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ABSTRACT

In its general context, the language of architecture represents cultural connotations and symbols
that originate from customs, traditions, cultural and spiritual values, and environmental
influences, which does not prevent the continuation of its inheritance or the creation of new
connotations and symbols that are consistent with the development taking place in society’s
culture and modern means of technology. The Arab-Islamic civilization called for most of the
values and principles advocated by Western architectural thoughts through its theories and
trends, while Western architectural thought has dealt with these architectural values and
principles from a material perspective only, and did not take into account the human values
achieved by Islamic architecture, which dealt with architecture from a balanced perspective,
because it is not just a structural formation as much as it is a social and cultural content for
humans, and that is what makes Islamic architecture applicable in every time and place. We find
similarities as well as differences between the theories of Western thoughts and the concepts of
Islamic thoughts, and by reviewing some of the principles of the first Western architectural
language schools and reviewing their architectural models and comparing them to the
architecture of Islamic societies in the ancient Islamic eras, to gain a set of similarities and
differences between them, which could be the beginning of a change and a development of
architecture that is based on the integration of the languages principles of Western and Islamic
architecture. Western architectural language influenced and integrated with the architecture of
Islamic societies through some new architectural trends such as the trend of Abstractionism or
the trend of Symbolism, which are trends that try to integrate with local architecture by dealing
with the building by its content, as simple forms, shapes, and plain surfaces in order to achieve
modern and simple architecture. While Conceptualism trend characterized an attempt to create
dazzling iconic models in the midst of urban contexts through a new and different design
concepts and not following the traditional methods that are followed when building any mosque
or Islamic center, but rather reducing the identity of the building to become a symbol of local or
international architecture. Also Deconstructivism trend often creates impressive buildings, even
if they are criticized, this trend is concerned with dismantling the architectural fabric of the
mosque and reformulating it in forms that differ from its inherited and conventional
characteristics, thus models of buildings appear with dynamic coverings and surfaces
overlapping without being obligated to regular or formal design while maintaining content and
function. The main goal: Trying to reach and benefit from the similarities and differences of the
Western experience in a way that does not conflict with the Islamic ideological and intellectual
approach, and working to develop a modern architectural language that is inspired by the Islamic
architectural heritage and integrated with the Western concepts..

KEYWORDS: Architectural Language, Western thoughts, Architecture of Islamic Societies,
Contemporary Trends.
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1.INTRODUCTION

The Arab-Islamic civilization called for most of the values and principles advocated by Western
architectural thoughts through its theories and trends, while Western architectural thought has dealt
with these architectural values and principles from a material perspective only, and did not take
into account the human values achieved by Islamic architecture, which dealt with architecture from
a balanced perspective, because it is not just a structural formation as much as it is a social and
cultural content for humans, and that is what makes Islamic architecture applicable in every time
and place.

The trends of the pioneers of Western architecture are different, some of them embrace
functionalism and structural rules, some of them embrace organic and integration with the natural
environment, some of them embrace spatial and formative values, some of them embrace
simplification, some of them tend to coarseness in expression, some of them rely on softness in
lines and spaces, and some of them explore the possibilities of the past in shaping the architecture
of the present.

Content: the content is the main axis on which the architectural theory is built within the
framework of the Islamic perspective, which is then supplemented by the formative values
associated with the natural, cultural and heritage environment of the place, and it does not differ
depending on the place and time, unlike the form that changes with the change of place and time.
The content is the fixed Islamic approach, which differs significantly from the Western approach,
which is changing due to the change of cultural, intellectual or environmental backgrounds
throughout the history of architectural theory in the West.
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Mediocrity: Islamic civilization was built on the principle of moderation, moderation as an Islamic
approach is related to all aspects of human life, it is associated with the movement of daily life.
Mediocrity is manifested in the homogeneity of repetitive and different forms in a single
architectural composition, in the color and texture of building materials, and between the
extravagance of complex architectural contrivances and the absolute abstraction of forms.

2. The Similarities between Traditional Arab Architecture and Modern Western
Architecture

Western architects and planners transferred from the East many authentic architectural elements,
bases and multiple different configurations, then they modified them and used various materials in
their creation and attributed them to themselves and called them modern world architecture,

contemporary architecture or architecture suitable for hot regions, for example they issued [1]:

e Authentic Arabic-Islamic Mashrabiya in the name of Colistra: and they were in units of
different sizes commensurate with the openings to be covered.

e Internal Courts in the name of Pathio: it is oriental origin, an explicit response to the
requirements of the Eastern climate.

e Water fountains: the square shaped that turns into an octagon, which is authentic oriental,
also stemming from the climatic conditions and from customs and traditions.

e Free design of facades: it is one of the design values in the architecture of the Islamic eras,
the contrast between solid and void surfaces (openings), which gave most openings a
longitudinal shape that created arches to cover large openings.

e Wind Catchers(Malkaf) in the name of natural air conditioning.

e Roof garden: it used to be found in Arab-Islamic residences, which are now considered one
of the most important aspects of modern architecture in the world.

e The Shakma or Takhtboush in the name of verandah or terrace: it is a design solution to
connect the internal and external architectural spaces. The Takhtboush is a covered outdoor
floor area used for seating. its idea is based on an open summer seating area in both
directions|[2].

e Al-Buwayk in the name of Arcades: it is one of the authentic Arab architectural elements,
which is the allocation of a large area of the ground floor raised on pillars to protect passers-
by and visitors to the building from the sun, heat and rain, and has been exported to the East
under the name of the residential buildings raised on pillars.

e External section line: it appears especially in Islamic residential buildings, and aims for
more than one value: it increases the use of the upper space to compensate the lack of empty
spaces available in ground floor /shades the sides of the building /having an environmental
effect[3].

