JejeRy BIUWIO) RAWZY 192qy Aq paudisaq

Transcultural
Journal of &
Humanities Social Sciences

Print ISSN 4239-2636 Online ISSN 4247-2636

An Online Academic Journal of
Interdisciplinary & transcultural topics in Humanities
& social sciences

1T

.
S 3

BUC Press House Volume 4 Issue (2)

April 2023



Transcultural Journal for Humanities and Social Sciences (TJHSS) is a journal committed
to disseminate a new range of interdisciplinary and transcultural topics in Humanities and
social sciences. It is an open access, peer reviewed and refereed journal, published by Badr
University in Cairo, BUC, to provide original and updated knowledge platform of international
scholars interested in multi-inter disciplinary researches in all languages and from the widest
range of world cultures. It’s an online academic journal that offers print on demand services.

TJIHSS Aims and Objectives:

To promote interdisciplinary studies in the fields of Languages, Humanities and Social Sciences
and provide a reliable academically trusted and approved venue of publishing Language and
culture research.

= Print ISSN 2636-4239
= Online ISSN 2636-4247



Transcultural Journal for Humanities & Social Sciences (TJHSS)

Editorial Board

Prof. Hussein Mahmoud
Professor of Italian Literature
Dean of the School of Linguistics & Translation
Badr University in Cairo & Helwan University, Cairo, Egypt
Email: hussein.hamouda@buc.edu.eg

Prof. Fatma Taher
Professor of English Literature
Vice- Dean of the School of Linguistics & Translation
Badr University in Cairo, Egypt.
Email: fatma.taher@buc.edu.eg

Prof. Mona Baker
Professor of Translation Studies
Co-cordinator, Genealogies of Knowledge Research Network
Affiliate Professor, Centre for Sustainable Healthcare Education (SHE),
University of Oslo
Director, Baker Centre for Translation & Intercultural Studies, Shanghai
International Studies University
Honorary Dean, Graduate School of Translation and Interpreting,
Beijing Foreign Studies University
Email: mona@monabaker.org

Professor Kevin Dettmar,
Professor of English Literature
Director of The Humanities Studio Pomona College, USA.
Email: kevin.dettmar@pomona.edu

Prof. Jeanne Dubino
Professor, English and Global Studies
Department of Interdisciplinary Studies
College of Arts & Sciences,
Appalachian State University, USA
Email: dubinoj@appstate.edu

Prof. Carlo Saccone
Professor of Persian language and literature
Bologna University, Italy
Email: carlo.saccone@unibo.it

https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/

Editor-in-Chief

Associate Editors


https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/
mailto:hussein.hamouda@buc.edu.eg
mailto:fatma.taher@buc.edu.eg
mailto:mona@monabaker.org
mailto:kevin.dettmar@pomona.edu
mailto:carlo.saccone@unibo.it

Prof. Richard Wiese
Professor flr Linguistik
Philipps-Universitat Marburg, Germany

Email: wiese@uni-marburg.de, wiese.richard@gmail.com

Prof, Nihad Mansour
Professor of Translation
Vice- Dean of the School of Linguistics & Translation
Badr University in Cairo & Alexandria University, Egypt
Email: nehad.mohamed@buc.edu.eg

Prof. Mohammad Shaaban Deyab
Professor of English Literature
Badr University in Cairo & Minia University, Egypt
Email: Mohamed-diab@buc.edu.eg

Dr. Rehab Hanafy
Assistant Professor of Chinese Language
School of Linguistics & Translation
Badr University in Cairo, Egypt
Email: rehab.hanfy@buc.edu.eq

Chinese Language &
Literature

Prof. Belal Abdelhadi
Expert of Arabic Chinese
studies
Lebanon university
Email:
Babulhadi59@yahoo.fr

