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Abstract:

The study focuses on the publication and examination of two marble heads preserved
in the Museum storage in Marsa Matrouh. They have been dated according to the
archaeological inventory report through the artistic treatment of clothing, hairstyle, and
beard. One of them dates back to the Greek era, while the other belongs to the Roman
era. Despite some parts being shattered and having chips and scratches, both Pieces are
in good Condition and well-Preserved. They exhibit exceptional Craftsmanship and
are considered isolated Discoveries. It is likely that the same Artist executed them.
However, identifying a Portrait without an inscription always poses a methodological
Problem. Even if the actual Name of the person is ignored, the Type of the head and its
execution style lead us to the issue of naturalistic art. This naturalistic style contributes
to creating a "realistic effect” in the minds of ancient artists and viewers. There is no
contradiction between naturalism and the classical representation styles in sculpture.
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Instead, the naturalistic Style in portrait painting served as an indispensable boost to
understanding Hellenistic art, significantly shaping and influencing Roman Axrt.
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