﬁ::“;{;ﬂ gewesen seien, voll von geheimer
k LIBR] nvo.lc:;]ns nH  Weisheit, ein Produkt philosophiernder
1% hulleaa, & uucti . Priester”, féllt Erman sein Urteil {iber

! Nenc primicm ia Laimem ot Galli - [ ] das Buch und meint iiber ,,die Tollheiten

0 K Jermanens comarife - seiner Deutungen” in vernichtender

Kritik und zynischer Ablehnung weiter:

PAR 1S, g ,Das torischte Buch Horapollo hat alle

AP Galeonum A Feate & foanncen g | Zeiten Uberlebt, gewil’ gerade weil es so
Roclwm & Via Lasobrg. toricht war. (Ebd. p. 2) Was aber dem

Y 1$74. Agyptologen Erman als toricht und dem

; b A Sprachwissenschaftler Umbero Eco ,,aus
' der Sicht eines heutigen Kenners der
R : mittelalterlichen und antiken Kultur”

"G)<3: s (Eco, 1994, p. 161)

Umschlag der Ausgabe der

Hieroglyphika aus dem Jahr 1574 . ..
P als ,kaum sehr verschieden von den Bestiarien,

die in den Jahrhunderten vor ihm zirkulierten,
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aufler dal3 er den traditionellen Zoo um ein paar agyptische Tiere [...] erweitert und die
moralisierenden Kommentare oder Verweise auf die Heilige Geschichte weglafit* (Ebd.),
erscheint, ist fur die genetische Literaturwissenschaft geradezu umso bedeutungsvoller,
da durch dieses kleine Werk quellengeschichtlich und wirkungsasthetisch der ersten Stein
der emblematischen Kunst in Europa zum Rollen gebracht worden ist.

Das Buch der Hieroglyphika erfreute sich seit seinem Erscheinen grol3er Beliebtheit bei
Laien und Agyptologen, so dass Champollion die Hieroglyphika fiir die 1822 gelungene
Entzifferung der Hieroglyphen hoch einschatze. (Thissen, 2001, p. XV). Rund 30
Editionen, Ubersetzungen®, Nachdrucke und durch sie angeregte Werke wurden bis zum
17. Jahrhundert publiziert. 1435 schickte Ciriaco da Ancona aus Agypten zwei Kopien
einer hieroglyphischen Pyramidenschrift nach Florenz. 1452 vollendete Leon Battista
Alberti seine erst 1485 gedruckten Zehn Bicher Uber die Baukunst, die mancherlei
Ausfuhrungen Uber die &gyptische Kultur und die Hieroglyphen enthalten. Der Einfluss
dieses Buches war immens, nicht nur in Italien, sondern auch in Deutschland und
Frankreich. 1467 vollendete der venezianische Dominikaner Fra Francesco Colonna seine
Hypnerotomachia Poliphili (= Des Poliphilus' Liebeskampftraum), ein Holzschnittwerk
in Form eines Liebesromans voll von Darstellungen von Obelisken, Pyramiden und
hieroglyphischen Symbolen, der sich mit dem Wunderland Agypten, seinen Sphingen
(=Sphinxen), seinen Obelisken und Hieroglyphen beschéaftigt. Dabei wird mit den
Hieroglyphen so operiert, dass sie ganze Sétze ausdricken. Nach ihrem Erscheinen im
Jahre 1499 in lItalien Ubte das Werk auf3erordentlichen Einfluss auf die verschiedenen
Lander Europas. 1483 gab Marsilio Ficino, der Flhrer der platonischen Akademie in
Florenz, eine verkiirzte Ubersetzung des Jamblichus heraus, eine vom Neuplatoniker
Jamblichus verfasste Schrift Uber die dgyptischen Mysterien, wonach die agyptischen
Symbole nichts anderes waren als Abbilder der Natur des Universums und des Waltens
der Gottheit. (Volkmann, 1923, p. 9-23)?

Diese von den Hieroglyphika ausgehende Faszination fur Altdgyptisches war so grof,
dass Félschungen entstanden. Das berihmteste Beispiel ist Fa Giovanni Nanni da
Viterbo, der in seinen um 1498 gedruckten Antiquitatum variarum volumina XVII eine
Reihe u.a dgyptischer Texte félschte, um die romische Geschichte mit dgyptischer Urzeit
und Urweisheit zu verknipfen (Ebd., p. 12)

1531 wurde in Augsburg der lateinische Emblematum liber des italienischen
Rechtsgelehrten Andrea Alciatus gedruckt. Von Italien griff diese Mode, ndmlich “die
faszinierende Methode, Gedanken mittels Bildern darzustellen” (Vinken, 1978, p. 61), auf
das gesamte Abendland und bekam den Charakter einer gesamteuropéischen
Erscheinung. Sein Werk erschien in etwa 150 Ausgaben und (bte einen immensen
Einfluss. Alciatus selbst bekennt sich in De verboum significatione (= Uber die

! Die erste deutsche Ubersetzung von Johann Herold (1514-1567) erschien im Jahre 1551 unter dem Titel
Des alten unnd heylig geathten Aegyptischen Priesters / Hori Apollinis / auf3 Nilstatt / von heyliger
Schrifft Wharzeichen in seinem Buch Von den heydnischen Go°ttern unnd irer vermeynten macht /
darumben sye bey den Alten verehert seind.

2 Bei Volkmann gibt es detaillierte Darstellungen der oben genannten Werke und vieler anderer mehr.
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Bedeutung der Worte) (1530) dazu, dass der Anreger fiir sein Biichlein, ,,dessen Titel
Emblemata ist* (Zitiert in: Volkmann, 1923, p. 41) die Hieroglyphika bei ,,Horus*, d.h.
Horapollon, und ,,Chaeremon von Alexandria“ sind. Von dem letzteren wird vermutet,
dass er die Hieroglyphen von Colonna geschrieben haben soll (\Vgl. ebd.).

1556 erschien in Basel die Hieroglyphika sive de sacris Aegyptiorum aliarumque gentium
literis von Pierio Valeriano. Das Werk dieses ungeheuer belesenen Verfassers stutzt sich
oft auf Horapollon, zieht aber auch Griechisches, Romisches und Biblisches heran. Seine
Begeisterung geht sogar dahin zu meinen, dass er sogar in dem Psalm 78, 2 ,,Ich will
meinen Mund zu Gleichnissen auftun, will Réitsel aus der Vorzeit verkiinden® eine
Andeutung auf die Rétselsprache der Altagypter (Volkmann, 1923, p. 36) zu finden
glaubt.

v ATA “ In der Literaturwissenschaft ist man
EMELEMAT . , - ) . .

