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Research summary: 
This research aims to study the theatrical presentation 

techniques in Schechner's performances (theatrical performance 

troupe), which was formed in New York in 1967 with the aim of 

experimenting with environmental theatre, group performance 

exercises, acting techniques, the relationship between the actor 

and the spectator, and researching the elements that belong to 

the weather, as well. Identifying the forms of acting 

performance and its mechanisms in the research sample 

performances  
Through the research trip and analysis of the sample 

performances, the researcher found that there are several pivotal 

techniques on which Scheckner is based in his work as a 

director, namely: Scheckner invented a new way to deal with the 

classical text, where he demolished the classical dramatic 

structure enjoyed by the original text, as well as the collage 

method where he integrates several textual sources for one 

theatrical performance (theatrical script, historical events, real-

time incidents, novels, etc...), And the scenes in some shows 

came almost simultaneously and separately with the intention of 

reflecting that fractured and fragmented way in which most 

people experience contemporary reality  
Some of the performances are dominated by a carnival 

image with the aim of reviving the role of social theater by 

slaughtering bourgeois society/ authoritarian society/ the false 

image of patriarchy, in order to reach a human depth freed from 

the oppressive elements. Emphasizing the principle of audience 

participation in the theatrical act in an attempt to restore the 

ritual function of the theater. The use of masks and clothes also 

came in a chaotic or grotesque form; these clothes and masks 

negate the possibility of a realistic natural presentation of the 

characters presented, and in turn put forward another set of 

instrumental styles and gestures that realize the concept of 

Carnival  
As for the acting performance, it was based on a technical 

basis aimed at creating a distancing distance between the 

performer and the spectator, as Brecht considered it by the term 
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alienation effect, which aims to free socially defined phenomena 

from all that is familiar and usual. In Schechner's shows, the 

actor plays the dramatic character, introduces himself, and plays 

multiple characters in the show. The grotesque and carnival 

performances, and the modern interpretation of the character, 

which is evidenced by the manufacture of comedy, especially 

since Carnival produces its own patterns, the actors explicitly 

reproduce the events, but at the same time they violate this long-

established heritage in the original tales of the drama presented, 

explicitly through the use of comedy and liberal satire. This 

leads to the fragmentation of reality and the awakening of 

collective unity among the participants in the show(both actors 

and audience present in it) through the ironic framework that 

breaks all the highest values and taboos within the dramatic 

society (representing the outside society as a whole), which 

leads to the individual's detachment from the parent social group 

– to think about that image in front of him, presented by 

Scheckner as one of the avant-garde directors of the Sixties and 

seventies of the last century  
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