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Abstract:

Resin has entered the world of artwork and plastis. The passion
for knowledge requires placing this material ané #rtistic production
emerging from its world in the balance of aestlse@nd its standards.,
which is the debate that will be explained andiféat in the following
lines. Does resin art have a full artistic preséi@an resin art be considered
a visual art or does it remain within the litershrheworR What is the
position of this art in the aesthetic prode3he study aimed to direct
students to realize the differences between artsvorkdisplay cases, and to
be aware of the equation of the triad: artist, arlwrecipient, as the latter,
through his interaction with the work, forms thedguent The study
assumed: that we are in an era in which technigage diversified as well
as artistic schools with their ideas, orientatiansl beliefs, then art and its
products will diversify in return, and the issuetbé presence and absence
of the artwork, which is mostly subject to the fegé of the recipient and
his interaction with the artwork, then the worksogwced using resin
techniques remain, like other artworks, subjecthese judgments, as they
are artistic regardless of the technical mddia study's limits were as
follows: reviewing some examples of artworks exedutising epoxy resin
techniques, choosing at least one of them as aesggtwithin the research
topic, and trying to explain it in order to achie® theories mentioned at
the beginning of the researcithe importance of the study lies in the
necessity of shedding light on the controversialésof the presence and
absence of artwork, especially in the artistic mesxperience, as this art,
which is deeply embedded in the decorative pro¢@ssorations), always
has those who doubt its artisti§tudy procedures: This study adopted the
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descriptive analytical approach, because this ambres present through the
description of what is present and explains it, & concerned with
determining the circumstances and relationships ekt between "facts”,
as it is the approach that analyzes, describeseapthins the reality or
phenomenon under studyne study also followed the quasi-experimental
approach through simple experimental practicesttieatesearcher followed
in her references on a model for building an arkwosing epoxy resin
techniques and its stages of development, regardiethe targeted topic
The research experiment came to achieve the tlseané counter-theories
mentioned in the previous lines, which addressed itsue of the
relationship between resin technology and art. Tésearcher sought to
present the practical experiment of completing distec painting on a
stand, using the epoxy resin technique and colgtass pieces, stage by
stage, from preparing the mold until it is instdllen the wall or stand,
based on the facts and information extracted irttikeretical framework of
the research. The aim of the experiment: To guiddents to learn about
the various techniques of handicrafts and artsreotdo limit artistic work
to traditional media, by following the stages ofplementation of the work
and sensing its results and benefiting from itsajde addition to the
aesthetic result of that experiment. The studyhredcan important result,
which is: The issue of the presence or absenceeoattwork in the case of
resin materials and techniques is no different frany other technique,
because we do not admire it because it is beaulitilrather it is beautiful
because we admire it.

Keywords: Aesthetic dimensions - Artwork - MatesialResin
Introduction:

Among the many materials that have been used in the
implementation of artistic works, "plastics" haveeh present as a material
that plays a major role in these artistic procesaesl among them, the
material "resins" (résines) has entered the wdrkttothrough its wide door,
as it is originally multi-use and diverse in itsrfts, from protective paint to
interior decoration arts (decorations) and othersjl it approached the
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visual arts and became a part of it in its two aspen artistic painting or a
three-dimensional formation.

This material is originally natural, as it is a ¢ypf glue, and it has
become formed industrially and in different typesler the term "resin”,
and it is used in the Arabic language under thentéresin”, and the
researcher will use the term "resin" because ttosimonly used among
specialists. Since resin entered the world of hamatts and plastic arts, the
passion for knowledge calls for placing this materand the artistic
production emerging from its world in the scale adsthetics and its
standards, by determining its position in the isstigpresence and absence
in art", which is the debate that will be explainadd clarified in the
following lines.

On this basis, the researcher sees in the resierialatwith its
natural and artificial origin, and its uses in wais fields, an area that
deserves to be stopped at and judged in the "staesthetics”, despite the
"axiom" prevalent in the world of modern arts areydnd that "everything
can become art", but the permanent question is:iVihéhis art present or
absent? From here, the researcher sees the imp®riain starting by
clarifying the idea of presence and absence irtiplad.

