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Abstract: 

Arts in general are undergoing rapid changes in light of the 

technological advancement that dominates the art scene, 

dictating new intellectual methods to our minds. As artists 

become more perplexed by the changes they see in the 

conventional aesthetic values in the face of technological 

systems' control and the new concepts that follow these systems. 

The openness to modern technology has facilitated a huge surge 

of artistic movements despite varying stances on the reliance on 

these technologies and the multitude of reactions to this 

relationship. Technology has become a significant focal point in 

contemporary arts and their artistic propositions in all fields, 

shaping an important axis on the map of local and scientific 

artistic movements. Its concept embodies the essence of artistic 

expression for the producing artist, who now accepts all 

elements of integration and development with the help of 

inspiring technological tools, serving as a turning point in the 

future of arts within work and innovation spaces. The 

technological revolution has extended to all fields of knowledge, 

penetrating their means and generating new concepts that have 

infiltrated the accumulated knowledge throughout the ages. 
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