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Abstract

Three post 9/11 plays of different cultures are selectively chosen for
this research, through analyzing the application of the power and
resistance theory features on those three plays understudy, it will be
set clear how each playwright has tackled the 11" of September events
according to the encodes of his own culture and ideology. Each
application of the four power and resistance theory features on each
play will be quite distinctive from the other showing various power
social relations. Although it is the same topic of 11" of September
events and their atrocities, it all depends on the perspective and the
ideology of the theatrical piece’s playwright and his/her culture. For
instance, the dominant in one play may be shown as victimized in
another and the weak marginalized can be seen as a source of evil and
destruction in another. Thus, that’s how the top-bottom form of power
has been losing its efficiency to be turned into a bottom-top one
enabling the resistance to take over. Consequently, it all depends on
the cultural perspective and distinctive ideology of each playwright
from the three ones whose plays are understudy.
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This research examines power and resistance social relations’
scenario of comprehending literature through analyzing three post
9/11 literary texts from different cultures: American, British and
Ethnic. The three post 9/11 plays are Anne Nelson’s The Guys (2002),
Dennis Kelly’s Osama the Hero (2005), and Ayad Akhtar’s Disgraced
(2012). Evaluating the three examples of life writing aims at reflecting
the three different cultural perspectives of power and resistance
tackling the 11™ of September events in post 9/11 theatre to disclose
more distinctive cultural points of views of such an important socio-
political event in history.

Achieving this aim, a set of power and resistance theory
features are scrutinized such the relationship between the dominant
and the marginalized, repressive and productive power, identity-based
resistance and consciousness-based resistance. Apart from the political
scene that took place through those events of 9/11 terroristic attacks,
literature and stage performance in particular have been dramatically
affected by that unforgettable experience. Post 9/11 drama has focused
on the event and the relation between power and resistance. This
research suggests a clear mirror of those three distinctive perspectives
reflecting power and resistance social relations analyzing each one of
three post 9/11 plays under study.

The theory of power and resistance is applied to the three plays
understudy. Prior to exploring the theory and its features, it is essential
to concentrate on power as a concept in general. Power controls both
nations’ and governments’ decisions and reactions. According to
Oxford dictionary, power is “the ability to control people or things”
(“power”). On one hand, this ability to control people or things is
expected to be on all arenas of life such as family, workplace and our
relationships in general. On the other hand, power is not only limited
to controlling others, it is also related to choices and decisions people
make. This ability to make a decision is an undoubtedly known form
of power against which ‘resistance’ comes to counteraction.

Forty - ninth year - Vol. 85 march 2023
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As the word resistance is defined in Merriam Webster
dictionary, it’s a noun that means “an act or instance of resisting:
opposition” or “the power or capacity to resist” (“resistance”), so
resistance acts as an opposition that resists the mainstream in order to
prove its existence or to limit the power’s over control and
domination.

According to Eric Liu, “If you don't learn how to
practice power, someone else will do it for you—in your name, on
your turf, with your voice, and often against your interests” (214).
This indicates that power implies the existence of many sources to be
acquired in order to be well-practiced. According to Eric, there are six
main sources of power in civic life; physical strength or the ability to
be violent or aggressive, wealth, authority, social norms, ideas and
demography.

Not only are the previously mentioned six sources of power
enough, but power has laws as well. These laws prove the dynamic
nature of power that is reflected in the existed reaction after each
action. Secondly, power always flows dynamically and never stops.
Third, power is a productive process that never stays with the
dominant. Enforcing laws one and two is the only thing that stops
number three from leading to a situation where only one person has all
the control and also prevents making the hierarchy of power from
being upside down and letting the resistance take over instead of
power. According to David Couzens Hoy, “power needs resistance,
and would not be operative without it. Power depends on points of
resistance to spread itself more extensively through the social
network™ (82). Consequently, resistance can be considered a
modification to any power structure to put it on the right track, or
unfortunately, to turn it into tyranny. In other words, power and
resistance are two faces of the same coin. They are both two sides for
the same equation, no side of them can be simply ignored.
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This is exactly what is declared by Michel Foucault (1926-
1984), who is one of the most famous French philosophers and literary
theorists, known as being a poststructuralist and a postmodernist as he
says in his book The History of Sexuality “Where there is power, there
Is resistance, and yet, or rather consequently, this resistance is never in
a position of exteriority in relation to power” (95-96). This means that
the power relations between individuals cannot be reduced to master-
slave or oppressor-victim relations, but they are productive relations,
because they imply resistance, so he refers here to a vital fact
concerning power which implies that power is never static; it
inevitably will be followed by a reaction.