Brgd e froue forbonerSfindle Cicade grundsatzlich unter S|_ch e|n|g,_ wie _oben

Fro Citbars bic fidicen axcas ipfe fales erwahnt, dass Alciatus mit seinem

Sas XXIL Emblematum liber als der Begriinder der

E)H‘Jﬁiufuaacftﬂt@oﬂ- literarischen Emblematik ist. Jedoch ist zu

WE o‘:‘ig

g‘:

l":‘{l 'F" [

'pq'-u _hm- R

beachten, dass Alciatus, als er 1531 sein
Emblematum liber verfasst hatte, seine

Embleme nicht im Sinne des spateren
literarischen terminus technicus verstand,
sondern sie als mdgliche ornamentale Motive
und Vorlagen fiir Maler, Goldschmiede und
Gieller empfiehl, also ganz im Sinne des
Sprachgebrauchs der griechischen Plastik
und hielt daher sein Buch geeignet fir
natzlichen Zeitvertreib und fur
ornamentische Zwecke “in klayd, teppich,
oder schilt” (Alciatus, 1542, p. 17).

......

Wﬂ“-@_‘!"""“'

ﬁurwmls sox Kocrabat tie
Dhoche vor Delpbiu v jie
Ditie #hrin Cicab geivexin
Dot fie fenfeines Siaavie yidn
D exfich jn tevap Fen enakef;
QY%e bee fomepffu teider fon vevdeloh
Gegenfuirn witerfacher sfdoiudt
Rietbie Seitnmmis bern Singes 1abs
O ale aferd o £33 Ema!‘f prang

sl blo ol Fauny

Emblem aus dem Emblematum liber
der Ausgabe 1566

Als die ersten Ubersetzungen des Werkes Alciatus' erschienen, war man sich der
Entstehung einer neuen Gattung, die sich spater Emblematik nennen sollte, noch nicht
bewusst, sondern man begeisterte sich eigentlich fir die ratselhaften magischen Bilder.
Daher Ubersetzt 1542 W. Hunger das Emblematum liber Alciatus' mit “Das Buechle der
verschroten Werck”, d.h. ganz im Sinne des antiken Wortgebrauchs als ,eine
eingelassene Reliefarbeit auf Prunkgefélen, bzw. eine in Fullbdden eingelassene
Mosaiktafel” (Kluge, 2011, p. 243).
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Auch Jeremias Held empfiehlt in seiner 1567 in Frankfurt am Main erschienenen
Ubersetzung Kunstbuch Andree Alciati von Meyland bey der Rechten Doctorn allen
liebhabern der freyen Kunst auch Malern Goldschmiden Seiden = stickern vnd
Bildhauwern jetzund zu sonderm nutz vnd gebrauch verteutscht vnd an tag geben  durch
Jeremiam Held von Nordlingen mit schonen lieblichen neuwen Kunstreichen Figuren
geziert vnd gebessert die Embleme als ornamentalische Muster, wie man dem Titel
offenbar entnehmen kann, was in der auch in Frankfurt am Main unter demselben Titel
erschienenen Ausgabe von 1580 keine bedeutende operative Anderung erfahren hat.

Der Einwand Schones und Henkels, dass die fehlenden “beygeschrieben Worte”, d.h. die
subscriptio, in der Bildersprache der Hieroglyphen, die das verschliisselte Bild eines
Emblems deuten, die Grenze zwischen ein Emblem und eine Hieroglyphe setze, wobei sie
sich auf Harsdorffer berufen, der diesen Unterschied nachdriicklich in seinen
theoretischen Erwégungen uber das Wesen des Emblems gemacht habe (Henkel und
Schone, 1996, p. XI), stellt die Frage, ob es sich auf der einen Seite bei dieser Kritik um
postumes Wissen der modernen Agyptologie handelt, das der barocken Rezeption der
Hieroglyphik keine Rechnung tragt.

Uberpriift man allerdings auf der anderen Seite das Zitat Harsdorffer in seinen
Gesprachspielen, Vol. 4, S. 222 ff., so ist folgendes zu lesen:

,»Sie [die Sinnbilder] werden auch unterschieden von den Bilderschriften /
welche entweder ohne oder mit wenig Buchstaben etwas zu verstehen
geben [...] Ich verstehe aber durch die Bilderschrift / wann ein Bild oder
Figur einen solchen Namen hat / der unvermeldet an stat der Schrift
dienen kann [...]*

Hier bezieht sich das Zitat offenbar auf reine Bilderschriften, deren symbolischer Wert
aus sich heraus nicht zu ermitteln ist, denn spater auf Seiten 223-225 legitimiert
Harsdorffer anhand vieler Beispiele jene Bilder als Sinnbilder (=Embleme), die durch ihre
symbolische Botschaft die Funktion der Beischrift Ubernehmen, was in Horapollons
Hieroglyphika der Fall ist.

Als die Hieroglyphika zum ersten Mal erschienen, waren sie zwar mit keinen Bildern
versehen, was ja gegen die emblematische Struktur aus Uberschrift, Bild und Kommentar
sprechen konnte. Das Vorhandensein eines Bildes ist jedoch nicht gerade entscheidend
fur ein Emblem. Es handelt sich dann um die so genannten emblemata nuda, d.h.
Embleme ohne Bilder, wobei eine Beschreibung des Bildes dieses gerade ersetzt, was flr
die barocken Poetiker durchaus zuldssig war und nicht als regelwidrig empfanden wurde
(Vgl. Harsdorffer, 1643, Vol. 4, p. 179). Betrachtet man die einzelnen Lemmata der
Hieroglyphika aus dem Jahre 1419, so ist das emblematische Trio leicht feststellbar:
Uberschrift, Bild bwz. Bildbeschreibung und Beischrift. Lemma Nr. 53 des ersten
Buches, um nur ein Beispiel zu geben, soll die emblematische Struktur der Hieroglyphika
verdeutlichen: “Wenn sie Ewigkeit (Uberschrift) bezeichnen, schreiben die Sonne und
Mond (Bild), weil es die ewig dauernden Elemente sind (Beischrift)” (Thissen, 2001, p.
11)
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Die spateren Ausgaben der Hieroglyphika haben die Embleme mit Bildern versehen, die
je nach der schopferischen Imagination des Zeichners gerade moderner als die
altagyptischen Hieroglyphen auswirkten. Aber allen ist gemeinsam, dass darin das
Interesse am Geheimnisvollen hinter den Hieroglyphen, das die Beischrift des Emblems
zu entziffern versucht, den Hauptakzenten setzte. Dadurch verwirklichen die
Hieroglyphika von Horapollon die in literarischnen Emblemen geforderte
Wechselbeziehung zwischen res (Signifikat) und verbum (Signifikant), zwischen dem
hieroglyphischen Bild und der als Beischrift fungierenden Erklarung. (Vgl. Moog-
Grindewald, 2000, p. 196)