3. Some Theories of Western Thoughts and Their Inspiration from the Concepts
of Islamic Thoughts:

The architecture of the twentieth century is the product of many events that occurred at the end of
the nineteenth century, the architecture of the twentieth century appeared that changed the face of
civilization. "Wright","Le Corbusier","Gropius" and"Mies van drohe" were the first pioneers who
formed the first features of modern Western schools of architectural thoughts (Organic, Functional,
Abstract, Expressionist and Advanced Technical)[4].

3.1 The Organic School and Islamic design thoughts:

Organic architecture is a philosophy that seeks for compatibility and harmony between nature and
architecture. This is achieved through design approaches that aim to be sympathetic and well-
integrated with a site, so buildings, furnishings, and surroundings become part of a unified,
interrelated composition[5].

The term was defined by the architect Frank Lloyd Wright. It is translated into the all-inclusive
nature of Wright's design process. Materials, motifs, and basic ordering principles continue to
repeat themselves throughout the building as a whole, The idea of organic architecture refers not
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only to the buildings' literal relationship to the natural surroundings, but how the buildings' design
is carefully thought about as if it were a unified organism[6].
The goals of the organic school and its most important standards:

1- Organic unity: The principle of unity means that its parts are connected to each other to form a
single whole, and achieving it is one of the main requirements for any organic building, and is even
considered one of the most important principles for its success.
2- Simplicity: Simplicity and repose are qualities that measure the true value of any work. From
this, Wright saw the need to simplify the design of a structure, reducing the number of distinct
rooms and rethinking them as open spaces, including even those to be contained within a single
room. Windows and doors should be treated as part of the ornamentation of a structure, and even
furnishings be made a part of the structural whole. In true democratic fashion, the style of a building
should respond to the unique personality of the individual with which it is associated.
3- Continuity: it means the integration between the building and the surrounding external
environment.
4- Symmetry and Balance: it is the characteristics of achieving design aesthetics and may be
symmetrical or asymmetric equilibrium.
5- Rhythm: it is the organizing tool for all natural forms and art forms since ancient times until
now.
6- Compatibility: a building should appear to grow easily from its site, and be shaped as if it was
itself created by nature for and from that landscape.
7- Flexibility: it is the ability of an organic building to adapt to changes, the most important
manifestations of which are replacement and renewal, the ability to adopt modern technology when
itis available, and the ability to accept additions and subtractions without deformation of the overall
shape or interruption of the basic function of the building[7].
We can say that organic design forms a creative integrated system. It is noted that the Western
organic school’s motives are to emphasize the nature of the work first and its connection to the
functional aspect secondly. As for the beliefs on which the motives of this work are built, they are
represented by the human sense and the influence of nature. That is, they are formative goals linked
to the desires of the architect along with their functional suitability. While in Islamic architecture,
the principles of organic theory were applied spontaneously, as Islam directed thoughts to
contemplating the creation of the universe and nature and taking into consideration the verses that
make up the cosmic architecture. The architect was keen to connect the building with the nature
around it to help the Muslim to contemplate, which is the means to increase his closeness to God.
Table 1. Comparison between the principles of Organic School and those inspired from the
Islamic perspective:

Western Principles
Organic School

Principles inspired from the
Islamic perspective

1- Integration of function with form without
any decorative additions of nonfunctional
reasons.

1- Integration of function with form, although
this was sometimes overlooked by exaggeration
in decoration.

2-Integration of the building with nature
externally.

2-Integration of the
internally.

building with nature

3-Using natural building materials in its natural
form to emphasize the connection with the
environment.

3-using local environmental building materials
in its natural form to emphasize harmony
between the building and nature

4-The human scale is the basis for determining
the proportions of building dimensions.

4-Applying the human scale standards in all
elements directly related to human use

5-The building design is centralized around
vertical circulation elements and services while

5- the building design is centralized around a
central space, such as a courtyard or a hall
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combining the building with the environment
around it.

Encountering with the environment through this
courtyard.

6- Spatial continuity is created by linking the
inside of the building to the outside through
Glass facades and the extension of internal

elements to the outside.

6- Spatial continuity is created by designing a
central courtyard representing the outside
environment and in the same time it is an
extension to the inner building spaces.

\ / \ /¢
g /

s \
Waterfalls Villa (Frank Lloyd Wright), showing the extent
to which the building is connected to the nature around it,
as if it grew from it, and it also shows the extension of the
internal elements to the outside.

