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e Abstract

Semantics of the geometric shapein the paintings of the
running giraffesin Zimbabwe and the schematic oxen in
Algeria: A comparative study in rock art

The meaning of Geometric shapes in North Afric&krar, its
complex symbolism remains elusive, but, By linkipgafic San
beliefs, written down in recorded interviews witarSnformants,
to recurrent features in the art, researchers baga able to ‘crack
the code' of San rock art, the Rock art focuses particular part
of San experience: the spirit world journeys angesiences of
San ritual specialists, or shamawg#yich the shamans gained
access to the non-physical world. The research rpgpess
explanation to interpret one of the important gemimeshapes of
the schematic oxen painting frofinn Tazarift in Tassili n Ajjer,
Algeria.Which dates back to the early stage ofsthepherds’ era,
by comparing it with the same geometric shape weat drawn in
the Matobo Hills in Zimbabwe, which dates back be tLate
Stone Age and using ethnographic evidence fromctireent
population, This is whaMalika Hashid used in interpreting the
schematic oxen painting, and considered it a documentation of the
Fulani religious rituals associated with the fastilof cattle
.However, it did not give an explanation of the metric shape,
the schematic oxen painting, is similar to the painting of the
Matobo Hills, in shape and colures, The research paper gives
Several explanations for this similarity, Despite tdistance of
time and space.

Key words. Matobo Hills, Shamanic, Tassili Angjar, schematic oxen,
Shaman
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1) Lakey M.: 1983, Eastern African rock art, Prédnig of African, , P. 362.
2) Ibid, Idem.

3) Cooke,C.K.: 1969, Rock art of Southern Africgp€ Town, Books of
Africa, P. 41.

4) Lakey M.: 1983, P. 362,
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Huffman, T. N.: 1983, P.50 :¢e 3ai (1) i

1) Nhamo A. & Others : 2020, Diversity in Late Seolge Art in
Zimbabwe - An Elemental and Mineralogical Study Rigments
(Ochre) from Pomongwe Cave, Matobo Hills, WestermEabwe,
In book: In L. Jobard, C. Dudognon& C. Bourdier (ed
L'artrupestre en Afriqueaustrale, Lesedi Field N\o&8 , P. 45.

2) Nomination Dossier for the proposed Matobo HWsrld Heritage
Area, DECISION OF THE WORLD HERITAGE COMMITTEE:
Excerpt from the Report of the 27th Session of\therld Heritage
Committee, UNICCO, 2004, P. 44.
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1) Lewis Williams, D.& Dowson, T.: 1990, Throughehveil: San
Rock Painting and The Rock Face, The South African
Archaeological Bulletin, VOL.45, NO.151, P. 175.
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- Robert E.: Dickerson, A. & Lori M.: 2010. "Dizzéss: a diagnostic
approach”. American Family Physician, VOL, 82, N@), PP.
361-368.

3) Prins, F. &Hall, S.: 1994, Expressions of fattilin the rock art of
Bantu-Speaking Agriculturists, Annual Review of Anbpology,
VOL. 12, P. 177 ; Also, Deacon, J.: 1994, South African Rock Art
and Social Change in Southern Africa, World Archiagy,
VOL.25, NO.3, P. 55.

4) Mguni, S.: 2005, A New Iconographic Understargdirof
Formlings, a Pervasive Motif in Zimbabwean Rock ,A8outh
African Archaeological Society Vol. 9, PP.34-44
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Mauni, S.: 2005, P.38 ¢ 345 :(1) Jg

1) Mguni, S.: 2004, Cultured “ Formling” an enign@amotif in the
Representation Understanding rock art of Zimbabudeurnal of
Southern Africa, P.196.

2)Walker, N.: 2012, The Rock Art of the Matobo HillAdoranten

Zimbabwe, P.52.
3) Ibid, P. 53.
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