Therefore, power is understood as the capacity of an
agent to impose his will over the will of the powerless, or the ability to
force them to do things they do not wish to do. As a literary theory,
theories of power have witnessed a progression from ideology and
hegemony to discourse. Engaging with poststructuralism, these
theories have come to contextualize the intersection between cultural
knowledge and social power. To trace these movements, concepts of
power will be explored as they have evolved from their ideological
notions to rupture and decentralization. (Stoddart)

Those three post 9/11 plays from three various cultures have
been chosen with the intention of demonstrating how each playwright
has approached the 11" of September events according to the encodes
of his own culture and ideology. Each of the four power and resistance
theory features has been applied to each play in a unique way,
revealing its varied social power relations. Although the issue of the
11th of September events and their atrocities is the same in the three
post 9/11 plays understudy, it all depends on the playwright's
perspective and ideology, as well as his or her cultural background.

First, the playwright of the American post 9/11 play understudy
The Guys is the American playwright Anne Nelson. She is known for
her literary contribution in social and political life through her
responses to controversial issues. Among her responses towards the
11th of September accident, her play The Guys is considered an

Forty - ninth year - Vol. 85 march 2023
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impressive one. The effect of ideology and identity of the American
author on her play The Guys is crystal clear as she tackles the issue
from an American perspective. This complex and dynamic
relationship between the playwright, her ideology and her identity
influence the interpretation of her work.

In Nelson’s play, Joan (Sigourney Weaver) is a veteran
journalist who finds herself taking on an unusual assignment. Nick
(Bill Murray) is a captain in the New York Fire Department who has
lost eight of the twelve men in his company while attempting to
evacuate the World Trade Center twin towers following the terrorist
attacks. Nick has been given the responsibility of delivering their
eulogies at a series of memorial services, but Nick has no experience
with such things and is not sure of what to say. Joan volunteers to
help, and over the course of several days she interviews Nick, finding
out how much (or how little) he knows about the men under his
command, and together they try to find the words to honor each man's
memory, and pay tribute to their sacrifices in the larger picture of a
national tragedy. The play sheds the light on the atrocities of 9/11
events specifically on a group that has suffered the most from those
events. It focuses the magnifying glass on the American citizens
themselves and that disastrous outcome that has been resulted from
such horrific events.

From the American perspective, after these fierce terroristic
attacks on The United States of America, This invincible power has
become victimized, the American society tries hard to survive and to
overcome this heartbreaking outcome of terrorism. Being proud of
their identity and fully conscious about what they do, The American
citizens; especially those heroic firefighters have acted as a resistance
to this brute act of terrorism. They have tried their best, through using
the self-centered policy to attract the attention of the whole world to
sympathize with their issue. For them, this violent oppressive power
of terrorism hasn’t been only repressive but also productive. It has
enabled them to rediscover how noble and sacrificing those passed
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away American firefighters have been. Although it is unbelievable to
witness all that destruction in such a great powerful country like
America, The American society has been able to turn its loss into a

great success through empowering itself.

Accordingly, one of the reviews on this play states:

The real achievement of Ms. Nelson’s play is that . . . it
gives credible and powerful voice to a very specific kind of
pain that we crave these days to understand but from the
outside seems only blindingly enormous and beyond
sharing . . . Perhaps the keenest message to emerge from
The Guys is the assertion that writers — and actors — have a
serious role to play in a grieving society. (“The New York
Times” Nelson 1).

