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Absract:

This research aims to identify the meaning of preparation, its types and
history, the meaning of chamber music and its most famous forms, in addition
to identifying the most important skills found in chamber music works
prepared for the flute. The research addressed musical preparation, its types
and history, chamber music and its most famous forms, and a general analysis
of musical notations (scale, meter, vocal range). The research problem became
clear through the researcher's teaching of undergraduate students. The
researcher noticed a scarcity of original chamber music compositions that suit
the level of the beginner flute student at the College of Specific Education. From
here, the researcher turned to studying some works prepared as chamber music
for the flute to benefit from them in enriching the curricula for flute students at
Colleges of Specific Education. Therefore, the researcher sees the need to utilize
chamber music prepared for the flute and benefit from it in enriching the
curricula for flute students at Colleges of Specific Education. The research
results concluded that works prepared as chamber music for the flute contain
many skills, such as tongue twisters, melodic arcs, articulation techniques, the
use of ornaments, and expressive techniques. These prepared works enable
students to play many famous musical works within their abilities as beginners.
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Musical Preparation, Chamber Music, Flute.
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