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The expressions indicating The psychological
components in Animals and Birds in The scenes
of Saqqara and Giza Cemeteries during The Old

Kingdom

Waleed Abdelaal Ahmed Hamdan

Lecturer Department of History and Civilization, Faculty of Arabic Language,
Asiut, Egypt.

Email: waleedhamdan.47@azhar.edu.eg

Abstract:

The ancient Egyptian artist exerted great effort in depicting animals and birds,
shaping their engravings, and adding realistic and refined features to them The
viewer would be moved by their portrayal, as the artist emphasized their hidden
psychological depths, expressing them on rock and stone It is known that these
psychological depths include love, tenderness, fear, sacrifice, and devotion
hidden emotions that stir within souls, unseen by the eyes or felt by the senses
Rather, they are translated through actions stemming from this inner realm,
revealing intense emotions The artist conveyed the psychological depths of
animals in many scenes, both benevolent and malevolent The former embody
mercy, compassion, love, tenderness, sacrifice, and the fear of something, all of
which are the focus of this research The latter, however, carry cruelty and
violence, such as hatred and animosity, depicted by the artist in the animals'’
confrontations and struggles, even more so in the phenomenon of predation,
which requires a separate research point

Keywords: Expression, The Hidden, Kindness, Redemption, The
Sacrifice, Panic.
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PMIIIL p. 230. LG 86 5,84 a8, (V)
(2) Smith, W.S., A History of Egyptian Sculpture and Painting in the Old
Kingdom, Oxford, 1978, p.363, fig.237; Keel, O., ""Das Biocklein in der Milch

seiner Mutter und Verwandtes: Im Lichte eines altorientalischen
Bildmotivs", OB033 (1980),p.73.
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PM II1, p. 635. LS 31 3,84 a8, (V)
(2) Paget, R., & Pirie, A., The Tomb Ptah - Hetep, London, 1898, p. 29, pl. XXI;
Harpur, Y., Paolo S., The chapel of Ptah Hotep, scene details, Oxford, 2008,
pl. 140;
Strandberg, A., The Gazelle in Ancient Egyptian Art Image and Meaning,
Uppsala 2009, p.76f; Marchall, N., "The Desert and the Hunt', Behind the
Scenes Daily Life Old Kingdom Egypt, Oxford, (2012), p. 130, fig. 5.
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PMIIL, p. 69-70. G 2091 38al) a3, (V)
(2) Evans, L., Animal Behavior in Egyptian Art, Oxford, 2010,p.179, fig. 11-17.
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Evans, Animal Behavior in Egyptian Art, 11-17.
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(1) PM III, p. 634.
(2) Davies, N.de G., The Mastaba of Ptahhotep and Akhehetep at Saqqareh,
part. II, 1901, pl. XVII; Evans, Animal Behavior in Egyptian Art, p. 179, fig.

11-17.
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PM III, p. 82. G 2196 5,841 a3, (V)
(2) Smith, A History of Egyptian, p.327, fig.205; Simpson, W.K., Mastabas of the

Western Cemetery, Part 1. Boston, 1980, pl.30.
(3) Evans, Animal Behavior in Egyptian Art, p. 179, fig. 11-14.
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(1) Ezz, M., "A Study of Animal Motherhood Scenes in the Private Tombs in
Ancient Egypt", JAAUTH, vol. 11 (2014),p.40, fig.30, 33.
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PM III, pp. 468-478. (D 22) 60 3,34 a3, (V)
(2) Montet, P., Les Scenes de la vie privee les Tombeaux égyptiens de L'ancien
empir, Publications de la Faculté Lettres de I'Université de Strasbourg, 1925,
Pp-67, pl.IX; Guglielmi, W., Reden, Rufe und lieder auf Altigyptischen
Darstellungen des Landwir tschaft, Viehzucht, de fisc-und vogelfangs Von
Mittleren Reich biszur spiitzeit, Bonn, 1973,p.100.
(3) Altenmiiller, H., "Kilberhirte und Schafhirte: Bemerkungen zur Riickkehr
des Grabherrn", SAK16(1989), p.16.
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Jone, P., "Animal Husbandry'', Behind the Scenes Daily Life Old Kingdom
Egypt, Oxford, (2012), pl. 66.
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Jone, P., "Animal Husbandry", Behind the Scenes Daily Life Old
Kingdom Egypt, Oxford, (2012), pl. 66.
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Evans, Animal Behavior in Egyptian Art, fig. 5-17.
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(1) Evans, Animal Behavior in Egyptian Art, p.73; Harpur, Y., and Scremin, P.,
The Chapel of Kagemni: Scene Details Reading, Oxford, 2006,fig.7; Jone,
Oxford, (2012), pl. 61.
(2) Kanawati, N., & Hassan, A., The Teti Cemetery at Saqqara, vol. 11, The
Tomb of Ankhmahor, London, 1997,pl.37a.
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Davies, The Mastaba of Ptahhotep and Akhehetep, pl. XIV.