Thus, through plays of remembrance such as Anne Nelson's The Guys,
we are given the chance to remember the spirit of New York's bravest
firefighters and their supervisor Nick Flanagan whose emotions had
been pushed to the limit. Theatre is one way to cope with such a
dilemma. Theatre also has given the audience plays that have parallel
themes to the events of 9/11. Thus, it has given people a way or
another to heal their wounds after 9/11being courageous enough to
overcome their grief proving that power is not just repressive but also
productive.

After tackling the feature of productive and repressive power, it
is really notable to tackle another feature of power and resistance
theory which is the relationship between the dominant and the
marginalized. Although domination is not the essence of power, it
does exist. As it was previously mentioned, the American society has
resembled the resistance actors against this ruthless violent power of
terrorism; however, there are some important reasons behind the
existence of such a brute power of terrorism. The most significant
reason is being marginalized; to be neglected and not counted, in other
words, unheard.
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It is recognized that power is not an exclusive practice for the
dominant, yet the marginalized can be a source of power on different
occasions. Actually, it is not an attempt to justify the existence of
terrorism but it can be considered as a deep analysis to know more
about this marginalized whose identity is not even mentioned in this
American play. Despite, focusing on the victimized American
firefighters, Nelson’s The Guys neglects those marginalized categories
behind the terroristic attacks. Those marginalized categories keep
being like a fire under ashes, the more neglected they are, the more
blazing they get. Acting as powerless, those marginalized categories
have started taking a reaction against The United States’ domination
policy in general; that reaction has been such a brute violent act of
terrorism.

Nelson asserts the domination of her country and how
compulsive and dominant it is. That is clear in some Argentine
writers’ words as they criticize The United States’ policies saying:

“The United States 1is living under total military
censorship,” they said.

What?

“The military won’t let the newspapers publish pictures of
the bodies.”

“Wait, wait,” I said. “The newspapers—they’re still trying
to figure out

What happened. What happens next.”

Pictures of the bodies? There aren’t any bodies. Do you
want pictures

of pieces of bodies? Censorship—that’s when information
is blocked.

They’re not blocking that information. We know they’re
dead. People
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don’t need pictures. People don’t need pictures (Nelson
41).

In the previous quotation, it is clear how dominant the United States’
policies are concerning its military censorship and publishing pictures
in the newspaper. The voice of the dominant is self-centralized; it
cannot hear or feel anyone but itself, it pays no attention to the
marginalized unheard voice; just healing itself is the part to be
spotlighted.

The third feature of power and resistance theory is identity-
based resistance; it is to be applicable to this play. In Nelson’s The
Guys, it is all about the American society’s empowerment; through
healing, rebuilding, and paving the way for its vengeful reactions.
This has been crystal clear in Joan’s words when she hasn’t believed
that this brute power of terrorism would have done so in one of the
United States of America leaving it bleeding and victimized as she
says “Now, it may sound strange to say Americans were victims of a
human-rights abuse. But strange things happen” (47). Although it
sounds abnormal, it happens. Nelson here stresses their nationality or
identity as Americans to prove their right to resist those terroristic
attacks against their country.

One of the reviews on Nelson’s The Guys says: "The city is
going to survive, we are going to get through it. It's going to be very,
very difficult time. | don't think we yet know the pain that we're going
to feel when we find out who we lost, but the thing we have to focus
on now is getting this city through this, and surviving and being
stronger for it ("Rudolph Giuliani” Nelson 1). It is the Americans’
ideology and ability of empowerment and speed recovery that has
mastered the scene in this play. Turning their miserable loss into a
heroic theme to be an ideal model to the whole world.

According to Gaventa, “consciousness cannot be false because
‘if consciousness exists, it is real to its holders” (29). Thus, it depends
on the resistors’ awareness whether it basically exists or not. The
fourth feature of power and resistance theory is consciousness-based
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resistance. It is noticeable that resistance is a consciousness-based one
in this play as it has clear objectives. One of these objectives is to start
rebuilding themselves to preserve their position as one of the most
powerful and invincible countries in the whole world. The second
objective is to gain the world’s sympathy through spreading
stereotypes of how victimized they are in order to justify their
vengeful reactions towards any attacks.

