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Abstract 

   The motivation behind this study is that hypothetical stories are among the most 

prominent narrative arts of Arabic literature, in which the writer
’
s visions and trends are 

embodied, and that most of these stories still need to be uncovered through study and 

analysis. The book Kalila and Dimna is one of the most prominent books that occupied 

a prominent position in the field of ancient Arabic narration. Because it includes a group 

of hypothetical stories that shed light on several political and societal issues, including 

the story of owls and crows, which addresses the issue of reconciliation with the enemy 

and how to deal with him and beware of him.      

     The importance of the study lies in its attention to reading the Arabic literary text in a 

contemporary manner that guarantees its survival and continuation across the ages, 

makes it inferior to the reader, and illuminates its aspects. 

       The study aims to monitor the elements of the narrative structure in the story of 

owls and crows and reveal the aesthetics of this artistic structure. 
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        The study relied on the integrative approach, which is concerned with studying 

literary work, a study that is not limited to a specific approach of artistic, psychological, 

or social direction, but rather is the sum of these disparate approaches to provide a 

comprehensive critical vision.    

    Keywords: Virtual reality- Kalila and Dimna- the story of owls and crows 
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وَلكَُمْ فِيهَا جَمَالٌ حِينَ 

سيده: الجمال الحسن يكون في الفعل أي بها حسن. وقال ابن ( 9) "ترُِيحُونَ وَحِينَ تسَْرَحُونَ 
                                                                والخلق.
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 .132و، ص2006، 1( جمالٔات الصرد في الخطاب الرّاٜٕ، صبخٔ٘ عْدٗ زعرب، دار لددلاّٖ، عناٌ، ط30
 .54( لغ٘ الحْار في المصرح المصرٖ المعاصر، د/ ْٓشف ىْفل، دار اليَض٘ العربٔ٘، الكاٍرٗ، ص31
 .164( فً نتاب٘ الكص٘ الكصيرٗ، د/ فؤاد قيدٓل، ص32



 

﴿﴾ 

 

 .201و، ص2008الأجياط الأدبٔ٘، بصن٘ عرّط، تْىض،  ( التفاعل في33
 ّما بعدٍا. 138( نلٔل٘ ّدمي٘، ص 34
 .145،146( الصابل، ص 35
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 .78، ص1و، ج1999، 2المفصل في الأدب، د/ لذند التْلزٕ، دار الهتب العلنٔ٘، بيرّت، ط ( اىظر: المعجه47
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