Fazit

Der vorliegende Beitrag mochte einen Versuch der Rehabilitierung Horapollons aus
wirkungsésthetischer Sicht unternehmen. Mit diesem Biichlein aus dem Jahr 1450 wurde
— viele Jahrzehnte vor dem Emblematum liber Alciatus'— durch das emblematische Trio
aus Uberschrift, Bild bzw. Bildbeschreibung und Beischrift sowie die Wechselbeziehung
zwischen res und verbum der erste Stein der spéteren emblematischen Kunst und
literarischen Emblematik zum Rollen gebracht.
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A comparative study between metonymy and metaphor in Chinese and Arabic
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Abstract: Based on a large number of examples of Arabic and Chinese rhetoric in daily
life and literature, this paper not only compares the definitions, classifications and
structural forms of rhetoric on the theoretical level, but also gives concrete examples of
public life and language expression on the practical level, and describes its application.
"Same in form, different in quality” -- this is the common soul of Arabic and Chinese
rhetoric. They are basically the same in construction and use, and very similar
aesthetically. However, due to different language characteristics and national culture, the
structure, application and metaphor of rhetoric in Chinese and Arabic are also different.
Based on the comparison of language system and cognitive psychology, this paper
analyzes in detail the reasons for the appearance of Ahan rhetoric, the deep traces of
nomadic culture and peasant culture, and the differences between Islamic thought and
Buddhist thought. The Chinese rhetoric reveals the inner law of Arabic and Chinese
rhetoric, which makes people better understand the culture and thought of the two
nations.

Keywords:  Chinese, Arabic, rhetoric, eloguence, analysis

WE: ACE KEAVE NS G b B DGR BT h R E B R A, AMUAERLS
JET R TABRERIE L o SRR, T HAESEER R e 1 ARG &
RIBW ARG, JHR T HNH. “BR, FHAFE—

R DAEMPT R IR BRI R R N ERIE A ERAHF, fE3R% Bl
FEHEAL. B, BTFESREAAR, RESCAR, DSOEMBTHHIEE R4
~ BT EE g AN AR ] o A2 AE 5 R GEAI RO BE 22 1) £ BEEAT EEBC R At I
VRGO AT 1 DU A e R B R AL i RO ATAR RO IR 2 IR 4 = S AR
A EUE AR DB RS 7 DOE M RLETEAS TR AR, AT 4 3
TIPS RO SCAC AT AR

RKegE: PR BTRLAis. BRe. BIUsE.

LA AR

FERTRLAATE R, A2 T D08 AR BT 2 55 540 BT Ris 55
i 5 DOR A& W RIS AEF AL, EEDCIE T BN PR HEA SRR
FEAMEAC WP S QS el R ROk AEAS R
« REEACR T BARARSE AR . PUESMRIEA TR R ERM . RHERF S A, —
LS B H AR, RFTR, BRI MER KGR AT, DOEAR
PR ISR, b R AE AR o SIS . PURPE S BUANF 0 SRR, B A
EAE N E ) 2 M. ERREiE e, B LB, FRME D
MEEA, MEDGES, KZH AT BB, 2R EURR.

I DOE B RAA S BT AR IR, IRTRE, A SCATRe——Jh, ik
Wl 7 Hr A AR IR LU E B R R, R SOk — — ik .

70
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/
mailto:zakiabdelrasol123@gmail.com

Volume (4) Issue (2) April 2023

LIDGEER IR

HARETE R S aIEE W WRE R ARSI 1 DCE AR R E 15 AR &
X GEFRISr2E,  H AR T DUE R R AT B SIS TS ) — M A Bk, B
TEIMRTA TR TT IR B A

B DOE BAEREE Lo EIARDGES, “EAHE L&A BV H NBEFHY)
R2arr, RSBV ARARE, Wi s oA, HT &R
PR AMEARN? . BT BT SOME R R, — S sk iB i A 1 R B = A
RHEEMER, B2 hdd R kiR ANSEFH Y. ZFEEFIELERT R
TEHROA A O, RN &
1.2pEMEAE #E

MBS+, FREMASENFER., EIES%AREY, gaBria\HE
& SR RIBOE I RTRE & o Heh)iliih, ZAREAZFME L, MeEFmE X
HEFERRZBE X AR —MEE ERTFB, o2 XNk 2 AR,
MARGEL AR R RS . ERFFSEN, TN,

“UERRATTSE BB

(1) 4l 8 15 BWlaae &l

BT 7 AR EP—R KT .

(2) paali) Giob (il s A5 Bluae &u

WE BTG, AR T IERK.

(3) (Al Uala sl oS

R HE R AT TR

(4) AV gsalboyaa jadl

il K R 2 F. 2

MREISE, B 37 £k AR 1A A2 31 3L ( ixal
A o TAEGI2 A, T T I 2 RN AN T REAE L, oSl ae sy 15 B
Tl MV 2 X ( el

goad) o A SCRAAERAEMAGMH X BRI RR ), g i
BERAR (ABW) , BIXAMMEABIEE L. —MaHER LR SCBR T RE =15 -
(k) [y, AR L (W) B, ME XS5 X2 B HFEE <R T RE M
L Gelad) , WAlEERHER R, 2. 4901 LT CBER A TER L), BlaSufl
e EATRNEE R RAMEL: FI2d, S5 B E kT # R Re A 15 I 7l
Y Blad, 5B Rik 5 B Rl # A v AR RE . R
FISH ) LR SCBER RGN, RIAEEA LR ch e okn, FREA—A Bk
) ] 5 BH R 1] FH A

(5) phacall tlacall Jasy L st (B g ielle Cue

FIOLRETIG, ARSI CONEE; FREEATTEY, v ES.

FEAR (Ol 43 AP RS

1. SCFER C BEO
¢l R BT ARAEE LR, FEEEAHEEN, MATHER
S ESD o IXRFEARTT DR ] (aoad)) , AT PLRREE (@S A) o SCPEAR
A

O Wrfl Gobawy) |, RIEEMPE Q. JLE S 2 8] TE & 5 R AL

L PGEARCAE AR SO B A FAR IR 2 3R FT ). 481, 5K 3 75 . 18 30241, 2009(19)
2R R AHEE R Z M Mihttp://ar.360wyw.com/studyguidance/v55478

71
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

@ FE ( sl
Susa) , BIELUMIPEME AR, LB S 2 RIS B O RA AL, T2 e ok
Ao

2. FRARMEMEREAR (s Sl R PEEAR ( BEW
S BUARFEER ( asy)
o) o FERREZH FAREIENTIEXR, BHUWARET — 2l E T
BAMIE R X R FEAERIE X MIAE L. AT HZE — X LR ER.