Trying to impress the audience and affect them, Nelson
presents this conversation between Nick and Joan as he says “Some of
the families, they're still waiting, they say they' re going to find them
alive in some air pocket or something. But the other families, they say
no, they're gone. They want to go ahead and have the service. But they
don't have bodies” (9-10). Passing these miserable feelings to the
audience has been enough to let them sympathize with those
American families who have watched the Twin Towers fall with their
family members inside, it is very hard for the families to give up hope,
when there is no physical proof that their loved ones were not alive.

Second, the playwright of the British post 9/11 play under
study Osama the Hero is the British playwright Dennis Kelly. He is
known for his dark style of writing. The play tackles the themes of
fear, violence, torture and above all terrorism and its justification .It
shows how the western community has been greatly influenced by the
spread of stereotypes, making no room for any other possible point of
view to be raised. In fact, the western community has long been
blinded by the thoughts and stereotypes spread by America’s
hegemonic power and has denied any form of resistance raised by the
marginalized in 9/11 events. Moreover, it has grown more aggressive
and violent towards any point of view that may agree with or glorify
any figure who may resist its dominance. However, it shows that the
marginalized have started to have an effect or at least started to have
supporters who may believe in their existence. Unfortunately, the
voices of those supporters who are considered to be against the
mainstream are also not just neglected but fiercely attacked and
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blindly considered as terrorists by the western community. It is all
about establishing new barriers and new symbols which are aimed to
thwart efforts to widen the scope of conflict.

Kelly reopens the search for values and morals by presenting
the audience with controversial scenes. Osama the Hero is a
metaphorical mirror of life through representing society in a specific
way, Kelly confronts the audience with itself. What is shown on stage
applies to the real world, and vice versa. Tolerance and the belief in
other people’s good will increasingly disappear, which is caused by a
climate of fear. The context here is again a representation of the 9/11
aftermath. Osama the Hero shows how paranoia and insular thinking
lead to more hostilities, less understanding, and innocent victims.

The play tackles the themes of fear, violence, torture and above
all terrorism and its justification. It shows how the western community
has been greatly influenced by the spread of stereotypes, making no
room for any other possible point of view to be raised. In fact, the
western community has long been blinded by the thoughts and
stereotypes spread by America’s hegemonic power and has denied any
form of resistance raised by the marginalized in 9/11 events.
Moreover, it has grown more aggressive and violent towards any point
of view that may agree with or glorify any figure who may resist its
dominance. However, it shows that the marginalized have started to
have an effect or at least started to have supporters who may believe
in their existence. Unfortunately, the voices of those supporters who
are considered to be against the mainstream are also not just neglected
but fiercely attacked and blindly considered as terrorists. It is all about
establishing new barriers and new symbols which are aimed to thwart
efforts to widen the scope of conflict.

In Kelly’s play, Gary is a British teenager who has been
kidnapped by his neighbors because he is their top suspect for the
explosion as they believe he holds sympathies for Osama bin Laden.
They try to persuade Gary to confess by tying him to a chair.
Frustrations gain the upper hand when Gary is gravely injured, if not
killed. The end of the play focuses on Mark, Louise, Mandy, and
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Mark's reactions to their actions towards Gary. It portrays them as
traumatized persons despite torturing Gary by beating him in the front
teeth with a hammer, ignoring his claims that he has done nothing!

First of all, ldentity-based resistance is the first feature of the
power and resistance theory to be applied on this British play.
According to Jasmin Mahadevan, as she claims “ Identity-based
resistance to change should as processes of organizational becoming
which try to link past identity and present change via emergent
narratives of the self ” (832). That is crystal clear in Gary’s
monologues. The first of the three worlds we encounter in this play is
Gary’s. He is an odd-ball teenager, facing the problems and thoughts
common to his age. He starts the play with the line “I’m not stupid”
(7). Gary’s monologue is not primarily to convince someone, but more
to get his own thoughts and story straightened out to himself.