Courtyard in the house of Gamal El-Deen El-Thahabi,
showing the building’s connection to nature, and showing
the spatial continuity with the external space in the
courtyard through the takhtboush, seat, and mashrabiyas

3.2 The Functional School and Islamic design thoughts:

functionalism is the principle that buildings should be designed based solely on their purpose and
function, It is one of the modern theories that appeared in Europe and America as a result of the
scientific development that occurred at the beginning of the twentieth century. It freed architects
from imitation and quotation and freed buildings from decoration. Le Corbusier is considered one
of the pioneers of the functional school, and its design thought was based on:

The first rule: based on the principle of "form must reflect function", or "form must express
function", the different elements used in the building should have its own expression.

The second rule: it is based on imitating the forms of machines in buildings, and that buildings
should be designed as machines are designed with science, logic, accuracy and calculation, and
everything should exist for a reason and in a required quantity and perform its own work[8].

Table 2. The goals of the Functional School and its most important 5 standard points :
1-Pilotis: a grid of slim reinforced concrete pylons that assume the structural ED
weight of a building. They are the foundations for aesthetic agility, allowing for 4 T
free ground floor circulation to prevent surface dampness, as well as enabling
the garden to extend beneath the residence][

2-Free design of the ground plan: commonly considered the focal point of the
Five Points, with its construction dictating new architectural frameworks. The
absence of load-bearing partition walls affords greater flexibility in design and
use of living spaces; the house is unrestrained in its internal use.

3-Free design of the facade: separated exterior of the building is free from
conventional structural restriction, allowing the facade to be unrestrained,
lighter, more open.
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4-Horizontal window: ribboned windows run alongside the facade’s length,
lighting rooms equally, while increasing sense of space and seclusion. As well
as provide interior spaces with better light and view of the surroundings.

5-Roof garden: flat roofs with garden terraces serve both harmonic and domestic
utility, providing natural layers of insulation to the concrete roof and creating

space[9].

Table 3. Comparison between the principles of Functional School and those inspired from the
Islamic perspective:

Western Principles
(Functional School)

Principles inspired from the
Islamic perspective

1-the building fulfills its function perfectly,
that is, the finished product becomes
completely identical in function and utility.

1-The building, with all its elements, fulfills the
purpose for which it was created. The needs
(functional and social) are translated into
architectural composition.

2-the house is a machine to live in, and the
building is considered successful and also
achieving aesthetics aspects if it satisfies its
function perfectly.

2-The house is the quietness or the space in which a
person feels calm, comfortable and safe. so the
building satisfies functional requirements besides
being a social content.

3- Continuity of public spaces by raising the
building on columns, the continuity between
interior and exterior is a result of the free
design of the facades which became a cover
for the use of the structural system[10].

3- Continuity between the interior and the exterior
without violating the principle of privacy, through
several architectural treatments such as
Mashrabiyas with wide openings in the upper parts
and small openings at the bottom.

4-Roof garden to increase functional
purposes by reducing heat and use of energy,
and providing shades.

4-Encouraging roof gardens to increase the
connection with nature and domestic purposes in
addition to the presence of ground gardens.

5-Obtaining the best proportions for the
facades. The concrete structure allowed the
presence of free facades.

5-No constrains for the formation of facades, since
the form was associated with the functional purpose
of space, regarding local character used.

6-Using standardization, design module, and
prefabricated systems.

6- Islamic architecture had the freedom to form due
to the requirements of the building’s function[11]

Ut comusitr's
FIVE POINTS OF ARCHITECTURE
AS SEEN N THE VLA SAVOTE
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Majaz from open court

Villa Savoy, showing the use of free plan and the
application of the five points of the functional school
of “Le Corbusier” to emphasize the independence of
the building.

Al-Suhaimi House, showing the use of the free plan, which is
related to functional concept associated with the use of the
Islamic hall, and the building’s compatibility with nature.
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3.3 The Abstract/Bauhaus School and Islamic design thoughts:

The main features of Bauhaus design are functional designs that are streamlined without excessive
decoration or ornamentation, simple color schemes, asymmetry of building designs, and the use of
industrial materials.

The intellectual framework of the theory is based on the fact that the form is a mental, geometric,
industrial construct with abstract geometric forms. The form of the buildings came as an abstraction
of cubic geometric forms based on flat surfaces devoid of decoration. Thus, the form was separated
from the local environment, and also created a rigid architecture with no soul bases on structure,
while in Islamic architecture the concept of abstraction aims for simplicity and non-excessiveness.
Mies van der Rohe is considered one of the pioneers of this thought and the owner of the famous
saying, “Less is more.” He is considered the pioneer of minimalism. His architectural works were
distinguished by showing the structural elements in forming architectural spaces/with precise
structural details, simplicity, and clarity, in addition to transparency and openness[12].

The goals of the Abstract/Bauhaus School and its most important points :

1-Truth to materials: Materials should be used in the most honest way possible to reflect the true

nature of objects and buildings, using basic materials like steel, concrete, and glass unmodified and

exposed, emphasizing beauty in their functionality.

2-Emphasis on technology: Following the principle of combining arts and crafts, embracing

modern technologies, merging art and design with mass production.