Prof. Jan Ebrahim
Badawy
Professor of Chinese
Literature

https://tjhss.journals.ekb.eq/

EDITORIAL BOARD

Faculty of Alsun, Ain
Shams University
Email:
janeraon@hotmail.com\

Prof. Lin Fengmin
Head of the Department of
Arabic Language
Vice President of The
institute of Eastern
Literatures studies
Peking University
Email:
emirlin@pku.edu.cn

Managing Editors

Editing Secretary

Professor Ninette Naem
Ebrahim
Professor of Chinese
Linguistics
Faculty of Alsun, Ain
Shams University
Email:ninette_b86@yahoo.
com

Prof. Rasha Kamal
Professor of Chinese
Language
Vice- Dean of the School
of Linguistics &
Translation

https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/
https://scholar.google.com/citations?view_op=view_org&hl=en&org=6818723143689148416
mailto:wiese@uni-marburg.de
mailto:wiese.richard@gmail.com
mailto:nehad.mohamed@buc.edu.eg
mailto:rehab.hanfy@buc.edu.eg
mailto:Babulhadi59@yahoo.fr
mailto:janeraon@hotmail.com/

Badr University in Cairo &
Faculty of Alsun, Ain
Shams University, Egypt
Email:
rasha.kamal@buc.edu.eg

Prof. Sun Yixue
President of The
International School of
Tongji University
Email:

A YA@tongji.edu.cn

Prof. Wang Genming
President of the Institute of
Arab Studies
Xi'an International Studies
University
Email:
genmingwang@xisu.cn

Prof. Zhang hua
Dean of post graduate
institute
Beijing language
university
Email:
zhanghua@bluc.edu.cn

ENGLISH LANGUAGE
& LITERATURE

Prof Alaa Alghamdi
Professor of English
Literature
Taibah University, KSA
Email:
alaaghamdi@yahoo.com

Prof. Andrew Smyth
Professor and Chair
Department of English
Southern Connecticut State
University, USA

https://tjhss.journals.ekb.eq/

Email:
smyth2@southernct.edu

Prof. Anvar Sadhath.
Associate Professor of
English,

The New College
(Autonomous), Chennai -
India
Email:
sadathvp@gmail.com

Prof. Hanaa Youssef
Shaarawy
Associate Professor of
Linguistics
School of Linguistics &
Translation
Badr University in Cairo,

Egypt
Email:

hanaa.shaarawy@buc.edu.

eg

Prof. Hashim Noor
Professor of Applied
Linguistics
Taibah University, KSA
Email:
prof.noor@live.com

Prof. Nagwa Younis
Professor of Linguistics
Department of English
Faculty of Arts
Ain Shams University
Email:

nagwayounis@edu.asu.edu

.eq

Prof. Tamer Lokman
Associate Professor of
English

Taibah University, KSA
Email:
tamerlokman@gmail.com

GERMAN LANGUAGE
AND LITERATURE

Prof. Baher El Gohary
Professor of German
Language and Literature
Ain Shams University,
Cairo, Egypt
Email:
baher.elgohary@yahoo.co
m

Prof. El Sayed Madbouly
Professor of German
Language and Literature
Badr University in Cairo &
Ain Shams University,
Cairo, Egypt
Email:
elsayed.madbouly@buc.ed

ueg

Professor George
Guntermann
Professor of German
Language and Literature
Universitét Trier/ Germany
Email: Guntermann-
Bonn@t-online.de

Prof. Herbert Zeman
Professor of German
Language and Literature
Neuere deutsche Literatur
Institut fiir Germanistik
Universitatsring 1
1010 Wien
E-Mail:
herbert.zeman@univie.ac.a

t

https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/
mailto:98078@tongji.edu.cn
mailto:genmingwang@xisu.cn
mailto:alaaghamdi@yahoo.com
mailto:sadathvp@gmail.com
mailto:hanaa.shaarawy@buc.edu.eg
mailto:hanaa.shaarawy@buc.edu.eg
mailto:prof.noor@live.com
mailto:nagwayounis@edu.asu.edu.eg
mailto:nagwayounis@edu.asu.edu.eg
mailto:baher.elgohary@yahoo.com
mailto:baher.elgohary@yahoo.com
mailto:elsayed.madbouly@buc.edu.eg
mailto:elsayed.madbouly@buc.edu.eg
mailto:Guntermann-Bonn@t-online.de
mailto:Guntermann-Bonn@t-online.de
mailto:herbert.zeman@univie.ac.at
mailto:herbert.zeman@univie.ac.at