After tackling the feature of identity-based resistance, it is
really notable to tackle another feature of power and resistance theory
which is the consciousness- based resistance. According to Gaventa,
“consciousness cannot be false because ‘if consciousness exists, it is
real to its holders.”(29) Thus, it depends on the resistors’ awareness
whether it basically exists or not. In this British play, It can be said
that, in this play, Gary is fully aware and conscious about what he
says. It is out of his free will to express his own opinion according to
his own point of view as he says:

GARY: Find a hero, a living hero, presentation on a
contemporary hero, but it has to be someone who's truly heroic,
someone who's an inspiration to millions, a determined individual
who'll sacrifice wealth, life and happiness for what they believe in and
| scrabble around, I try, I try really hard, no-one, nothing, celebrities,
politicians, sportspersons, but to be honest there's nothing, there's
nothing, there's nothing and suddenly | find one: BANG! Inspiration,
lightning bolt, epiphany, perfect sense. I'm standing in front of the
class and I read out the title of my project: ‘Osama the Hero.’(22).
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In the previous lines, although Gary is a British teenager, he is greatly
affected by the events of the 11" of September. When he is asked to
make a presentation about a contemporary hero, he expresses his point
of view as he considers Osama bin Laden the one who deserves to be
his favorite hero.

The produced resistance is considered to be an outcome of
domination as Hollander and Einwohner discuss this relationship in
terms of a cycle: “Resistance and domination have a cyclical
relationship, domination leads to resistance, which leads to the further
exercise of power, provoking further resistance, and so on.” (548).
Thus, The third feature of power and resistance theory is the
relationship between the dominant and the marginalized; it proves to
be applicable on this play. It’s noticeable through the characters of
Francis, Louise, Mark and Mandy who resemble the dominant in this

play.
Gary is now also literally tied down and silenced. Their
conversation shows that they lack social abilities as follows:

Francis: Do you know who | am?
GARY doesn't know what to do. Eventually he shakes his
head.
What you mean, you don't know who | am? How do you
not know who | am? So you've got no idea?
GARY shakes his —
Don't shake your head.
So you've got no idea who | am?
Beat.
No-one ever said anything to you about me?
Beat.
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I know who you are, a piece of shit like you, | know all about
you and your little presentation, yes, that's right (30).

Gary is now both verbally as physically defenseless. He is
interrogated in an irrational manner while being given no chance to
answer or express himself. Francis asks him questions but prohibits
Gary to talk as they put a tape over his mouth, shaking his head,
answer untruthfully, and nod to please Francis, or not answer at all.
He is limited to nodding and shaking his head, but whatever he does,
it worsens the situation and makes the others angry.

Power for Foucault “is what makes us what we are
recognize  thatpoweris not just a negative, coercive
or repressive thing that ... be a necessary, productive and positive
force in society” (Gaventa 2). That is the fourth feature of the power
and resistance theory; repressive and productive power is well
employed by Kelly in this British play. It is found applicable here as
Mandy, who is the youngest of all the characters, represents the new
generation. She decides she wants to pour her love into the city, to
help because she realizes she is not outside of society. Thus, she says:
“MANDY: ... And the sun is coming up. And I realize that from
where I’'m sitting I can see people after all, now there’s a light,
through the trees I can just, like, shops, the back of these shops, and
some parked cars and it’s the city. It feels like the beginning of the
city” (76). The arrival of light means new hope for her.

In Kelly’s Osama the Hero, the explosion of the garage cannot
be solved by torturing Gary hitting his front teeth with the hammer
without holding a fair trial, the 9/11 events cannot be solved by the
invasion of Irag and Afghanistan. Moreover, the western society
shouldn’t have witnessed all those events and be helpless just
watching and supporting this dominant invincible power blindly in
order not to be against the mainstream. The scope of conflict is being
enlarged and widened as both power and resistance resemble mirror
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images. The more cruel and dominant the power is, the more violently
and ruthlessly the resistance reacts to it.