The concept of presence and absence in the aesthetic process:

The anthropologist Marc Augé says in consideringa¢p” as a
place: “Place, in its anthropological meaning, @& a place except through
the symbols and meanings that are woven and fireitl ithrough paths,
relationships, actions, conversations, and theilpiisss that arise from
them. Every place that has no fixed identity, inchhrelationships are not
woven or continued... has no historical featuresnie of these “non-places”
that “excessive modernity” produced and made aadharistic of this era
(4:5)”.

If the researcher cited this citation despite thekl of relation
between the research and place, the purpose wasst the issue of the
human connection to symbols, meanings, and feelmgsder to recognize
and accept the “entity” of the targeted matter. Hnevork requires two
C 5 )
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parties: the “creative” artist, and the “judgedtipent, and the artwork
does not “exist” in the absence of one of the tadips to the equation. In
this regard,

Mustafa Yahya says: “We realize that artistic \aftsti contains
within its structure, in a simple form, a messagthwa meaning, symbols
and meanings in the language of art, created leydttist) in the face of the
other... to share his emotional state sometimet® oeveal new worlds in
which the other sees himself in its reflective tk@amirrors. That is, when
the artwork is completed, the artist’'s guardianghipr it ends and it turns
into an independent entity in itself through ittenmal creative structure and
lives especially in the face of the other (1:11)

Thus, we see that the issue of connotations, sysrdhal meaning, as
well as the emotional state and feelings, is wbatrols the “artistic” nature
of art, and it is in the state of receiving andereing this artwork by the
viewer. So how can the artwork be in a state afgmee or absence?

The presence of the artwork:

Mustafa Yahya explains the presence of the artaesrkneaning: “In
the sense of the physical, moral and psychologiedence in the place and
time of the visual artwork and participation ancrsing on multiple levels,
meaning that the signifier leads to a certain tctisignificance. that
matches a meaning or sign that reaches and comatesiwith this other
and finds an echo with him, leaving a space fag felf-interaction with this
significance, which differs according to the huntm@ind subjectivity of the
other, meaning that he is present with his humahaatistic awareness with
the freedom to share and participate or rejectriticize on multiple levels
(2:112y.

The presence has the characteristic of positivetiarappreciation in
combining the states of consciousness and uncarswss at the same
time, or as it is called (the complete emotionateyt or as the Arab
philosopher (Al-Ghazali) said about it, it is “at& of active sleep” and “...
when the other recipient contemplates the artwadtk an aesthetic vision
and a generous soul far from fanaticism or precderdeand specific
C 6 )
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positions and interpretations, but rather leaveshitoself the state of
aesthetic contemplation, he is able to enter therinvorld of the artwork,
i.e. stand on the threshold of his aesthetic fgelm discover internal
aesthetic values... through that state of aesthetitemplatior(2:11)".

The researcher sees in this issue of reception vemainds of the
words of the American philosopher “Alexander Elioti' describing the
contemplator of the artwork, saying: “The only waybegin to understand
art is for one to accept it from the bottom of hisart, and then enjoy it.
“The Spanish peasant, when he drinks from a wimesloes not sip it: he
lets it flow down his esophagus, and only then deesontemplate its good
taste, the warmth it spreads in his stomach anti¢heaty around him again.
This is the way to enjoy art. Questions about issoketaste and history
come later” (2: 10). Thus, the question of recaptemotion and interaction
with the “present” work of art is a matter of conses among art scholars.
If these are the characteristics of “presence’hm work of art, how is the
state of “absence” described?