1.3 BT AEARIBFERS 1R TR R

DUBAN BT RATE PSR SCRE AR AL BEATRR T —MREB AR 5
— P EAR R EAE R, A AATAT DA R B AR SRS H € i) 5 AR RN 2B B (1 3 A 28R
o fEARAFY, FTLRAFEMIIATT, SmIEAR, HMINES %SG ), MHAZ 2R

H, D PIE ST R S5 .
FEP ARG, O S N B AR AR o AR A N B PR oA i A
o AEASHIER) T, TR EESRARADRI SR, QR IE R FY)

ZIE R FR. /Y A ol B K, A RE
B. AR IS A X G 2 B AR F R ROk E A B T SR,

Bl A VB RO AR G5 A 5 rh SCEEAHH ], (8 A AR ( Dlxiasal)
aia) [MARAM (4l Dlaiuall)

o BITHIBAUEEA, ANEIRAE. Fama i3 L A Ih B b AR R, (H 55 A5 A A 2
HULE S i 1

B, R PERAEE 2K,

PO POEAEAR 72 R T E S 7R (BURPGED) o FATR P shikin 2
NI, ERAEZEL . BHAE . GRE]. AR — &R A A 45

(1) FRNAAR RFAE LA

i A ARHRFAE AN AT S R B s AR A FR . R RT DULLTE F W= 6 . 140
SO EEM TR RARE TIEAIANR LA a5 0. BRAE. JnsE
o “TA TG EM T A “wiiE—im g,

(2) T EE 4

LR N s S () AR AR E AR, A AR p R 4Rk, Bl «
BRIt SE e —UIEBZ N “HEE RN ER A 56 () HT35F
B, WA RH R

(3) ARME A

M BEARCE A R B “TEAe s A DOE & T Ron 5 IR e k.
PRI LA B I R RSE D AR EREISS ) AR, iR«
.

(4) F A A

AR 0 B A . XA SO TR Z o ol FNARERALAR
BN B, H<BR ZAERE, AT R TEIAT,

A NACE SARRE Sy, i B A BARAE E— . B, R R
TR, MR ARe—E,

(5) 4 RACTRJALA

b B A R A B TR B HORE M), SRS B RS 2\, A, 2010

72
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

FAS SN BB S, T W TS, B E R RE I R
7No
DL_b TR R 2 AR A AR B LIRS A A A =K
AT A1 1A R 43 2545 BL R L
(1) SCAAE RS 50 slaal
o AR R FE— MR B T — R A EBEAIE X R A LB A U,
1 P A SR I 2 SUTTAS R AR . XA AR AT LR — AR B — AN . SCRERTT 4K
LU fE AR A SR A A
LLir agail
) o BILLIGEAR, BRSBTS L BRI, FTUAE AR A, [
ILIE BN E L R 2 A At
A ( s yall BES
): —AhAE LA T . B S S S R U R AR A, TR A
R, EREREIELRR, AL AL TR,
O e WEIEY, RAFSEDNIREA.
BT (6) FFELE, () dwd il ce
TR Frh, “Ff8 IR, FANSSHEAEK,
@ GRMER RAIGH FERSE RAE RE SR
TEXAMIIF o, <250 R NGB SE, YAy =R 2 4
B EEMER: B AR, X A A R A
o 5% B B A 5% M A
A (8) RAAATEMBHESNEL T 20 EHEKR. |
bl Gl e e o e (e ban )y (e (Biva ol
A 20 <R ROZEAE 20 4, BENEE SR H R TR RE.
@ AR SRR ], A SR RS
57,
BT (9) RIBBB KK,
il sle 5
FEXAEI T, BB A2 K7S2hr FRAG KI5y, JB B2 KR8k,
G B R AR, FBRAE AR B i 2
HARR .
. (10) HBRANEEEHCEFAES RSN, s gl obil s mad sl
pa 2
FEXAMI T, R RARRIEAT, R T 250
®  fEARAESRIT BRI E B R A AR LART A0
RO (11) SRIEFRPITIE A Lo ae b o sl §salely jms Jla
X ERATHAARE 223, Hh AR %I FHRERE.
@ RBEEE. B AR R R R A
R (12) FRAATEDIMENE . el L s
SAIE AP R TGS, 3R DA AR AE L
®  fEhre fEXFERT, HhAUEE TR
Rl (13) IR KD o sl J

73
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

AR SN TARE K, Tl sk b B i K e g .

(2) HEEMEER C Jaadl Sladl)

HRPE AR BRI AR (S8 BEW ) BUHBEEA ( Sl
@Y o BRI AR IR R IR -
FIERRZAREM LR EERR, MR AFEEE T E O R RERBIEN
, PTCASERR EiE FF AR R X R I AT e W=D E . filhn -

(14) KRBT Z54H. okl dnl bilsg 35

FERXFEOL T, HRKEARAER, MaiEiKEk.
R R E RIS .

(15) FFPHH. soaldl g ) ed Canajl 2

EXAFA, NBEELREN,  (BE) H— ANty .

(16) WBRBUFIHF R TIRZH K. ans puotaal) e ) S A Sall o

ERXANMEFH, HRA R T ANE @GR, meBURFEEr, HEAaf28Er
HPEEARR R —E05r, FABUF R S =R R A .

FERTRARE B R, A T DOER SR B AUS TR S5 PR B 5%
& S PUEAE A ML IR AL, EEXBE T eI 2. FHAEA U ER:
FEARMEAR WP HAERS B S ERERL KRR, B
v JRIEBAEACA T B AEAREE M, DUBAIMSRIAA H A R BRA, SRS AR, —
LS A AR, RIEERR, BRI MRS R RATKIL, BUEEARR
Sy RN, R RAA AR R IR Al . PIRE S AN E 28K, BT RAA
TEUE N I N 2 M2t ERRAaES, BAARME DM BB, 458 MEsn
MEBAS, MAEDGEF, KZHmHE G5 BREE, SRERER.

POE AL 1] 5 ] H A0 o5 A5 A AR A R X, (HIEEE B 0 L5 DGE“ Bt E
FHIE . BTESEEH, BT IOESRTRAIES TN ZES, BRE R ER S
DUE B “FE i U A E (R 22 57

2. YXBT HEmE R

COARDGEY X Bamar i S 2R R R IR F Y EidR R A . X PR R 26
WERR A EEr .