Third, the playwright of the Ethnic post 9/11 play under study
Disgraced is the Ethnic playwright Ayad Akhtar. He is a Muslim
Pakistani-American playwright. Like most immigrants, Akhtar has
experienced a confusion and displacement within the American
society that refused his desire and attempts to be assimilated. Thus, he
reflects in his works identity confusion of immigrants within the
American society. The effect of ideology and identity of the ethnic
playwright on his play Disgraced is crystal clear as he tackles the
issue from an ethnic perspective. Akhtar has successfully portrayed
the American Muslims’ life through revealing the Western perspective
that attributes Islam with hostility, terrorism and aggression. This
proves that power has been in the hands of the dominant then in the
hands of the powerless or the marginalized who turn to be threatening
because of the dominant’s excessive racism, prejudice and
discrimination.

Set in America, Akhtar’s Disgraced is about Amir Kapoor, a
Pakistani-born, thoroughly assimilated New Yorker who works as a
lawyer in a prestigious New York firm. He is forty and about to be
promoted to have a partnership in his firm. Though he outwardly
dismisses Islam, he reveals his emotional connection to it. He is in
love with his Caucasian wife, Emily who works as an artist. Though
she is white, her primary influence is Islamic art. Amir’s 22-year-old
nephew, Hussein changed his name into Abe Jensen and his style of
dress in order to look more American or less of a potential terrorist
threat to white Americans. Abe asks Amir to support the case of an
Imam; an Islamic religious leader who has been imprisoned because
of collecting money for Hamas. Emily persuades her husband to
support the Imam as Abe believes to be a victim of Islamophobia in
the aftermath of 9/11.

Unfortunately, Amir’s career and personal life start to get
complicated once he responds to his nephew’s demand. When Amir
and his artist wife, Emily, host an intimate dinner party with Jory, an
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African-American work colleague of Amir’s, and her husband Isaac, a
Jewish curator at the Whitney, at their home, Amir begins to realize
that the life he has built for himself seeking the American dream
might have been fake. The friendly dinner party soon escalates into an
intense  conversation involving religion, race and violence.
Accusations are spoken, truths are revealed, and Amir’s life will never
be the same again.

First of all, the relationship between the dominant and the
marginalized is the first feature of the power and resistance theory to
be applied on this ethnic play. According to Mahalingam, in one of his
human development researches, he says:

Power plays an important role in the need and desire to
construct and control the representations of the Other. Postcolonial
theorists [Bhatia and Ram, 2001] have pointed to the need to look at
issues related to asymmetries in the power relations between the
dominant group and immigrants in their capacity to construct the
Other. Often proponents of anti-immigration (also known as nativists)
argue that the influx of immigrants and refugees pollutes the cultural
homogeneity and purity of the host culture. Thus, the anxiety of the
dominant group over the cultural contact zone affects the relationship
between the host culture and immigrants (Mahalingam).

The trauma of displacement that has influenced the history of
South Asians immigrants who have lived in the American society,
especially after the 11™ of September events, as they are entitled “The
Other” because of their inability to assimilate into the American
culture, has made those categories counted as marginalized and they
become under suspicion. This displacement has led these immigrants
to imitate the new culture blindly in order to be accepted. That
dominant American society which is known as the multi-cultural pot
has failed to include those minorities because of its racism and its fear
that the purity of its culture may be polluted by those marginalized
immigrants.

Forty - ninth year - Vol. 85 march 2023 -20-




Power and Resistancein Post 9/11 Theatre research/ asmaa Mohamed Eﬁ%
e —eo

The first direct reflection of Mahalingam’s description of the
dominant-marginalized relationship is displayed in the play’s opening
scene, as it immediately draws focus on Amir’s white Caucasian wife;
Emily who paints him in a way that can be seen as racist. She seems to
be basing her portrait of Amir on Diego Velazquez’s portrait, which
depicts a former slave who is dressed to show that he has become
wealthy. Amir wonders because of her choice saying:

AMIR: I think it’s a little weird. That you want to paint me
after seeing a painting of a slave.