Absence of the artwork:

Mustafa Yahya continues, explaining the issuéhefabsence of the
artwork “... in the sense of presence or life andsutgt presence in the
place and era of the artistic visual performanaeshdront of the artistic
aesthetic visual model or life in that civilizedng period, but without a
personal space for interaction with what is presgnimeaning that the
extent of freedom of acceptance or rejection ateraction is nihilistic for
the recipient or the other, perhaps the artistacalirse is above-ground,
sacred, absolute, with no space for interpretisgvitcabulary or general
structure(4:11) ”

The researcher believes that the short statemémteis phrases: lack
of interaction, inability to accept or reject, aheé sanctity and superiority of
the work. These phrases, as we notice, stand irfate of the state of
presence. So where is the artwork made of resial@tion to the standards
of presence and absefice

R
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Resin:

As the researcher indicated above, she will adopttérm "resin”
due to its common use instead of the unfamiliar eer¢ly used word
“resin”. Accordingly, it is necessary to begin ksfiding the material as it
appears in the "Webster" dictionary: "Resin, a fizeble plant material; it
is the hardened juice of pine nuts" (10: 284). Tbetionary of Fine Arts"
considers resin as: "A term that means solid ori$igoid organic
materials, transparent or translucent, insolublevater, malleable when
exposed to high temperatures, and partially or detaly soluble in organic
liquids, such as alcohol, ether, gasoline, pureentine (I'essence de
térébenthine) and acetohér: 771)

As for the "Baalbaki" brothers, they define it adldws: "Gum or
resin or resin or rosin is an organic secretionaamg hydrocarbons from
plants, especially conifers. It is one of the comgras of plant milk. Which
has a great value in the market for its chemicatmmnents and uses, such
as varnish and gum, and as an important souranofiraterials and organic
synthesis, incense and perfumes. Fossil resireisdbrce of amber

This term is also used for composite materials wsiimilar
properties. Resins have a very long history, andeweentioned by both
Theophrastus and Pliny the Elder, the Romans, hadanhcient Greeks,
especially the forms known as "frankincense" angrfhi, as they were
highly regarded as materials used for many purpcasgsecially perfumes
and incense in religious ritua(s: 986)

No wonder, the resin material was used under the df resin in
many uses in ancient times and civilizations, dredresearcher lists, as an
example, its uses in ancient Egyptian civilizatiaere it says: "As for the
aspects of use

1 -A mixture of plastic resin and limestone powdemged to fill the
space between an inner and outer coffin from theenfyvsixth
Dynasty found in Saqgara

2 -A mixture of resin and crushed marble was usednmgble coffin in
Saggara

{ 8 )
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3 -A mixture of resin and quartz gravel chips was usedll the space
between a granite coffin and a wooden coffin frontai@r era in
Saqgard.(3: 61)

Resin between " natural” and " synthetic:"

By delving deeper, the researcher found that taerdwo sources of
resin; natural, which comes from tree bark as guand, synthetic, which is
a newly developed chemical compound

Natural resin: There are three main types of thisstance. The
resinous gum is produced by distilling the resinmagerial collected from
living trees, and the raw resinous material is ioleth by making a
longitudinal slit in it, from which the resin flow3he second type is wood
resin, which is extracted from the tree trunks neimng after cutting using
solvents. The third type is sulfurous resin, alstled resinous pine oil,
which is a by-product of the wood pulp industry.iKiy

Synthetic resin: An industrial product, usuallyodss materials that
turn into solid polymers through the curing procdssorder to undergo
curing, resins usually contain reactive end groupsgh as acrylates or
epoxides. Some synthetic resins have propertiedasito natural plant
resins, but do not have many of them. (Wiki)

The researcher will not delve deeply into this aspbecause the
desired goal is artistic production on the one haml because what is
common in the world of decoration, handicrafts ataktic arts is synthetic
resin, so what are its uses

Usesof resin art:

Resin can be used to make a wide range of artwankis useful
items, such as transforming wooden pieces and woddmiture into
unique pieces of art, as the "epoxy resin" matésial solid material and can
be combined with wood and dyes to make distinctiaatings and pieces
of art

The common use of resin art is jewelry and ornamesnd these
pieces usually include gemstones, flowers, or sh&lksin is also used in

