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Summary of The Research

The Influence of Messiaen’s”Modes of Iimited Transposition” on the
Technique of Performing some of his Vocal Works

French music is always characterized for its richness of different styles of composing through
the different eras starting from Baroque Music wher the first trails of polyphony to the end
of the nineteenth century. By the beginning of the twentieth century composers exposed new
ideas and styles of composing ex. Stravinsky who’s works and those of Debussy’s had a great
influence on young composers as Olivier Messiaen the French Composer. Messiaen was also
influenced by his great Christian faith and nature. Theses influence appeared in many of his
instrumental and vocal compositions. For example the songs “Chant de Terre et de Ciel’’.
From this point started the need of this study. Messiaen’s compositions exchanged the
traditional scales with his own Modes. This was very clear in the piano accompaniment of
most of his songs. This new technique of composing encouraged the researcher to study these
modes for their great help in understanding the composer’s harmonies and their relation with
the poems in his songs.

The Research ended with the reference, and the summary in both English and Arabic
languages.
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