3-Function follows form: An object’s design should be based on its intended function to serve its

purpose perfectly, designs are straightforward and functional made of simple, geometric shapes,

clean lines, primary colors, and with little to no embellishment.

4-Simplicity and minimalism: Aesthetics is based on simplicity, clarity, balanced visual

composition, rationality, and functionality. Ornamentation was allowed only if it followed on from

function[13].

Table 4. Comparison between the principles of Abstract/Bauhaus School and those inspired from
the Islamic perspective:

Western Principles (Abstract/Bauhaus School)

Principles inspired from the Islamic
perspective

1- The use of abstract cubic geometric shapes,
where the building was stripped of any
projection and the use of plans with clear
geometric shapes, whether square or
rectangular.

1-In the early eras of the Islamic Architecture,
the mass was merely a solid object with three
dimensions with well-studied relationships
and geometric plans, characterized by
simplicity and distant from artificial
decorations[14].

2- Separating the form from the surrounding
environment and ignoring the local character
and the dominance of the international style,
this led to transform architecture from distinct
buildings that express society and environment
to similar, rigid, inflexible buildings.

2-Islamic architecture embraced the
inheritances of previous civilizations and
factors of creativity, and combined them with
Islamic thoughts, which created a unity of
essence with differences in details depending
on the local character[15].

3-Using of modern technology and the trend
towards skyscrapers, led to a complete
separation between the interior and the
exterior.

3-The horizontal expansion in general helped
facilitate permanent communication between
the interior and the exterior.

4-the main goal in the design process has
become the matter aspect, while community
architecture has become simple, regardless
social and human aspects[16].

4-Islamic architecture combined the matter
and the human aspects, helped by the freedom
of architectural formations, which in turn
helped to impart flexibility and contrast.

410

JAUES, 19, 72,2024




THE INFLUENCE OF THE WESTERN ARCHITECTURAL LANGUAGE ON THE ARCHITECTURE OF ISLAMIC
SOCIETIES

ercree
[Ty = S

) - s
= - % -
= Ail: = T e

] I o | R e R elaws aude alll alo Jguw | o) 9.0

e e B Loy M e

(et oy P S

FER

I

qQ

Mies van der Rohe, the German pavilion, Barcelona | Early Prophet's Mosque, shows simplicity, lack of
Exhibition, Spain. It shows the theory of universal space | affectation, and devoid artificial decorations. Using a
and the principle of less is more, which appears in simple | universal space as a prayer hall, and in addition a
and abstract treatments, steel structural covered with | school, parliament, and other activities.
glass

3.4 The Expressionist School and Islamic design thoughts:

It was an architectural movement in Europe during the first decades of the 20th century in parallel
with the expressionist visual and performing arts that especially developed and dominated in
Germany.

Expressionist architecture took advantage of the many characteristics associated with the
movement’s other works of art, including distortion of form, themes of romanticism, expression of
inner experience and the conception of architecture as a work of art, among others[17].

The goals of the Expressionist School and its most important points :

1-Absolute self-expression of the architect through freedom from the constraints of practical
determinants and the distortion of form to create an emotional effect.
2-Emphasis of symbolic or stylistic expression over realism.

3-An attempt to achieve new and original designs with natural themes such as mountains, lightning,
rock formations, caves, and hybrid solutions, irreducible to a single concept.

4- Interest in curved and twisted shapes to obtain organic connections between the architecture
and the surrounding environment

5-Conception of architecture as a work of art.

The expressionist trend in western architecture was more inclined to the characteristics of the
formation than to the functional characteristics of the building elements, because treatments of the
vocabulary of architectural work revolved around “functioning form, not forming function,” which
are two concepts whose space between them is almost equivalent to the space between functional
expression and sculptural expression in the spontaneity of each.

Therefore it is far from Islamic thoughts of architecture.

Islam has called for architecture to express its elements and move away from the apparent
Aesthetics that was recently applied in the architecture of Islamic societies, and thus Islamic
architecture achieved this expressive thoughts spontaneously.

Table 5. Comparison between the principles of Expressionist School and those inspired from the

Islamic perspective:

Western Principles (Expressionist School) Principles inspired from the Islamic
perspective
1-Architecture expresses the nature of the era | 1-Buildings expressed their potential not only
in all its possibilities, so architectural on a physical level, but also on spiritual

expression was the result of the wildness of | meanings, so they were reflected on his
technological development, new and strange architectural and structural formations.
transformations in dealing with new building

materials[18].
2-Using morphological treatments for the 2-The form was associated with the functional
architectural vocabulary more than the purpose of the space, with the rarity of using
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functional characteristics, emphasizing the artificial apparent formations, many colors or
independence of the basic geometrical shapes, | strange surfaces, but rather focusing on the real
the contrast between the rough solid facades aesthetics of Islamic thoughts that clarified the
of some blocks and the smooth glass of some | distinctive character of Islamic architecture.
facades of other blocks.
3-The Expressionist school called for clarity 3- Islamic architecture truly expressed the
and frankness, and for building materials to be | properties of building materials and their
natural. connection to the local environment.
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Richards Medical Research Building, University of Al-Ghouri Wekallah, where the form was associated
Pennsylvania, 1975, Louis Kahn, showing the Use of with the functional purpose of the spaces, the primary
morphological treatments for the architectural concern was not with morphological treatments, but
vocabulary. with clarity and frankness.

