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Abstract

Analytical study of the first movement of the Piano Concerto

and Orchestra No. 5 Op. 175 for Mozart
Concerto is one of the most important mechanical templates in
which the authors have profiled in authorship throughout the
ages, because of the ability of that template to highlight each
of the instruments’ ingenuity, whatever it is, or the ability to
highlight the author to the maximum potential of the instru-
ment in itself, in addition to the creative ability to simulate
melody and interact with music between both the orchestra and
the instrument, and the concerto is a type of music composi-
tion dedicated to one, two or three, in the face of the orchestra,
and divided into two types, each with a special system, and the
great concerto, which depends on a set of stringed instruments
supported by the hascorpord and falls in several musical
movements, and the other type is the solo concerto and the lit-
eral meaning of the source of this word is participation in play-

ing.
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The research includes:

Introduction - research problem - Research objectives - the
Importance of research - research questions - Sample Search -
Research Methodology - search tools - search terms.

The research is divided into two parts:

The first part, theoretical, includes:

Previous studies

Concerto

Mozart.

The Classical Era

The practical framework includes:

» Conducting a descriptive analytical study of the research
sample and examining it with theoretical and harmonious
analysis.

» Research results and their interpretation
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