C 9 )
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making pottery, as it is a safe material to uselishes and food equipment.
Resin can also be used in decorations to makeihéguiéces for the home,

such as serving trays, coasters, ashtrays, anshguibards. In practice,

resin can be used to make any artwork as longeasntiterials and colors
that are compatible with it are taken into consatien, and this depends on
the creativity of the artist and craftsman

Study problem:

The issue of art and the production of artwork iodern times, and
with the development of technologies in all fietfsscience, has become so
widespread that it has become difficult to compjetsontrol it and its
techniques. From these techniques, resin art esevgk its branches and
origins between natural and artificial and has reatethe world of art
through its wide door

However, the issue of the "presence” of this actistoduct in the
world of plastic art from its "absence", which etdialectic mentioned in
the previous lines and was explained in the possild a reason for
governance, which the researcher sees as raignfpitbwing problematic
guestions

-Does resin art enjoy full artistic presehce
-Can resin art be considered plastic art or remaitisn the craft
framework
-What is the position of this art in the aesthetinces$
Study objective:

This study aims to guide students to realize tliierd@inces between
artworks in display cases, and to be aware of gu@ton of the triad: artist,
artwork, recipient, where the latter, through mgeraction with the work,
forms the judgment
Study hypothesis:

Since we are in an era in which techniques haversiified as have

art schools with their ideas, orientations, andelfgl art and its products
will diversify in return, and the issue of the prase and absence of the

{ 10 )
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artwork, which is mostly subject to the feelingstbé recipient And its

interaction with the artwork, the works producedngsresin techniques
remain, like other artworks, subject to these miovis, as they are artistic
regardless of the technical media

Study limits:
Reviewing some examples of artworks executed uspuaxy resin
techniques, and choosing at least one of them astreess within the

research topic, and trying to explain it in order &chieve the theories
mentioned at the beginning of the research

Study importance:

The importance of the study comes from the neges$ishedding
light on the controversial issue of the presenat arsence of the artwork,
especially in the resin artistic experience, as tait, which is deeply
embedded in the decorative process (decoratiohsje tare always those
who question its artistry

Study terms
1 -Aesthetics:

Aesthetics as a technical expression is part opth®sophy of art,
and it is the feeling that results from a beautdfcéne, whether artistic (the
beauty of the artwork) or natural (the beauty ofadural landscape). "The
aesthetic emotion is a mirror of the creative eomgtas the artist summons
during his creativity the forces of the unconscidirspiration) and the
conscious (modifications). The aesthetic emoti@t gossesses each one of
us in front of the artwork is irrational and ratedrat the same time, because
it works the feeling and the intelligence togeghet) ".

2 -Thepresence of the artwork:

The artwork is considered present in the artisbacept of the
phrase, in the case of the presence of the ahegrtwork and the recipient,
and the recipient has shown in front of the work iateraction and a
conscious feeling that is linked to some privacgl anbjectivity, as a result

C 11 )
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of the symbols and forms inherent in it, and thoees into his emotional
state to see what is inside him through the astsk.

3 -Absence of theartwork:

As for the absent artwork, it is under the sameuoistances of the
presence of the three parties: artist, artworkraggpient, and the emotional
interaction and artistic feeling did not occur, ghin simple and colloquial
terms: it did not mean anything to him
4 -Aesthetic feding:

The issue of aesthetic feeling requires deconstgicthe two
phrases, feeling and beauty, and this requiresnexi research, so the
researcher is satisfied with the testimony of "Edigkrin" to clarify the
idea when he says: "The researcher may find giffetudty in defining the
aesthetic feeling towards looking at a creativekybecause each recipient
feels it in different circumstances; How many eng®eing the starry sky,
and how many lovers have surrendered to the pleastiwatching the
sunset as it scatters its colors between wateskydwvhile another watches
the moonrise at night, scattering its smooth lighatgh half enough
illumination for a person to achieve some form4(ay

Study procedures:
Study methodology:

This study adopted the descriptive analytical apping because this
approach is prepared through the description oft wkists and explains it,
and it is concerned with determining the circumsésnand relationships
that exist between "facts", as it is the appro&et analyzes, describes and
explains the reality or phenomenon under study

The study also followed the quasi-experimental aaph through
simple experimental practices that the researatiEwied in her references
on a model for building an artistic work using epogsin techniques and its
stages of development, regardless of the targefed t

{ 12 )
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Study community:

The research community was deliberately chosefeforale students
of the Department of Art Education at the ColledeBasic Education in
Kuwait, within the theoretical educational framewdechnically, in order
to familiarize themselves with the resin technique

Study tool:

In anticipation of achieving the research goal, aocustoming
students to using different types of materialshia treative process, the
researcher chose an abstract artistic topic for sfuelents and how to
implement it with epoxy resin, based on what wasntmeed in the
theoretical framework

Resear ch experiment:

To achieve the theories and counter-theories mmasdioin the
previous lines, which dealt with the issue of teationship between resin
technology and art, the researcher sought to prélsermpractical experiment
of completing an artistic painting on a stand, gsithe epoxy resin
technique and colored glass pieces, stage by dtage preparing the mold
until it is installed on the wall or stand, basedtbe facts and information
extracted in the theoretical framework of the resdea

The aim of the experimeniTo guide students to learn about the
various techniques of handicrafts and arts andtaditnit artistic work to
traditional media, by following the stages of implentation of the work
and sensing its results and benefiting from itsajd@ addition to the
aesthetic outcome of that experiment

The starting points and pillars of the experiméntpresenting the
theoretical experiment, the researcher chose aneelebelonging to the
world of art (an abstract subject painting) andsprged its implementation
with non-traditional materials in a similar type focess. In light of this,
thick colored glass pieces were chosen, which segl in many decorative
elements, and their formations were transformead iabh artistic work
(painting) with simple artistic skill based on thesin technique, an

13 )
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experiment in which the researcher finds sufficighustrative material to
launch the desired artistic discourse

The following is a review of the stages, methodsthwhking and
skills that accompanied the work on the epoxy reésthnique, stage by
stage, during the experimental stage, under the eyethe students in
following up on the implementation of the experimaa an attempt to link
theory to practical action and its results
Topic: Epoxy resin artistic painting in handicraftsand art

In accordance with the experimental method, theaieher presents
the implementation of an artistic work within tharhework of handicrafts
in the field of art education, which is an artigtiainting with an abstract

theme executed with colored glass and epoxy rasorder to achieve what
was stated in the theoretical framework

Description of work:

Materials: (Thick pieces of glass, epoxy resin iligcatalyst liquid
(Cataliseur), plasticizer liquid (plastifiant) te lnsed when necessary, a base
for fixing the work according to the nature of ttisplay location: wall or
stand)

Techniques: (Wooden mold according to the requirsde,
cellophane paper slightly larger than the moldstotacontainers for mixing
liquids, screwdrivers and screws necessary tdfxwork in place later)

I mplementation method

In the first stage of implementing the work, a watt layout is made
on paper and using colored pens, in order to fatalipractical follow-up
without the need for much thinking during practitaplementation

The first stage of the work begins with preparingg@den mold as
in Figure (1), which is a wooden surface on whildngated wooden pieces
have been installed on its edges and fixed witlkvesy so that its vertical
depth is appropriate for the thickness of the glaksded to be worked on
as it is the basic material in the intended fororati

{ 14 )
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In a second stage, the bottom of the mold is caveiith cellophane
to prevent the materials used from sticking to Itlettom of the mold, as
shown in Figure (2).

Figure 1. Wooden mold

Figure 2. The cellophane position isillustrated, noting that position (B) is
preferred, to ensureaclean right angle and clean vertical sidesaswell.

In the third stage, the glass pieces are arrangedr@ding to the
design that was drawn up and colored at the beggnoi the preparations,
and then the resin liquid mixed with the catalystpoured as shown in
Figure (3), with the liquid being reinforced withags fibers.