(1) Davies, The Mastaba of Ptahhotep and Akhehetep, pl. XIV.
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(1) Gaillard, M.C., "Quelques representations du Martin-pecheur pie (ceryle
rudis), surles Monuments de I' Egypt ancienne', B/F 40 30 (1930), p.267 f ;
Houlihan, P. F., The Birds of Ancient Egypt, Warminster, 1986, p.114.

(2) Gaillard, B/F40 30 (1930), p.268, fig.6; David, R., Handbook to Life in
Ancient Egypt, New York, 2003, p.195; Houlihan, P.F., "A Guide to the
Wildlife Represented in the Great Swampland Scene in the Offering-chapel
of Ti (no. 60) at Saqqara', GHM 155 (1996), p.20. fig.1.
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(1) Harpur, and Scremin, The Chapel of Kagemni, fig.3.
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(3) Kanawati, N., & Abdre-Razq, M., The Teti Cemetery at Saqqara, vol. 5, The
Tomb of Hesi, London, 2000, pl. 54.
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(1) Kanawati, & Abdre-Razq, The Tomb of Hesi, pl. 54; Byrn, J., "The Land and
Environment'", Behind the Scenes Daily Life Old Kingdom Egypt, Oxford,

(2012), p. 13, fig. 6.
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(1) Kanawati, N., The Teti Cemetery at Saqqara, vol. 6, The Tomb of Nikauisesi,
London, 2000, pl. 50; Dunnicliff, S., "Marsh Activities', Behind the Scenes
Daily Life Old Kingdom Egypt, Oxford, (2012), p. 110, fig. 3.
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Kanawati, The Tombs of Neferseshemre and Seankhuiptah, pl.37.

(1) Kanawati, N., & Abdre-Razq, M., The Teti Cemetery at Saqqara ,vol. 3, The
Tombs of Neferseshemre and Seankhuiptah, 1998, p.61,pl.37.
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(1) Paget, & Pirie, The Tomb Ptah - Hetep, pl. XXI; Marchall, Oxford, (2012), p.
130, fig. 5.

(2) Evans, Animal Behavior in Egyptian Art, p.82; Kanawati, N., & Woods, A.,
& Alexakis, E., Mereruka and his Family, Part I11:1, The Tomb Mereruka,
Oxford, 2010, pl.73b; Marchall, Oxford, (2012), p. 130, fig. 4.
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Kanawati, & Woods, & Alexakis, The Tomb Mereruka, pl.73b.
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Taylor, J., & Griffth, F. L., The Tomb of Paheri at El Kab, London, 1894, p. 24, Taf.
II; Vandier, J., Moaalla, la tombe d'Ankhtifi et la tombe de Sébek hotep, le

Caire, 1950, pl. XXX1V; Aylward, M., Blackman, M. A., The tombs of Meir,
V. I, the tomb - chapel of Ukh-Hotep's son Senbi, London, 1914, pl. VIII.

PM III, p. 141. G4920=LG47 354l 43 (Y)

:G‘ VYV {—0@ *



Keel, OBO 33 (1980).p.60.
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(2) Strandberg, The Gazelle, p.76, fig.27.
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Evans, Animal Behavior in Egyptian Art, p.180, fig. 11-18.
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(1) Evans, Animal Behavior in Egyptian Art, p.179 f, fig. 11-18.
(2) Keel, O8O0 33 (1980),p.73.
(3) Evans, Animal Behavior in Egyptian Art, p.180, fig. 11-19.
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(1) Kanawati, N., Abder- Razic, M., Mereruka and his family, Part I, The tomb

of Meryteti, England, 2004, Pl. 46
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