(17) TACHIERIT B, Db CHOR BAE . 3hukts (R LR

“ERKT AR BERAFARTE, (HA —ELle &b REACLIELE, ke
B IT ELAE TN AR« B AR, DAAE 338 6 it 40 1 32 A0 W B AR . ARSI En 4

PUER I B =N ER AR AR AT AL AR T . M A ISR 4T 24 b
MIZR T, “Ebmr e B e A1 .

RN, BB TEE (BREERRE) HRrid, M EmHEmA %L,
I EAT AT #RAE AN . WA S —ANA, R BEMESE, WE S A MWA
BT RE R —AME R . X AN S A A

(18)
EEBZIMT, BUE A, HREFH, GHEFE, HEEEH WABEER
(A « (HERY « (BIR) .« “ERH<ENCtemiptems, &4 4iE<H
7RIt . e MR, “BEE MR IR —BE. ENRAANE. 28

VB PR AHEE TR Z A Mihttp://ar.360wyw.com/studyguidance/v55478
2 https://ar.wikipedia.org/wiki/(23k) s

74
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

, (BAE) PRSI, “HBHTACE R B, CBEEIMCR LR AR, b
IR PR AN B LT =N, i L 2 P A AR B I A S A
EAERENR, 1980FEA LK, HBL 1 &8 H Pk AP E 5= T S pg« 2R
o ABARSCEAITH 75 [8X T 52 Y E R Fr AR, bR« hER"Hik 5«
B BT in g <AaAL,  RILERETASESH, ) DLA D928 H e A AR E R RT3 . (AL, A
AR FE TG« =R R HIR
BTREAFE B L i, A RO 5 DU H B R EU R, 382 A X
By R AH V8 ) — S8R — SRR AR, RSt R XSEE. JREY,
e R B RAREAZ T 2T TR B S B R B R B R Hid . BT hiAr il 5 PUERTEE
M T RSO N, B A AN 7358 A AN
(DR ERFERRTSl 25kt Al as)
e Al B, Ak, . K. SPGEMMARE, AAPIERIA
PRl RS SIS I A 3 e SIS
a8l BB AH T 5 0 R B AR
Bln:  (19) NEREIDEHE R LR A .
cslandl o 52 LIS 8 mliadll (S
(20) i HL Ui 7 —E B B ;
Aeladll AV e
TP A, TR B R B Ay, L SR BT 0%, INERAT B AR
A~ b A AL Z A
EE Mgl Lk HI R
QAT 7 AL SAEAERI R AR o AR AN LIS L0 . A ARIE H R R M
BZIH), XAZHR GA N, W0 I EE B BAR AN 5, XS SARAE, wig
DU B LT —FF
FESEBR A, FRATT R ST R AF 15 RIS 0 LU MR s F T — e SCRE[R] 1) L e
PSRN U A TR ER (s ReS B «Jia ey Al
MPAERIEXR, AT, Big. B2, BTRRAaEEA DUETCH B SRHE, [
PAEE R LEm 2 LU IR (44 TR IR SRy b A sl b i, U LR 22 DLBhiA] A
LR

2.1 DUE s REs
bongi 2 —FEd 7 e, EDSTECTS, PO 20U i Sk L SRR 45
fH—HEY).

e FHAS AN [R] 1 SO ARCL B S i 2 S Bt WY T B A A, <<y

el e — N EARR . BER . ARSI EEOORR S — MG
(1 IRZI . ASRGE D DL — Rz R 5

Bl LS L N =R TN L 7 ey o U DY SR N VS P R N )

LI IQU TR N 1V AN SN/ RN S SN 7 DIV QL DI IF
AN IRUF R — e —
oEMEE AT Ay AR (el B, ARG O EE. B 2. e
RS S
scts, fEHE—IRT LSUKIIEE . =2 Em: R I, AR5 L i R
AL e e 2R !

AR, te a2 e, ARPEIBAEIC IR A S Z WA E AL
Hoiw . BAR. A SR RAEE R E ). BIFHE 2B i) Wi DA 2 17

75
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

LU g MR YE A 2 (A AR LS CRABHI X R [E B AMOFEYA T 2R
R —FHYAE R —FY (HRBIMOEY R L AR %, B R — AN F ) Ek
TBERI S — N EYEEEDD , IEHMRFEY LR A, EREFEEAAEE.

LU g R 4 AR - LT (R R 4D

HpFBERL, RRAR IR ERGERE, T8 FIFE5 76t 72
B, XIFRE COLBER) A% Rt bk T 4. RRerigid. 278, i,
LT BARIRTOR CHIAR) | IEREMSEN (LT M) SmICMIE %
1o, fELem et S 2P IR E .

(1) Ebmarf) 4t

MR N A A=A SR —REANN SR, AE, 24 EY
, IR ZRFHEYPBCIE,  CGLERAELAL) o TR N =AN sy, B
ZNITN (B LL AT I S E R BE) i) (RN MR RS« Marfk
TEE M EMEE S - BRSO A a2 A ey, BP: A, mfk
VWi AR . SEAR DL =R A

(2) temrrEH

(O EEWr R Al iR FNyE YL SIS . EReE =ML G450, AIRA T,
MBI R BEE AR AR %, 45 NDABEIRRZIMIEN G, B S X4, &6
SRZIBGL Sy o ATE S AR BTE IR, SO R B 5 ) T R B AR R IA ok

QFE VLA HERRRS, FRON“ITEL G, AFRA<Humr. A o6 5 1 i S ok
HIRFRZPEEE, B EE, FRBIFER, HIAMRANEE. FHEESERE
3, BAERE.

(3) i F L iy i i B B 2

1. AR TG A A 02 A 5 AN TR R 7 2R 0 5

2. APRFNMGT AR 2 16] 5 FRACL 55

AN, B AR W Sl PR NG Y] B R AR .

(4) X497

“PE Y A AR R ER AN H B, (HOR R B AR B AE, 1B BB INTE Ak
b EAREEE T NBMIREMFEESES: WER R EE—
KAEN (437D +V (BhiE) Badj GEAED 5 TR —g =2
AAEN (%)) +Eiria+Wr AN (). TE: AEIEAN H BLAS A AT b ] Sz br L2 a]
DLIE Ji7 B a1, S AR TRl 1

2.2 FiE L s ek
L2 MIH W0 518 AL e DidE i r BB B, FlinS/kik, #la, +*
EEL: FRIEE Y Ui

Y, HP—MATFTRESAE A R INERFEX P, Ul AT b

e

g Al Al RS K, R A B 0O EL R ) VRTINS BRI T, TR R
faiE, A w5 EE, ST BRI N Y, ke e
TR ) B R T B 2 o5 — R OE, SO E S e S RO, R
B R LR,

LPGE LLmAISOCAR D). FgE E. FE ML Sk, 1995(04)
2HEENA T, CFES AR, ERE X R LEER, 12 0.