Finally, when the material dries, which is usudhgt drying, it is
removed from the mold and fixed on a base or orak &ccording to the
artist's desire and need for it, and we get th@etbshape as in the picture

{ 15 )
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(4), which is for two models that were implementesing this technique.

While being careful not to touch all these matsriaith the students' hands,
because their effects will be negative, whethertdube heat resulting from
chemical reactions or to avoiding pollution that w@n do without, the

researcher is satisfied with this amount of techesgand the transition to
the goal of research and governance of the arfstiduct accomplished

with epoxy resin.

.
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Figure3 &4

" Peter Tysoe", two panels of glass and epoxy resin reinfor ced with fiber glass.
45 x 45 cm.

Work Analysis

This material (epoxy resin) is used, as mentionédve, in
achieving many works, whether technical or artjdbiat what the research
mainly means is the artistic aspect of designingl panels or sculptures
and creating them on behalf of architects, proéesdiinterior designers, or
individuals with a passion for the arts

In the picture above (Figure 4), two works of ateeuted using the
epoxy resin and glass technique, in which the rebea sees what answers
the results of this technique and its artistry. @ntest "Tayso" himself, who
executed these works, says based on his experiéfpexy resin is derived

{ 16 )
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from "ethylene oxide" (I'oxyde d'éthyléne), and vpasented as an adhesive
in 1945. It is characterized by amazing mecharpoaperties coupled with a

very low degree of shrinkage, which makes it a \gogd adhesive and an
excellent molding material for use with glass. e tsurface, epoxy is

harder than polyester: it is as hard as glass. efjfuxy resins commonly

used are amber in color and blend well with rictod glass. (Taysseau:

27)

When using epoxy resin, it should be noted thas ithe result of
mixing the base material with a “catalyst,” since&img the two materials
causes a chemical reaction required to obtain thiicient hardness
required for the artwork. The mixture usually driesy quickly, so if the
artist wants to have some time before the matehig@s, he must add a
plasticizer such as “Araldite” to the mixture. Fran artistic perspective,
the subject of the work is purely abstract, andvés executed using a
modern technique whose result was evident to emeryAs for the issue of
the presence or absence of this work, it is ughéorecipients. Perhaps the
answer lies in the concept of aesthetics itselfjciwhNathalie Heinick
provides, citing the phrase of Charles Lalo, in ahhihe discusses the
foundations of “sociological aesthetics”, distirghing in “aesthetic
awareness” between “non-aesthetic” facts and “aésthfacts, when he
says, “We do not admire the painting “Venus” by #mgst “Milo” because
it is a beautiful painting, but rather it is a befaull painting because we
admire it”(8: 41)

TheResults:

The resear cher reached a set of results, the most important of which
are:

* By creating paintings or sculptures using differéethniques and
different materials, the artistic content inherentthe work must be
taken into consideration, not the external appesahthe material

* When reading the aesthetic process, the recipamtat be ignored, as
he is the second party in this equation, and ifatist accomplishes a

C 17 )
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work, he accomplishes it for the recipient to sgeotherwise we
become faced with a case of art for art's sake

 Plastic materials, including "resin" in their naticomposition, have a
historical presence with multiple uses, some ofchlare practical and
some of which are artistic

* Industrial epoxy resin materials are the most usedur current era
because they are more available, cheaper and atiapta

* The issue of the presence or absence of the artwdhe case of resin
materials and their techniques is no different framy other technique,
because we do not admire it because it is beaubiutl rather it is
beautiful because we admire it

Recommendations:

» Emphasizing respect for both parties to the eqgnaitiothe aesthetic
process: artist, recipient, or not to completegioxess

* When evaluating the artwork, one must pay atteritiothe moment of
amazement at the quality of the materials used, iasnot the rhythm
of the artist or his message

* Do not rush to judge a work of art before delvintpithe depth of the
work and trying to find common ground with it.
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