4. Futuristic Trends: Western Architectural influence on the Architecture of
Islamic Societies:

Modern architectural trends appeared at the end of the eighteenth century and the beginning of the
twentieth century as a result of many social, political and economic factors, such as the French
revolution, the first and second world wars, and the industrial revolution, in addition to the
development of technology and the emergence of new construction materials such as steel and
reinforced concrete, which influenced architectural thoughts as well as the architecture of Islamic
societies[19].

These factors had the greatest impact on the emergence of many architectural trends, which
subsequently influenced architectural thoughts. The western architectural trends have influenced
the Arabian architect in many ways among them are books, magazines, architectural educational
courses which have a lot of western theories, and the study of Arabian architects in western
architectural schools, thus the Islamic architecture has been influenced by these theories and its
effect has been seen in Islamic environment, especially the mosque architecture as it affects the
relationship between the form and the essence of mosque.

Since we find some expressive ideas about “Modern Architecture” for example, the trend of
“Abstract Expressionism” in the proposal for the Al-Kitab Mosque in Riyadh, “The Post-
Modernism* trend came to show many architectural trends that focus on the direct revival of
heritage regarding the technological development, to represent the intellectual foundation of many
mosques, that was shown in the proposal of White Rose Mosque Tirana, Albania by the architect
Festim Toshi, Cologne Central Mosque by the architects Gottfried and Paul Bohm, and Sherefudin's
White Mosque, Visoko, Bosnia and Herzegovina by the architect Zalato Oghlin The new relation
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between the form and the essence of the mosque helped the presence of many Islamic centers
combining Western and Islamic languages Fig.1 [20].

White Rose Mosque Tirana, Albania Cologne Central Mosque, Germany Sherefudin's Mosque, Bosnia

Fig.1: The relationship between the form and the essence of mosque architecture in western countries

Future trends appeared in Islamic societies showing the influence of the western language on the
Islamic architecture and we will discuss four of them: [21].

1-Simplicity / Abstractionism Trend.

2-Symbolism Trend.

3- Conceptualism Trend.

4- Deconstructivism Trend.

4.1 Simplicity / Abstractionism Trend:

Simplicity is an often-overlooked system quality. Other qualities like performance, scalability, and
monitorability are priorities of architectural design. However, designing simple solutions is often a
foundation to providing all other system qualities. It’s the most efficient, subsequently, successful
over their lifetime.

It searches for content basically, using simple and abstract functional formations of forms in a
simple or advanced techniques. They express ideas and visions that represent Islamic thoughts
through the exploitation of spatial formations.

= Halide Edip Adivar Mosque Proposal, Turkey:
Architect: Mango Architects, Size: 500,000 sqft - 1,000,000 sqft, Year: 2012

The Islamic Center building was designed in a complex of mosques and supplementary buildings
with various functions, It used to be a prominent public space in the Ottoman city.
The mosque is shifted to the site border, in order to maximize the open space to pray on, remaining
spaces besides the mosque were placed around it to form a courtyard opening up to Halide Edip
Adivar Street while providing isolation from the traffic noise[22].
The mosque was shaped with a contemporary attitude independent of formalistic clichés of
classical Ottoman architecture predominant in Turkey, the “rectangular plan” that is one of the few
common aspects of Islamic architecture based on the rule of lining up towards Mecca during prayer,
and the “single large inner volume” in Ottoman architecture were the two classical principles
followed, the side facades of the mosque were separated from the ground and the mihrab with a
narrow glass strip, in order to emphasize the continuity of the praying lines inside and outside, a
steel frame covered with glass, insulation layers and prefabricated fagade panels is proposed so that
the mosque represents contemporary design and building techniques[23].
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Fig.2: Halide Edip Adivar Mosque Proposal , Istanbul ,Turkey, 2012

A simplified reinterpretation of geometric ornaments of Islamic art was achieved by using equal
triangle panels sized according to the steel structure. Daylight was allowed inside through holes
opened on those panels. Fig.2

* Yasamkent Mosque, Ankara, Turkey:

Architect: A Tasarim Mimarlik + Ali Osman Ozturk, Area: 2685 m?, Year: 2015
Yasamkent mosque represents a research towards creating a sense of consciousness and a peaceful
continuity between traditional and modern values of cultural accumulation. Located in a relatively
small plot within the new development area of Ankara, which also gives its name to the complex,
Yasamkent mosque is the search for balance between open and closed areas, modesty and
expression, identity and convention as well as modernity and tradition[24].

The building is an outcome of topography where the natural level difference is used to reorganize
programmatic differences and creating a hierarchy between public and private entrances. The
composition is based upon freestanding parallel walls not only defining the essence of interior
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space but also creating a transitory medium for exterior and interior spaces. As a powerful
traditional element, the walls are major expressions of architectural language[25].