76
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

AT L A1 1 T T A TR A A ARSI B o — R by . e T LR AR, T e
AL, SRR, EAEEELwE. AEE S ERAEBRICR. ENAH
(K11 LRI 90 0

B BT (g el sl AR Lemar 3 i)
asall) Hij S B b U AR TR il Ldl
) JaFEAUIER, FE SRR AR R B A S AL el

i) iHHI):

(21) sler LS o eland) b i)

K ERD AL, SIS ERIEIE R

(22) i slandl i o i)

K _EGEH R IIBER

(23) il zall b calallS G e 3

BET AR, eRME—FREER.

(24) Swal BUS ) 8

Wik 7 A1, vEE T

Bl2AHE Rk (EiE) LLEE (R , XM, Fl22dAkang, ik
Rz, R, $HENIRL, X2 Emi. fl23th2ma), &Kk (3
) L WA IR EBAR K. MB24 iR AR (FD  ERSIER (D 5 <R
PR EE R IAELE, TR BRSO R . AT A, AR R 1A b
A (BHARSEZRIND WATsh, BIMHARRIERE S . X PSR R it . !

2.3 TP EL A EERE 1 7 ) A
LR LE gy 1 432

1. DUHE e — o BT IS RD A5 gy =2k

LA ) = AN EERF IR, TEAAR S Loz [ A <, <HEAl . AR
SELRITEY, % LURETAR A .

(25) EZIPOKFEEBEATH . AT IH 35, 05 0 Bk LR KR 2

GRSR LM ARy “RRONTS “IRISE SRR 6 44 1] 78 2 bliey, B ELRRAEN DL ELA%
R N, B AX A LR e, b, B, <IRIZREREZN K. Tl
FESR BRI <ANEE LA HIAH SRR FI W i

U AR B A ARt A L, SR e hey BRI 1 AR, R4 L it
FefEmr . EXH, SR UL ST ICRICHIA I, IR B LM o (3 BN,
i R AEM B SRR B SR S50 L

WA IE AL (BRHEND) — b i tomr =Fr Beig”, R =4
PR EER. BT R /MEd, =R/ IMEZ R B R AR — b — 28
i

ANEZ IR il ARG AR ZhRE . 29K, ST Lm0 iR IR A
IEFIEF S FEANE AW BEHusE, WAt FEHR . it
M7 SR LERRTAT SRR o
XS T NATTRDGE AR RS LR i ST R H 2t 1 A . (B AB SR I, X EELE
My d S bR =P AL AL

2 FAT R A 1 acedal) & L 73 S8AT 1K 2L

VB PR HEE R Z fEMihttp://ar.360wyw.com/studyguidance/v55478

77
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

ST LE T (s il 3 ,3u)) | GEfE LEMT (RSl s jiny)) | JFZAEEEM (solaiay)
AWy | AR (A sl L F5EE BT LU AT ) e £ LNy
Ll )V FEATACTE T LI (o)) 3 linY), ZAXFELMT( ddlkaal) 5 laiaV1) | AP B
sajiall s i), EMELEMT (S, s i) B Y 2 A LB (Aaliad) 3 lainy))

AT b R — 2 B bemrE AL b, X R AR A B R By . 7 B Ra
FOABACNPE T, A EE ey B A AN B A Ee e 1] m] DURR 4 LUy B Tk 4025, filin: (¢
26) 1G/K—HFE, mERemPEE, AR OBUREL .

el i€ culadin La 13) 5 pliia ¢S Cania y o) LIS G

(27) PRI E o

alla (3 e pull 83 sl
(28) PRMGE B —FE KM=
_c\,.u'a} za.é) @ ?;" LN

AJ DL~ 26. 27 A& — ey, sl
285 A o SR KA LTI X PO AT, A LU B R OB RS 1S . M A
PER| 7 ARLE . BOREAEEH B, (HoRf] 28 A

DUE LT3 A IXFE I 4328051, AL & UMy i 264, AN & il 40

AR oM BT B A e DUR B, EIRSRR g e R R oA A E M, RO I
(4T Bl A& AN S AN TR 1 A B AT 9 2R o

PO RN R T L P A i LU, W R R BR AR AN AR AL 2 A, DU e L g
oW . Blin.  (29)

RS RIRNEZ, @88 —LhE, A LN—UFE AL

8l Al (B8 sl UK G Jlalld o gl el i 13)

IX P 1 B B\ e BT A v A e = O O EE e, ERA B S AR AR B g R

ERE. B2, SPGEMMIAELL, & R e L Z I L, 3B A A B LU T

Thie

I B A By -

PR CRILGAEN 7 — AR T . & A 44 1 B R AS P2 20 T ) AR T
12 A8 B

(30) WA R, B NRERSERE, EEPREEES—H
FER N E H A
L;_):al.amAaaséubmﬁu;ugg_)u\u@WL\M\M@LM\@jJuMuS&J\@

2ol 1) e DAY 83 s a8 ) ol

(31) X HLH 32 ZEAE 7 AN LRI (% B5 R B A JE (1, R A
RAPRARFRIATE, EAALNIESE, MRS EIUR . T
ER, WRAERE E . P8 s B R
3. DPTBRERE ZER R ERRR

HFAESEE. B S8, RREEARLE AR, ARFES HaRES
e AP R Nl
BRRE S ZARNTHE, RREEATENIESERZ —, ZIESEBgemE
FINRERIANLG & IS R IR IR, TR R), @ EAFHR, 48
RIFHHMEASE B, IEMT T AR, 3SR E), JROI . GF R BT 2 DA RN A e 55
DIRe e &, Resa il B MRZIEIR

A Muhammad Ahmad Qasim FMohyeldin
Deb, “fEFERbY (BEiksE. 8% 7 SRR, OB T, % 1k, 2003 4.

78
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

HTZFERE, JOBERMPRATEMIERAETZ EZR, FEEXHER.
AT E BT R E S BEEA R R .

