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Abstract
Experimentation occupies a great position woven into the formation of the creative process throughout
the ages, as it is the basis for the emergence of many artistic trends in pursuit of finding new artistic
visions. It is linked to the philosophy of each era, its values, and its material and intellectual tools, which
provided different areas for expression.
Experimentation in the visual arts provides a wide scope and diverse trends for the visual artist, in his
dealings with the elements of formation and the foundations of artistic construction, to achieve the
purpose or symbolic content of the work, and artistic methods and trends are achieved through
experimentation in successive attempts taken by the photographer in search of formative agreements
and exchanges that achieve his artistic vision.
The French critic and philosopher "Marc Bleu" wrote: "The truly beautiful thing is the search for a new

tradition, and it is absurd to live at the same pace."
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The type of experimentation varies according to the artist's needs, interests and experiences, and changes
as influenced by the culture of the era and its development. Experimentation is represented in thought,
performance and technique. The nature of experimentation varies, as it is difficult to classify each type
separately because all types are largely related to each other. This research addresses collage techniques
in general and woven collage techniques in particular through an analysis of some local and international
artworks in order to identify a form of experimentation in one of the most important artistic techniques

in the modern era
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2- -Jennifer L. Atkinson, Collage art, Rockport Publisher, United States of America, 1996.
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