Y.Yo i oy g pdmdl g cpalill ddad) —  pealddl Alaal) — Al gl ) Adaa
ds S i > , X} 2

e pealll B dalad) jpwal) ol jan g BaesY Al g ALCEL cildluall
alaall

Plastic and technical treatment of public bridges pillars and facades in
contemporary mural painting
W) 73a ihaa sl | a
B gaiall daala - g laal) g gualil) A o gactll) anidy Bama
Heidi Mustafa Salah Al-Sakka
Teaching assistant in the Department of Photography, Mural Division, Mansoura

University
haidy.saka@gmail.com

oaidlall

L&Y e il il dalall ) guall saee] e g laad) yygaill 85 IS (e aainall dadd L Cll il 53
Ol Lgdl Jia) ol Lgisee Y diaaall Aieny) Gl ll 48 ot G2 (g ad) b sl dalleay Aleall 45,00
saec o o haall yseatl)  Aalladl o lal) Al 50 ) sl Cangy s Ay 5 el D) e calzall a gl g
85 ma 2 50 Las (sl LSl a3l e Calaill 5 i) o il 8 Ll 8 i) s gill Ty Aalall ) gual)
llan s ol sl i 5 335k oo A el 5l dlae (8 IS e Ulad 43 i 38 Lo dadlad] 4ale
U 5 Jiai ) Al el 5 Sl Sl ciland 1885 Aalall ) sunll 3aaef e 4 laad) ALl il g gty gale
dallee 4 Cladinal (s LS s gite g A A (e cleli ) Al gl gl 5okl Jsad 8 Lls
Glainall 3 Jlall g LS (g Sall 5 S L3l il 5 Lgtala dalall ) susal) saee ] o g jlaall 5 gl e a5
Ol ssaael o g laall il ying LS 1038 5 1S pal & Jlad) g LS Llaall 55 pualrall Lglia 3 51 4 50
(s A, adinall sy oy el (8 aolid o jlaad) i siSay Jsall 4y s o prdll e 13 3 Al ) suall
ApalaB¥) dpaiil) 5 alud) bapdiill s dalall ) suall saec e g jlaad) pyseaill Jlael il La 5 AY) Calaa¥)
ctnall sl o adilly 3 g Lae laall s aaloy (5 paadl agliall 4y pad) 435 51U (2 sl () Cus

dalidal) cilalgl)
AED 4 5 -5 pmal) jaal) — dalall ) guad) 3aee i — (5 ylaall gl

Abstract
Employing art in the service of society by publishing mural painting on public bridge columns
has a direct impact on improving the aesthetic vision and addressing the visual distortion caused
by the solid cement blocks of its columns as they penetrate cities to overcome traffic problems.
The research aims to study global experiences in mural painting on public bridge pillars, given
the massive expansion in their construction in recent decades to overcome traffic congestion
crises, which creates an urgent need to address the defects they may sometimes cause in the
field of visual vision by employing mural painting on them. The mural techniques on public

bridge columns vary according to the features of the residential and urban space, which
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represent an important mediator in the transformation of public roads and streets into open
outdoor art exhibition halls. Communities also vary in dealing with the topics of mural painting
on the pillars of their public bridges according to their cultural and intellectual heritage, as is
the case in Asian societies, or their tendency toward contemporaneity and modernity, as is the
case in America and Canada. Mural painting on the columns and walls of public bridges is also
considered part of defining the identity of countries and their cultural heritage, and helps in
introducing society’s values and culture. Another goal of publishing murals on public bridge
columns is tourism revitalization and economic development, as enhancing the visual vision of

the urban landscape contributes to attracting tourists, which benefits the local economy
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