EMILY: He was Velazquez’s assistant, honey.
AMIR: His slave. (4)

Painting Amir in the freed slave’s likeness reflects a clear
portrayal of the relationship between the white Americans and
Muslims; who are considered to be the others or the marginalized in
the American society.

After tackling the feature of the relationship between the
dominant and the marginalized from the ethnic perspective, it is really
notable to tackle another feature of power and resistance theory which
is the feature of productive and repressive power. Michel Foucault
argues that power is not merely physical force but a persistent human
dynamic that determines our relationships with others. Moreover, he
points out that power is not necessarily evil or wicked since it can be
productive; which is a reason why power is essential to a just society
(“The Subject and Power” 793-4).Thus, it is reasonable to see how
power has become productive in spite of all the damage that may
cause because of misusing it.

This ruthless violent power of those terroristic attacks on the
11" of September that has caused all the previously mentioned
troubles to Arab and Muslim immigrants in the American society, has
proved its productivity the same as its destruction. People all over the
world has started to be eager to know more about Islam to know if it is
attributed to hostility and terrorism or not. This Islamophobia has
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urged a lot of people to see the pros and cons of this religion. This
feature is clearly evident in Emily’s situations towards Islam although
she is not Muslim. Whereas Amir has renounced his Muslim faith
years ago and tries to distance himself from Islam, Emily is fascinated
by his Islamic culture and thinks that Amir’s opinions are wrong about
his religion as he says:

AMIR: I don’t understand what you see in it.
EMILY: In what?
AMIR: In Islam?

EMILY: When we were in the mosque in Cordoba...
Remember that? The pillars and arches?

AMIR: Those were great.

EMILY: Remember what you said?

AMIR: I’m sure you’re going to remind me.
EMILY:: That it actually made you feel like praying.
AMIR: That’s kind of the point of a mosque, honey.

EMILY: And that Matisse show you loved so much? He
got all that from Mogul miniatures. Carpets. Moroccan
tiles.

AMIR: Fine. | got it.

EMILY: There’s so much beauty and wisdom in the
Islamic tradition. Look at Ibn Arabi, Mulla Sadra—

AMIR (Coming in abrubtly): But the thing is? It’s not just
beauty and wisdom. (15-16)

Emily has kept urging Amir to help the imprisoned Muslim Imam and
defend him as he has let Emily sit in his mosque and sketch the
building for weeks. Amir does not understand what Emily sees in
Islam, but she goes on saying: “The mosaics in Andalusia are bending
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the picture plane four hundred years before Bonnard. That’s what 1
mean. That’s what I was saying. The Muslims gave us Aristotle.
Without them, we probably wouldn’t even have visual perspective”
(24) Although she is not Muslim herself, she asks Amir to remember
the beautiful mosque they once visited in Spain, which Amir has told
her, has made him want to pray. She also points out that Matisse (an
artist Amir likes) has been influenced by Islamic art like Moroccan
tiles, but Amir brushes her off.

According to Varshney, “[The] dominated [or the
ethnic] seek to preserve its cultural identity and resist the hegemony
and power of the dominant group”. Consequently, that ethnic people’s
confused identity has resulted from their constant trials to suppress
their original cultural identity in order to assimilate to the dominant
culture of the American society. They have had to face the dominant
culture’s racism, prejudice and discrimination through resistance.
Thus, the third feature of power and resistance theory is identity-based
resistance; it is to be applicable on this play. In Akhtar’s Disgraced,
not only Amir who changes his name to avoid oppression and
marginalization in the American society but also his nephew Abe as
he says:

ABE: You know how much easier things are for me since |
changed my

name? It’s in the Quran. It says you can hide your religion if
you have to.

AMIR: I’m not talking about the Quran. I’m talking about you
being called Abe Jensen.

Just lay off it with me and your folks at least.

ABE: It’s gotta be one thing or the other. I can’t be all mixed
up.

EMILY (Off Amir’s reaction). Amir. You changed your
name, too.
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ABE: You got lucky. You didn’t have to change your first
name.