SLESH®HARANF

POE R TIUBE R, IR A E T RKRE R, #iefe) X8 2% 7z KT
Blo XA ZE N S EPFIE T B R A A FE g5 R B AR R

POER—MONTE S, HMSI TR, 2 AR A, AT a5 B,
BAERE D, HELREIEERRERS, & EEANERE A NRE
0187 WS
POE H 1] 5 17 9& 2R A A 3 DO B8 1A AR 3 R 3R 1A 2 Fh TR I8 SOORER,  Tiii/b ¢
HEAMERITRFS

R s AN T . e — WA B 3 & AR, JEE MR, EE
F'/, EIEER. PR B B R AT ) — AN SRRRRRAE . TR AR AN
WY VT 2 IRAE TR, BRI A% JE T AS VR U AT 5, A ReIE A e
BA)T. FIRAMEAMUE 318 BiEMEMKIE, G R SMELIEME
WA, AL EMITEIRER. EIARNGET, LAk TS R4
&, iAW L T T BM LR . B B FERRIERAZE, WL, P E AR
SERME TR R A N7 R GAL AR AL .

FAIRE A BT REAA T ) — AN B R AE o K2 B0 S A 18 Bl (S = A R B B E
FIRTFRE, AL E A F AN B DA B R E AR 7 B, R4 n] PR E Rl — AN
M, I HIXEeyR AR 18] 2 [ A7 LB R

VT BT Rz A 18 R ) 1) AR5 A 0 R B R A 15 A R T R a8 s I R 2
FEo fln, V2SR 8RR EN .

G REEN, A LS REE SR IE SR b A0 o R e ) . BhAk, POE
BT RS B R A R 240, Bl b 5 H kR, EEMBAAES, H
i FH M 4 1 15 i [R] AR 19 231 1] SRR s BT

POE R — P MR AE S, A R R TG . B0 R Ba XA
k. CALkmrAE), FATRIIRE], 1R 2 Sh7E I hAAE fROE A — 2 M RAE &
o B, WRMFRIEBRS, —RIVE—H, —HRig1r—=ai25, —Rig—
— B, —hkRE—HR R, —kad—MRAN, —HBeF——ro
RIGEGE )RR . BV, OB EE NP S, R LLE G . Biltn, 5
N BB, SOIUE, BAuUE, &y, ROoumEy, TAWKS
y BT, B3k BRI A . XRhRIA T Sk NS ST E A AR
1o KPR FVEAEDOE LA, BAEShRa e A I 28 B 4l gl B & 3Rk
o WHELEVL, BRMIAISNE7EIEE BIEAR T FIB45 M. RABLEL. JNEE. k. BB
. SR

WF R TE LT o DUF NG T I0 5 FE S R = AL . WEBE R E BT
FAERE, XRAIEFEHER . XIERRAET P RNEEONHE. Bk, PG5
I RiEHEATRE M . FEBE KB, XY RTFR. BHEAS. FEREENSS, DEERIEE
B RS A R T E S R — i,

B[ AR T e — PRy S0, IR S G 1) SC 0 U I A R R U RN S
BUBRE A RRERED”, Fe5MUE—FEWSR—, @RREEQZE 1
U FRESER
SR, FATTH R BUAR 22 B 7 A 18 V2 15 A EL TR 056 ] B i g 369, BN AN+ HL g &5 L
WA Bl (32) fitbf T EES. BB RCEESBGER. GG —

79
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

FEE. WEERBEIEAEL, P9 E .

BEER BT, o S S IR Hph i NER A XA Sk, BV AR 1122
, WP AR EN R 2RI BT R AR 2 1 B RN DU B M 78 8 3B ek 3 58 5
<AL, (B E B AT R A< H AR .

32\ALEAR

EEREERT AR A4, WHE 2Ly, QLEBR A sem
TR Z A KB F AL SCF BLAARAETE XA B A AT AS [F] 2232 AR i Az
PR R A PARAUE AT TR 2 72 5 50 B A MER) 32 S, — DI R
eSS LR A AR . #REE IR R R 2 S R 1 sh 7 B I SRR
o RN, AR B SSE S A P B G T IRt R 22150

Bl L BOE B R TR, JeHR A LR i H P o X5 PR 9 R0 AUk
AT ENTA RS20, DX R Rt a okt iE . PR E
{(NPEPSECS IR SRR w2 I s P 7/ L NSEVBEE S s L (B IR EWS =/l VRSl
AMCEASE, IR IE TSRS B RILFEER . AF MR ST AR, AT
RIAEABN ) HH 256 A BRI R 2 57, M2 8] B AL .

W N OBERTE, FRR02 D AEEE, Rl eBEAAEPRAE E AL
PR BRI R G D I . thAh, EH SRR B, BT
A AR TAMEE (IS, Wrod. Wos. MR Al 7243 EAT e
fIThae, JFHEAMERE. R, OHSAHFRIER, AR LMEE AL T
SIRALH, A BAZRATREM Y . PIRNE 5 77 AR KB R A AR, ROy ZE B
PR SE R AR R . 1 H, i E AP AR AR A, ST BANE, P
MBS R H RS EAR, BROEHEA A R AL SN, AR
BT RT LA 1A (R — S AN R T T, B3 SRR LU A R R A2 05 S

1M H, X0 T AEVE A 22 R AR SO S I 2 e BT hiAa A B SBtHAE
PO DL B 0 2, DO e A 32 B DUR R B A A2 Jil B AR . VDI
BRHEGEREY, WIRB . RN, e, W, St 8. SR
WA, W BRIy HRACSEHEGER R AR B RIUR . AEDOET, BUF
B RS RaL AT ML s OKG TDAEREX S, R E B AR 5B X
ZEF.

WP T B AR P AN R /N R R B I A P U . el Tl A0 RO AR A
NA, BESERE RAL, IS E R AL TN AP EEAA, AREAI A
/- ENI TN SN NI L P Tl S =t (R SS i VAN

A RR AT T KA RE . TR IR, PR R RIS, &
KAERE EREATHASES . DNH W, HEmE . Bk, X A3 TS i e kb
H-

“ANF BRI R BONAE S 7 AR I B A RS e i ORI R AR5 07 3G
3G 1 EAR RO AR AR Ot . RS 1, ARBOL R AT 8 B2 U7 3
AT HIC L KUR S AR GTANIR I —, IRZIM S AL IS R B & T

A, ARFEEEMEPARIRAAEZE R . NEREBEW7 4 T HAARRH
FRAER) S & 140, BURAEiEA TR “BRATRI A e i B 22 12 T
» DURARTHEE. <M mbig b Bieie. i, . hH s

DI P BB L S AMASXERIR £ ). RIB4E.FTHIEE R, 1995(02)

80
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

G AP AR B R ANE . M ER N RAL. JCHEE
JeEde, ULMIEOR IR ICS, i TEg.
BAENIE], FOELE . AUBCETERCA K —FF, BFEA SR U AT A 2 o
MEAER R MG B ADRAR I FE M e A . SEAE A& N AE S S T
W R MIROERERI SRS, e O #0d & W33 A B 5k BE ol ™
PRI AE 5

AFEPERBEME SR A SE RS, i CGF=a) ZaEn, )
ARG, P CART S AE A0 i RS, 5 R AR 2 .