The courtyard is a significant traditional element, which unifies and separates the main praying
area from a library and less public areas. It is utilized as an instrument to integrate exterior and
interior as well as soft and hard landscape. In the main praying hall, a modest concrete dome not
only used as a reference of tradition but also it upgrades the interior scale and provides significant
mystique light quality. Fig.3
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ig.3: Yasamkent Mosque, Ankara, Turkey, 2015

The use of abstract and solid geometries, modest simplicity and minimalist architectural attitude
directly refers to a contemporary architectural language whereas abstract Kufic expression of the
minaret, as well as the abstract motives of fences, refer to familiar traditional elements. With all
these characteristics Yasamkent mosque must be seen as a challenge towards blurring the
significant and ideological differences and popular architectural contradictions between traditional
and modern.

4.2 Symbolism Trend:

Symbolism in architectural form has been used since antiquity as a way of transmitting certain
sacred information in an associative way, Modern architecture partially used the traditional
methods of symbolism and are more characterized by the use of associations, metaphors and direct
imitation. All techniques are illustrated by the existing architectural objects, classical and modern,
The symbolic decision of the architectural forms has long been considered the prerogative of the
past, classical and ancient architecture. However, modern architectural projects and buildings
demonstrate a new stage of architectural symbolism, using both classical techniques and finding a
completely new modern symbolic language[26].
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This trend is characterized as a development of what emerged from post-modern trends in
architecture, as well as in contemporary architecture. It attempts to harmonize simplicity with local
architecture in order to achieve modern and simple architecture. It also attempts to balance
achieving human needs and taking advantage of available resources in the design of architectural
buildings. Especially those of an Islamic nature and its basic elements, it is an attempt to formulate
the traditional elements of the architecture of Islamic societies in a symbolic way.

= Central Mosque of Prishtina Proposal, Kosovo:
Architect: Slovenian firm SADAR+VUGA, Area: 41.803 m?, Year: 2013

Firm SADAR+VUGA was one of the two teams awarded second prize with their project. The
proposal is related to the architectural significance of the old Sultan Muhammad I Mosque in
Pristina, which was a design ‘prototype’. Main architectural characteristics as well as the
impressive proportions of the old Mosque, was studied and interpreted into a new fresh dynamic,
yet balanced development of the mosque’s volume and massing in its surroundings.
Three slightly rotated massive belts and a circular dome make up the mosque. There is spacing
between the belts, as well as between the dome and the upper belt allowing diffuse daylight to flood
into the interior of the dome. It seems as if the three belts and the dome would be suspended by the
warm daylight, which creates a very specific atmosphere inside the Mosque.
Light spills in from above, from all sides, from the floor to the base of the dome. Two sets of narrow
windows on the lower belt allows sunrays to penetrate the mosque. The Mosque rises above a high
podium, which, due to the height difference of the terrain, is partly buried[27]. Fig.

/ﬂllnll\N\\M\WM\\ W

‘ l" " \\\m\\\‘\\\\\\\\\\\ \
(il
\ o VIR ®

Fig.4: Central Mosque of Prishtina Proposal, Kosovo, 2013
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= Central Mosque of Prishtina Proposal, Kosovo:
Architect: X-Plan Studio, Area: 41.803 m?, Year: 2013

Goal of project: Create a fluid space that serves Muslims/ Bring a unique ensemble and turn it into
the symbol of the city, to the role of faith, function and the architectural language used/ make the
mosque, the epicenter of the Muslim community in Kosovo.
Mosque is an object of worship, created of human needs to be closer to God. The architectural
development recognizes different stages of evolution, however, the characteristics of its traditional
elements are strong and used nowadays.
In a quick look at the city of Prishtina, we see that there are a substantial number of mosques, all
built with a spirit based on traditional Ottoman architectural heritage. The mosque idea was a result
of the current perception, traditional mosque and its elements, adapting the contemporary
architecture. The strong modern intervention provides the individual with a great view, showing
once again the undivided "old -new" which live together bringing in our eyes the modern mosque
in the traditional style. Designer created an ensemble that will become one of the most popular, not
only for believers, but also for visitors from the local community, inside and outside the
mosque[28].
The purpose is to turn the ensemble into the symbol of the city, that is why the architecture language
is selected carefully, adapting the modern development, but also respecting the religious
symbolism. Fig.

Fig.5: Central Mosque of Prishtina Proposal, Kosovo, 2013
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4.3 Conceptualism Trend:

It is an architecture that utilizes conceptualism, characterized by an introduction of ideas or
concepts outside the architecture often as a means of expanding the discipline of architecture. This
produces an essentially different kind of buildings than had produced by the widely “architect as a
master-builder” model, in which craft and construction are the guiding principles.

This trend is characterized by an attempt to create dazzling iconic models in the midst of urban
contexts to be specific signs and symbols, and it relies on presenting new combined formulations
of elements that are characterized by integration and harmony among them. It does not follow a
specific architectural style or any of the known architectural trends.

