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Innovative musical compositions using elements of jazz music.

Prof. Dr. Rasheed Fayez Al-Baghili
Associate Professor and Dean of the
Higher Institute of Musical Arts in Kuwait
previously.
Abstract
At the end of the 19th century and the beginning of the 20th century, a

new musical style emerged in North America, rooted in African rhythms
and the folk melodies of African Americans. This genre, after blending
with American music—which itself has roots in European music—was
named jazz. It is a multifaceted style that originated in the humble
environments of African Americans in New Orleans, primarily
characterized by African rhythms and their pentatonic scale (to some
extent). European elements, especially harmony and some influences
from popular English and French music, were incorporated. These
elements mixed with work songs of African Americans, whether from
farms or special occasions, including dramatic songs known as the blues,
which are a genuine part of African American heritage.

The research includes

Introduction — research problem — Research objectives - the
importance of research — research questions — Sample Search —
Research Methodology — search tools — search terms.

The research is divided into two parts:

The first part, theoretical, includes:

1- Previous studies
2- Elements of Jazz Music.
The practical framework includes:
1 — Conducting an analytical and descriptive study of the research

sample and dealing with it in theoretical and hormonal analysis.
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2 — Research results and their interpretation which include
e Using unconventional harmonies.
e Not adhering to harmony rules in composition and
arrangement.
e Using add2 chords and sus4 chords, which evoke the feeling

of the pentatonic scale.
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