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Summary of The Research

The Cooperative Pianist’s Role in Performing Olivier Messiaen’s New
Rhythmic Techniques

Instrumental and vocal music accompaniments represent an important element in any artistic
work specially vocal works. Music accompaniment usually enriches the solo part, supports
the soloist it also emphasises the character of the compositions. This was very clear during
the Romantic era which was known as the golden era of accompaniment. As the piano
instrument at that time has reaached its full mechanical qualities.

By the end of the nineteenth cenruty and the beginning of the twentieth the world went
through great political and social changes. This also effected art and music. Also helped in
the appearance of new trends as impressionism. The artists of that trend gave nature great
importance and concentrated on the impressions and feelings of the first moment.

Olivier Messiaen is one of the music composers who’s music went far away from traditions
in most of composing elements. Rhythm is one of those. Oliveir Messiaen used different
rhythmic techniques. Some were his own, others he took from the far east, These rhythms
accompaniment of Messiaen’s vocal works needed deep study and suggestions to help
analysing them and then performing.

The Results of the research answered its questionary and approved that the cooperative
pianist need to analyse and carefully study those rhythms before performing them and playing
the accompaniment of Messiaen’s vocal works.

The researcher finally added the references and the summery in both languages Arabic and
English.
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