Could be Christian. Jewish. Plus, you were born here. It’s
different. (10)

Abe’s situation 1s somehow different from Amir’s one. Both of them,
at the beginning of the play, are afraid of being discriminated against
for being Muslim. They have changed their names so to resist
discrimination that they may suffer from because of their cultural
identity. For Amir, it has been a trial of assimilation into the American
society dominant culture to escape the confines of his upbringing and
heritage to follow the American dream and achieve success and
happiness in his life.

Akhtar’s Disgraced not only does it tell about the failure of
Immigrant assimilation, but also it presents the immigrant figure as a
resistant subject. According to Gaventa, “consciousness cannot be
false because ‘if consciousness exists, it is real to its holders” (29).
Thus, it depends on the resistors’ awareness whether it basically exists
or not. The fourth feature of power and resistance theory is
consciousness-based resistance. It is noticeable that resistance is a
consciousness-based one in this play as it has clear objectives. As the
reaction to the racism, injustice and aggressiveness of their society,
Amir and Abe were fully aware of their failure to assimilate into the
American society. Their awareness has made them clearly resist the
prejudice and racism of this dominant culture. Each of them has been
resisting in a different way. On one hand, Abe has tried to resist those
stereotypes of Islamophobia and terrorism after 9/11 events through
defending the Muslim Imam and encouraging Amir to be one of his
law team saying:

ABE: Every church in the country collects money. It’s how
they keep their doors open. We’re entitled, too. He’s
running a mosque—
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EMILY: He’s got the right. Just because they’re collecting
money doesn’t mean it’s for Hamas.

AMIR: What does any of this have to do with me?

EMILY: It doesn’t matter to you that an innocent man is in
prison? (11)

Emily has supported Abe’s view, she has kept encouraging Amir to
defend this Muslim imprisoned Imam. Amir does not want to get
involved as doesn’t think much of Islam, though Abe says that their
family thinks Amir has been a good Muslim kid before he turned
against the religion.

Amir starts to explain his point of view based on his own
consciousness that he actually does the right thing in order to resist
and avoid the dominant culture’s discrimination. Abe has tried to
convince him through saying:

ABE (Beat): He liked you. He said you were a good man.

AMIR: Well, he might not feel the same if he knew how |
really felt about his religion.

ABE (Offhand): That’s just a phase.
AMIR (Taken aback): Excuse me? ...
It’s called intelligence. (12-14)

Amir has been fully aware of his kind of resistance. He calls his
restless trials of assimilation into the American society dominant
culture and his renouncing to his faith as “intelligence” to be accepted
within this society and not just a “phase”.

Ayad Akhtar’s Disgraced (2012) embodies such inner struggle
of identity through presenting how people who are not Native
Americans or have Islamic roots are totally marginalized and
suspected as terrorists. Eventually, this play shows how non-Native
Americans and those of Islamic roots present a clear voice of
resistance though marginalized by the American society. Besides, the
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play asserts how an organizational strength can have a significant
influence on the shaping of people’s political perception, especially of
those belonging to powerless and highly dependent groups. Here
comes the turning point where power shifts from bottom to top, where
those marginalized people have been turned into atomic bomb that has
raptured the hierarchy of power leading to a new form of resistance.

Finally, it can be said that, despite the uniqueness of each
application of the power and resistance theory four features on the
three post 9/11 plays of different cultural perspectives under study,
there is a common element among them. That common element
among these applications is that the marginalized are controlled by
power and still it is the tool they seek to gain in order to become
dominant. It is recognized that power is not an exclusive practice for
the dominant, yet the marginalized can be a source of power in
different occasions. Sometimes, they are the marginalized who decide
to regain their right and have their voice heard by the whole world. It
is merely about Foucault’s idea about power as neither constructive
nor destructive, but rather depends on the party using it. Showing the
circulation of the source of power turning its hierarchy a bottom top
one is not enough, but it is very important to see to what extent the
more powerful control the less powerful and their variable sorts of
resistance depending on their identity and consciousness.
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