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Abstract:
The dialectic of the image and the metaphor in reading the
cinematic film
Roy Clifton is a model

This research aims to clarify the dialectic of the image and the
metaphor in reading the cinematic film, and how can the cinematic
film be read as a rhetorical and metaphorical reading? Take Roy
Clifton as an example. Has Clifton succeeded in clarifying the
extent to which the rhetoric categories are related to the study of
cinematic rhetorical images? Is the film a readable text? Where and
how is it permissible to attribute metaphor to films from Clifton's
point of view? Is the film a space language of rhetorical metaphors?
Are there common features between language and cinema?
Roy Clifton concedes that a rhetorical image cannot be dealt with in
isolation from other rhetorical images, and goes on to say: This will
remind the reader that a cinematic image may include several
rhetorical images, or may be viewed from different points of view
as different rhetorical images. The cinematic image has a special
dynamic nature, as it is a focus of change and activity, as it has a
changing significance, as it is a source of moving energies, and a
language for the senses and feeling.

This study aims to add some insights to the reading of film, and to
the work related to the "language of film".
Keywords: (cinema, image, metaphor, resemblance, gloss)
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(57) Richard (D. Cureton), Philosophers of Metaphors, Philosophical

Perspectives on Metaphor, by Mark Johnson, American Speech, vol .
58, No. 3, Autumn, 1983, PP., 267- 268.
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- Cohen (Ted), Metaphor and the Cultivation of Intimacy, Critical in
Query, vol. 5, No 1. Special Issue on Metaphor (Autumn 1978), P. 100.
- Dilworth (B. John), On Metaphor by, Sheldon Sacks, the Journal
Aesthetics and Art Criticism, vol. 40, No. 1, (Autumn 1981), P. 100.
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Aspects of Metaphor Comprehension Winter 1992, PP., 580- 584.
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(62) Kulka (Tomas), How Metaphor Makes its Wonders? Poetics
Today, vol . 13, No. 4, Aspects Metaphor Comprehension, Winter,
(1992), P., 795.

£632 N. Rox Clifton, The Figure in Film, P.,86.
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(65) N. Roy Clifton, The Figure in Film,P. 87.
10- 9 = cJagkill s Sl gSall B pual) casise & (56

2023 (e s By 05ty alsdt sl (505, oo s el —iy 0 IS W2



Bdgal 05818 (55 (Abaiand) alidl) 31 B B 3 jladiu¥) g 8 guall dalaa

dr clalhiadl USe 44 o gualy (lgn piay i) AiaY) JA (e dalSl daladii)
@ el 28AN e JS W 5L e ALS iy 58S (G Ul ey
(67)ay 423411 5 452a) Jelis 4dla,

SlaaY) (any s SN e 5 gea Laa slaiu¥) ok o) 1Mo sl J
Shecpohll o Galai o) el L e SIS Ge any Laa ¢ L AR ISEY)
(1979-1893) Winifred Nowottny " s s 2 s 5" Legaans LS ¢y jlaial)
IS iy By (3 Lagin LS )Y) ol o A al LAY 8 Lagie JS Jalaiy 36«
K el Ky dua - lgle Jsaad)l Cnall (e san (Sl - Gl dalas s
e S Al () gdS Unlaey 5 (08)"5 g gy Caillagll o ol plaY1 oda (e i jh
s oh 13a) 5 Ylia Leia 3205 el

Y 3 ity G all o i s "5 il Bl o o3y Laie
33 o el Ge il G shae O sala Baes aeda st Cagu Ll ol aa g
o Sl iy um LAl e Ly ol g Ay gt i 41 (15 5
i fgualy sed Jpadill Wb (O priall Sl b Alaisual) & geall 5 Ay 8 Adail
(69l ,xiSle " 21 AS Baseal) ALE" aLd) s g8 by Basall gl

(o8 Aapmaa b geay "L )" Cigd 8 i 1Y) VI o 58IS s

Gl ol tagiall 8 aiha) 1L LS dilalhiae Gaadis dgdall ) seal of (Sl
st s saall JB I8 g - i N g sl S AN (B s 3
sy sl delis of Lde i aie] @ (sl Joy of 138 o DleY & all 48 )kl
sSA (gl ehany il 5l e pamieg @ Al candi el Jesd bl
W B e O s 4g Gl AT ety ) dAlaall dagdall bl

. 1400= < SN Gl aa jall 5l 5 5 i (67)
(68) N. Roy Clifton, The Figure in Film, P.,87.
1A o Ll Aad 85 )il gl s s 53 (69

2023 (cduh o O g el s awldt sda) 506 Y on draly —ig ) 4T W
( 1) g phall y a (206 o



bgdaa o daaa gy 0
5SA Gl 3 jaa e ST 58 i) Sl 13) 4y dpdiall 5 dndiall (e Jeliil) e aaiey
Caiall g 8 gull Liml jgemy s «isai ) hal uost iy sad Gl ALAY
(70) ) &) & sy
Glai e o5l Lgaadinl L .l s) LeaBl ) (Glallhiadll) ol
the 4 4wiall/J sanal) dgemy 5 laiad) dne Jalafi (s 3 pud) & Gaoall gl 5
("1, vehicle 4xiall/ Jdalall 4pany salxill Jasi ) 4 )4l ctenor
mdall Jalall o Bl sand ailalhiae Ulls 1Y) (s G L e sl
Galal) el O 5 Lapas Y 1D sy el 138 5 ¢ pusdill & guin g0 (g0 il s (o
~pasadll day om aidle 4l galiie) By Clae e lelay 4 gloss
LSsiila g o (e gan Uanha 15kaie g dall et Jaay ) 2aliiad) lli Coia gl
G b al Lo oSy sl ) aliai () (s sall (e ARkl Gl Adasd
sded Aaladinl Bl o) ma el b ol ) clallhias ae ¢ 5dS Cilalhias
(72) 5 gl e Ui clallaaall
3,80 iy Jaall asly ) g (0 Jy DlalS e a5 el i (g ol () S5y
Bosa AalS aa g Y aldll 8 lasll 3 0a ) iy sk (8 A "las” S
oo Sl el Canl paS "y pea” RS Aladind & ¢ e qlall (i) dia |, L
Al aaaid QUKD 1 8 GlA DY) AdBlie ) 13gs B 5o ) 13n el
o elcans elagu il ol gu RELEN o (g jaall Jaaill dad 5 LI 5 ) geall

O Al dlaipadl 3l Gaaddi o ol s e e 0a (b B seall sda | Ll
(13 HaT dilial e Yy s ) e Al alasiiud Jeud)

Aaadl cm}d\ cé.:l.»ﬂ\ c;)A\ (70)
(71) N. Roy Clifton, The Figure in Film, P. 87.
14002 Gl papall il 5 ) i 53 (72)

S732 N. Rox Clifton, The Figure in Film, P. 87.
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