It does not follow the traditional methods that are followed when designing any mosque or Islamic
center, but rather reduces the identity of the building and strips it of its elements and its traditional
recognized form, and completely distances itself from the symbols, shapes and decorations
associated with the architecture of the Islamic eras in order to be transformed into a distinctive icon
in the urban context to become a symbol of local or global architecture.

= Sancaklar Mosque, Istanbul, Turkey:

Architect: EAA - Emre Arolat Architecture, Area: 700m?, Year: 2012

It aims to address the fundamental issues of designing a mosque by distancing itself from the
current architectural discussions based on form and focusing solely on the essence of religious
space. The project site is located in a prairie landscape that is separated from the surrounding
suburban gated communities by a busy highway. The high walls surrounding the park on the upper
courtyard of the mosque depict a clear boundary between the chaotic outer world and the serene
atmosphere of the public park. The long canopy stretching out from the park becomes the only
architectural element visible from the outside. The building is located below this canopy and can
be accessed from a path from the upper courtyard through the park. The building blends in
completely with the topography and the outside world is left behind as one moves through the
landscape, down the hill, and in between the walls to enter the mosque[29].

=

Fig.6: Sancaklar Mosque, Istanbul, Turkey, 2012
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The interior of the mosque, a simple cave-like space, becomes a dramatic and awe-inspiring place
to pray and be alone with God. The slits and fractures along the Qiblah wall enhance the
directionality of the prayer space and allows daylight to filter into the prayer hall.

The project constantly plays off of the tension between man-made and natural. The contrast
between the natural stone stairs following the natural slope of the landscape and the thin reinforced
concrete slab spanning over 6 meters to form the canopy helps enhance this dual relationship[30]
Fig.6

* A Mosque For All & Cultural Center Proposal, Tirana, Albania:

Architect: BIG, Martha Schwartz Landscape, Buro Happold, Speirs & Major,

Lutzenberger & Lutzenberger, Size: 27,000 sqm, Year: 2011
It is the winning project of the international design competition for a new cultural complex,
consisting of a Mosque, an Islamic Center, and a Museum of Religious Harmony.
The Scanderbeg square is the site of the new cultural complex. Albania is the crossroads of three
major religions: Orthodox Christianity; Catholicism; and Islam. With the recent completion of two
new churches, all three religions will now have new places of worship in the heart of Tirana.
The buildings’ forms emerge from two intersecting axes and formal requirements: the city grid of
Tirana which calls for the proper framing of the square and a coherent urban identity, and
orientation of the Mosque’s main wall towards Mecca. The project incorporates Tirana’s grid by
maintaining the street wall and eaves line, yet rotates the ground floor so both the Mosque and the
plaza face the holy city of Islam. This transformation also opens up a series of plazas—two minor
ones on the sides of the Mosque and a major plaza with a minaret in front—which are semi-covered
and serve as an urban extension of the place of worship. By turning the mosque inside out and
bringing the program and qualities of the Mosque to a public arena, the religion becomes inclusive
and inviting, and the cool shaded urban space can be shared by all.
The alignment towards Mecca solves the dilemma inherent in the master plan — in its triangular
layout the mosque was somehow tugged in the corner — now it sits at the end of the plaza — framed

its two neighbors[31].
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Fig.7: A Mosque For All & Cultural Center Proposal, Tirana, Albania, 2611
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With the construction of the New Mosque of Tirana, The Islamic Center and The Museum of
Religious Harmony — Tirana will reestablish the equilibrium by adding a mosque to the newly
completed Orthodox and Catholic Cathedrals — making Tirana an example for the rest of the world
as a global capital of religious harmony. Fig.7

4. 4 Deconstructivism Trend:

Deconstructivist projects and buildings initially seem to be fragmented and lack any visual logic;
however, they are unified under the principles and concepts of deconstruction philosophy.

The “transfer” of the concepts of deconstruction to architecture was not direct and literal; some
concepts were modified and renamed to suit architecture. Moreover, iconic deconstructivist
architects were not committed to all concepts of this philosophy; they were known to focus on one
or two concepts in deconstruction and make them fundamental principles of their personal styles
in architecture. Peter Eisenman focused on the concepts of presentness and trace, Daniel Libeskind
concentrated on the concept of absence, and Frank Gehry focused on binary oppositions and free
play.

Finally, a deconstructivist architect is not as free as a reader or a philosopher; not all that one can
do or apply in language and philosophy can be done and applied in architecture.

It is true that deconstructivist architecture was founded on the ideas of deconstruction that have
influenced some architects, particularly theorists. Deconstructivist architecture spurred them to
forsake old forms and challenge the common classical taste by building distinctive and
unconventional architecture. However, recent developments such as advanced technologies and
architectural software programs, have promoted deconstructivism and allowed many architects to
unleash their creativity. As a result, many architects have constructed some sophisticated and
unconventional buildings that were attributed todeconstructivism although their creators did not
actually believe in deconstruction[32].

Consequently, the architecture of Islamic societies was also affected. These trends, for example,
concerned themselves with dismantling the architectural structure of the mosque and reformulating
it in forms that differed from its inheritage and even conventional characteristics. Some models of
mosque buildings appeared with many deviations, twists and dissonances, with dynamic surfaces.
This approach assumes that the traditional structural constants changed as societies changed, so the
formations that were characterized by stability, solidity, and traditionalism were transformed into
flexibility in masses and formation fluidity.