Prof. Lamyaa Ziko
v Professor of German
Language and Literature
Badr University in Cairo &
Menoufia University,
Egypt
Email:
lamiaa.abdelmohsen@buc.

edu.eqg

Professor Giuseppe
Cecere
Professore associato di
Lingua e letteratura araba
Universita di Bologna
Alma Mater Studiorum,
Italy
Email:
giuseppe.cecere3@unibo.it

Prof. Lamiaa El Sherif
Professor of Italian
Language & Literature
BUC, Cairo Egypt
Email:
lamia.elsherif@buc.edu.eg

Prof. Shereef

Aboulmakarem
Professor of Italian
Language & L.iterature
Minia University
Email:
sherif makarem@y
ahoo.com

Spanish Language &
Literature

Carmen Cazorla

https://tjhss.journals.ekb.eq/

Prof. p hil. Elke
Montanari
Professor of German
Language and Literature
University of Hildesheim/
Germany
Email: montanar@uni-
hildesheim.de,
elke.montanari@uni-
hildesheim.de

Professor of Spanish
Language & Literature
Universidad Complutense
de Madrid, Spain
Email:
mccazorl@filol.ucm.es

Elena Gomez
Professor of Spanish
Language & Literature
Universidad Europea de
Madrid, Spain
Email:elena.gomez@unive
rsidadeuropea.es
Universidad de Alicante,
Spain
Email: spc@ua.es

Isabel Hernandez
Professor of Spanish
Language & Literature
Universidad Complutense
de Madrid, Spain
Email: isabelhg@ucm.es

Prof. Manar Abd El
Moez
Professor of Spanish
Language & Literature

Prof. Renate
Freudenberg-Findeisen
Professor of German
Language and Literature
Universitat Trier/ Germany
Email: freufin@uni-trier.de

ITALIAN LANGUAGE
& LITERATURE

Dean of the Faculty of
Alsun, Fayoum University,
Egypt
Email:
manar.moez@buc.edu.eg

Mohamed El-Madkouri
Maataoui
Professor of Spanish
Language & Literature
Universidad Autonoma de
Madrid, Spain
Email: el-
madkouri@uam.es

Prof. Salwa Mahmoud
Ahmed
Professor of Spanish
Language & Literature
Department of Spanish
Language and Literature
Faculty of Arts
Helwan University Cairo-

Egypt
Email: Serket@yahoo.com

https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/
mailto:lamiaa.abdelmohsen@buc.edu.eg
mailto:lamiaa.abdelmohsen@buc.edu.eg
mailto:montanar@uni-hildesheim.de
mailto:montanar@uni-hildesheim.de
mailto:elke.montanari@uni-hildesheim.de
mailto:elke.montanari@uni-hildesheim.de
mailto:freufin@uni-trier.de
mailto:giuseppe.cecere3@unibo.it
mailto:lamia.elsherif@buc.edu.eg
mailto:sherif_makarem@yahoo.com
mailto:sherif_makarem@yahoo.com
mailto:mccazorl@filol.ucm.es
mailto:spc@ua.es
mailto:isabelhg@ucm.es
mailto:manar.moez@buc.edu.eg

HUMANITIES AND
SOCIAL SCIENCES

Professor Ahmad Zayed
Professor of Sociology
Faculty of Arts,
Cairo University, Egypt
Ex-Dean of the School of
Humanities & Social
Sciences
Badr University in Cairo
Email: ahmed-
abdallah@buc.edu.eg

