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Abstract

The director of photography plays a crucial role that begins with the preparation for the film,
regardless of its type, whether narrative or documentary. The director of photography is
primarily responsible for the visual aspect of the film, including lighting, colors, camera
selection, and appropriate tools for cinematic work. Documentaries, in particular, require
special attention to visuals; the director of photography narrates the film's story through various
visual elements. Both natural and artificial light sources are utilized by the director of
photography using different techniques that align with the documentary's objectives. With the
technological advancements in cameras, varying sizes, and quality, the preparation and shooting
methods adapt to meet the artistic needs. The evolution of cameras has made it easier for the
director of photography to manipulate natural light more effectively, undoubtedly impacting
the overall appearance of the film.
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