= The Qatar Faculty of Islamic Studies, Doha, Qatar:
Architect: Mangera Yvars Architects, Area: 12 km?, Year: 2015
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Fig.8: The Qatar Faculty of Islamic Studies, Doha, Qatar, 2015

A landmark co-educational assembly of international leading universities, enriching the dialogue
between Islamic education and faith, set against both the complexities and the opportunities of
modernity. The project is one of the masterpieces of Mangera Yvar’s architectural philosophy of
“architecture as landscape”. It represents the five pillars of Islam therefore it is located on five main
structural pillars, It is considered the first contemporary design for a mosque building in the region
and has already become a source of inspiration for many future projects in Dubai and other booming
cities in the region[33].

The main design aspect based on the concepts of enlightenment and knowledge, and expressed
these two concepts with two bands linked together to form the blocks of the building until they end
up rising to the sky in the direction of the Qiblah as a symbol of the two minarets of the mosque at
a height of up to 90m. Fig.8

= Mosque (Amir AlI-Momenin) Proposal, Tehran, Iran:
Architect: CAAT Studio, Mahdi Kamboozia, Rasha Kiani, Area: 559.23 Sqm, Year: 2013
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Fig.9: Mosque (Amir Al-Momenin) Proposal, Tehran, Iran, 2013

The integrated entity of the proposal plays its role as a religious and cultural center in the region
scale while communicating with the environment. The project unveiled one of the basic aspects of
Iranian architecture as “hierarchy” quality of space organization. This way of layering spaces that
makes sequences of conquering the space can be traced in different older buildings, especially in
religious buildings. In accordance to the contemporary metropolitan urban block with a dense
building blocks where the mosque located in, and the region that mosque works within, guided the
design team to a new perspective that shaped the proposal in relevance to traditional and modern
life style[34]. Fig.9

= Mosque And Museum of religious Harmony Proposal, Tirana, Albania:
Architect: Zaha Hadid Architects, Year: 2011

The complex envisioned by Zaha Hadid Architects takes the form of two masses wrapping around
the perimeter of the site, gradually increasing in height from the museum to the mosque,
culminating in a minaret. This arrangement creates a courtyard, a "valley intimate, private garden
of the life of art, meditation and Citizenship", which also gives access to both the mosque and
museum|35].

The project, with its aerodynamic shape, curvy, bears the unmistakable stamp of his famous
designer aesthetic. In fact, Hadid, even makes one of his previous design concepts, the "urban
carpet". Used in the Cincinnati Contemporary Arts Center, is used here in a larger scale, as the west
front of the museum that folds outward Scanderbeg Square. Fig.10
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Fig.10: Mosque And Museum of religious Harmony Proposal, Tirana, Albania, 2011

5. Conclusions:
1- Islamic architecture is an architecture of content that translates into forms. It was not an
architecture with a single prototype throughout the ages, but it changed by changing of era,
environment and technology, accommodating all civilizations and cultures that were involved
with it, confirming that it is a universal architecture valid for every time and place.
2- The language of architecture, in its general context, represents cultural connotations and
symbols that originate from customs, traditions, cultural and spiritual values, and environmental
influences, which do not prevent the continuation of their inheritance or the creation of new
connotations and symbols that are consistent with the development of society’s culture and
modern means of technology.
3- The necessity of integrating aspects of similarities and differences of Western and Islamic
architecture experience in a way that does not conflict with the Islamic ideological and intellectual
approach, and working to develop a modern architectural language that is inspired by the Islamic
architectural heritage, regarding the western concepts.
4-There are a set of similar characteristics between Western Architectural language and the
Architecture of Islamic societies, such as:

[J Linking form with functional purpose.

[J The human scale is the basis for determining the proportions of building dimensions

[J Centralizing the building's design around a central void

[1 Relying on a design module and using a simple cubic geometric shapes

[ Achieving compatibility between form and content
5- The new contemporary models of the architecture of Islamic societies inspired by the modern
trends of Western architecture put forward new concepts of innovation and creativity, and also
employed the formal elements and vocabulary known to Islamic architecture in a way that does
not contradict the function of the building.
6-Modern trends in architecture have been able to liberate the symbolic connotations of some
basic elements to express freely and in forms that would develop the architecture of Islamic
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societies and achieve interactive designs that are compatible with the western architectural
language.

7-The ability to come up with a new, distinct and timeless architecture requires familiarity with
the rules for forming its vocabulary and architectural elements, which in turn leads us to
understand the rules that govern the architecture of peoples with their various cultures and the
principles and standards that shaped the difference in architecture, diversity, styles and details.
8-Architects must liberate their imagination by contemplating individual models of Islamic
architecture and avoiding the preserved models that are built today. The contemporary architect
must also search for fixed architectural values in the Islamic approach and in the experiences of
previous nations throughout the ages through a new reading of the architectural heritage, which
leads to the development of contemporary Islamic architecture.
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