Professor Amina
Mohamed Baiomy
Professor of Sociology
Faculty of Arts
Fayoum University, Egypt

https://tjhss.journals.ekb.eq/

Email:
ama24@fayoum.edu.eq

Prof. Galal Abou Zeid
Professor of Arabic
Literature
Faculty of Alsun, Ain
Shams University
Email:
gaalswn@gmail.com

Professor M.
Safeieddeen Kharbosh
Professor of Political
Science
Dean of the School of
Political Science and
International Relations
Badr University in Cairo,

Egypt

Email:
muhammad.safeieddeen@

buc.edu.eqg

Prof. Sami Mohamed
Nassar
Professor of Pedagogy
Dean of the School of
Humanities & Social
Sciences
Badr University in Cairo
Faculty of Graduate
Studies for Education,
Cairo University
Email:
sami.nassar@buc.edu.eg

https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/
mailto:ahmed-abdallah@buc.edu.eg
mailto:ahmed-abdallah@buc.edu.eg
mailto:ama24@fayoum.edu.eg
mailto:gaalswn@gmail.com
mailto:muhammad.safeieddeen@buc.edu.eg
mailto:muhammad.safeieddeen@buc.edu.eg
mailto:sami.nassar@buc.edu.eg

Volume (4) Issue (2) April 2023

TABLE OF CONTENTS

Amina EI Halawani Inventing Geographies: The Global South and Brian Friel’s “Ballybeg” 8
Samar Sayed Mohamed = The Representation of Trauma in Amy Tan’s The Joy Luck Club (1989) 17
Doaa Ibrahim Cultural Castration and Contra-modernity in “The Lamp of Umm 29
Hashim” by Yehya Haqqi
Saudat Salah Abdulbaqi, Literary, Cultural and Moral Contexts of Arewa24 Television 42
Sanusi Shehu Janyau, Programmes on Selected Registered Youth Organisations in Nigeria
Bashir Amada Ajijola
and Sule Musa-Ohiare
Diaa Elnaggar Wer hat den ersten emblematischen Stein zum Rollen gebracht? Eine 58
quellengeschichtliche Untersuchung zur Entstehung der literarischen
Emblematik
Zaki Mohamed zaki BUBAHAC. PLiiaRers 5 RIS IR 24 L% 70
abdelrasol FLAF 5T
A comparative study between metonymy and metaphor in Chinese
and Arabic
Samah Elsaied Ahmed Jalall _Laaill ela¥) s odail Jlas W) il jai g e Al Cacanll Canls 83
Amel Omar Abd EI- Boase-Beier’s Cognitive Stylistics Approach to Human and Machine 103
Hameed Translation of Elizabeth Gilbert’s “Eat, Pray, Love”
x50 2 g A pusall (g pall (A4 el 3 ) guall o sgde i 131

(Gl skl o (8 jealaall 5 sl o sedall o 45 i Al )

https://tjhss.journals.ekb.eq/ https://www.buc.edu.eg/



https://tjhss.journals.ekb.eg/
https://www.buc.edu.eg/

doa jpal) (a9 all B 4 jall 3 gual) o ggla i
(g.ﬁﬂ‘\)‘gkﬂ\dﬁéﬁubﬁm\e}@d\gﬁaﬁJ&hbﬂ
i) 558 wag
gl ple and - el Y ) sSall (s 2
OV sl Aaals - GlaYI K

Abstract: The concept of the visual image in theater has evolved from

being a fixed and symbolic element in ancient Greek and medieval times to

becoming more dynamic and central to the theatrical experience. During

the Renaissance, the use of perspective and new techniques made images

more vibrant, eventually becoming a major attraction by the 18th century.

By the 20th century, theater moved away from classical constraints,

embracing experimental forms like expressionism and absurdity. This shift

led to the emergence of "visual translation of the dramatic concept," where

performances relied on movement, gestures, and symbols instead of

traditional dialogue, creating a more sophisticated and visually driven
theater.
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