AFEFERBUS BRI B AR . K7 %5 w5, B0, €
5 b o P = SR SRR B, B AR NSRS . 7 RIS SR IF N
HYMWENBTRLAASCAEE S . PR BB BRI F R, BEHRESR, REEENE
TEXT G, DRI A S BP0 =2 SBOR il 800 AAT S T ) 7 T i 1)t A AR K R B2

BeAh, #RMMERER B R ERER . HRME S HAIME &£
AT 5 5 ol R AT T B AT A KT EER 2 ThRe . KA S As e ik
(ol oz, A2 FH L H ST R E (170 AATTDR o S 22 S 1 0 L 2 SR ) R B Lh AR (1 28
XA S22 5 32 2% [ SO Z S AE S A S WA R IR . B, FEAASE
A — PP A S AN RS, TR A A B B 28 R 25 A it s 2 A AT DA ST
IR AT, AT B2 M. BURiA N R e A E v AR L. H
WK, A A S A SR LR Y SRAE . IX PR PO R A V2 AN [ IBAR
R ANFI A o SO B R o T R AL, R EANERAG, AR
AT IR 2 SO SEBL. AEDGET, BLXUE RS, X2 H e SR AL
o ERAYITRRIRAEISAL EIGAE 1T B AR e sEREe . o E BT R H A 4L
TRALIE RIS . ORI RAL R

M ETREF T BLE B, TP SO DRI R SR AN R, PRI & A
AFEBIEORFIE AT . BEWAISEI . PR ARk t, FEANERL .

IR, INHLDHLS R BB 58 4 73 M DUE AR h AR T B R 22 IR R, TR
AFE AT e AT, AT & BRI, PUPIRA T AR
WSZESOEETE AR
GG

M I PO AN BB AT 2 BT TR 0T B 9, T DUR IR R s i) S |], X AfE
—ERESE BSOS B RO A A B

BEAh, SPGB AR R A T 0 [F) 20 LU AR 7 1 PRPE 5 B0 BV 2 3L F)
FEVR S A AR S, A2 AR EAEAEAR LY . PARE 5 Bk 7 A ARz Ak
bh, WHREAF GMER ., REARSERNERSIESAFNERER, B
AFESCE L EiE DT SRBUEI. BRI ETEE A Z AN R B A B AE B R
AR, R AR, BT OB U8 B R DUE M B R TR 2 R LRI ENE .

AL X B TR, X B DGE AR Sz A 1 A R 2 AR H AR TR 2, AT
CIBRIR AT IS PO AN B[R T8 A B AR 8 5 A SCAL BRI ER A, 52 A AT D%
Bl S E R B R B A SRR H 2B A B T EAER . DTS S,
POE BRI R ORI KT MR X DOE BT RLAH EAS B R BT 78 2 AT B
SCRISE B X o

81
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023

S 3R

[1] ZEPRoR - CIARAE FHDGEABERE) - db R H k- 20024

[2] RALBL - CIARDUEE R %) - B H RS bk 20084

[B] FERE 4 - (DUEAZEE) - g K22 H iR ALE- 20014F

[4] R B A7 A5 18 B iar 5 BT AR SO 58 R [3]. S ARAR T+ A HH 7. 1995(02)

[5] 3Kk - CTETRHBIARDLE Y - 5 BOK H At - 20044F

[6] DLAE e I SCAR[T]. da 2 2. EE Tl 274 1995(04)

[7] Wk i v ERITEECE - ABTRAEE S 51EE) -
¥ HMEHCE W k- 20014

[8] LA+, 5 AR, A ARE MR, 5 1-2 T

[9] R ERTE - CHARDUED - HEAR MY H A A 20034F

[10] B R A DL LE Mgy T s LEASEAIT ST [D]. 5K 0 A28 5 1 5 Ko 2007

[11] FThrFiEAE R fal AR M]. A BB R 2 A w], JES M, 2010

[12]259I E &4 F5-http://hadith.al-
islam.com/Display/Display.asp?Doc=1&Rec=2252

[13] TR TR - (BTRATEAETRE) - SMBEZCE ST i htE- 20024F

[14] https://ar.wikipedia.org/wiki/(3e3k) Slae

[15] PUERNCAERARCOE RPN FRIRIE Z R 7T 0], 4R81, skEiJ7.  E3CF .
2009(19)

[16] S Muhammad Ahmad Qasim F1Mohyeldin
Deb, “Bfrfly (Rl &%) "IAREBEN, REM-ZE T, 5 1
ki, 2003 4F.

[17] J5iE M Bl RAFAETE T 2 S0 . http://ar.360wyw.com/studyguidance/v55478

[18] RIS B A Joit HACEYEN]. . dbJ7 S0, 2019(08)

[19] BF 2K FLIM]. B EOR =it , REEIE, 2007

[20] BiT 43z A7 15 bl e -5 508 B gy BUAF 7 [D]. 75 R 1T R B TE K %2 2009

82
https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

Volume (4) Issue (2) April 2023
Jilall LAl oo ool Jlas W) Cily pii g AR Chuant) Cidi g5
Samah Elsaied Ahmed

Academy of Arts, Egypt
Email: samahelsaied90@gmail.com

Abstract: All sciences try to deal with the child through the use of play, experimentation,
improvisation, brainstorming, and responding to stimuli, such as music and accessories.
As the child is more imaginative and more spontaneous, the use of all these methods can
bring to him/her distinctive results. The child can make an honest and interesting
contribution to the theater if he/she is given the personal freedom to do the experiment;
where he/she can understand and accept his/her responsibility in theatrical
communication and participate himself/herself or develop his/her relationships within the
work. Moreover, the child strives to realize and embody his/her imagination realistically,
and learn how to improvise and develop effective and theatrically correct scenes. Recent
studies indicate the possibility of treatment and behavioral change for the child through
play, which was confirmed by social studies and psychology as well, so it is possible to
develop the child's acting abilities through play. One of the best games that the child can
play is brainstorming exercises, which can be developed into an improvisational form on
specific topics, whether vocal, kinetic or emotional. Improvisation is not just a method or
technique for acting, but it is a dynamic and effective means. As the child is more
spontaneous, we can use the element of improvisation and brainstorming to train him and
develop his acting abilities.

Keywords: Brainstorming — improvisation — improvisation exercises — child's acting
performance — Stanislavsky
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