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1977, P. 33.
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L Waterman, Guy : Ragtime in Jazz, Eds, Nat hentoff and Albert . J., New York, holtrinehart,
Winston,1959,P.77.
2 Sadie,Stanley: the New Grove Dictionary of music an musicion,London,1980,P.112.
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! Thomas J. Hennessey : From jazz to swing, Wayne State University Press,1994,P. 470 .

2 Edward Hass, John : Ragtime its history composers and music , New York, 1985,P.2.
3 Paul. W. Tanner and David W. Magill and Maurice Grow: "Jazz", Eighth Edition, Dubuque, lawa, Bruce
Rowens, INC, 1997, P. 27-28
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L https//ragpiano.com/comps/jscott shtml.
2 https//pendergastkc.org/article/biography/james-scott.
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! https//pendergastkc.org/article/biography/james-scott.
2 https//ragpiano.com/comps/jscott shtml.
! Marks, Anthony & Sanderson: "Learn to Play Blues", London: Usborne Publishing LTD, 1995, P .10.
2 Ewen, David: "All the Years of American Popular Music", New Jersey: Englewood Cliffs Prentice Hall,
1977, PP. 10, 11.
S Barry, Kernfeld: "The New Grove Dictionary of Jazz", U.S.A: Macmillan press limited, 1994,P. 580-
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6 Thome, Holmes. "American Popular music jazz", New York: Bucknell University, P.11,12 .
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' Marshall, W. Stearns: "The Story of Jazz", New York: Oxford University Press, 1979, P. 4-14.
2 Thome, Holmes. "American Popular music jazz", New York: Bucknell University, P.12.
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1 Marshall, W. Stearns: The Story of jazz,New York, Oxford University press, 1979, p 140.
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3 Sadie, Stanley: “The New Grove Dictionary of Music and Musicians”, London, 1980, P.741.
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Abstract of the Research

The Performance Techniques in James Scott's
The Frog's Legs and Evergreen for piano

The research sample consists of "Frog Legs Rag" and "Evergreen Rag" compositions
for the piano by James Scott. The study examines the role of the piano in these
compositions through cognitive, performative, and technical techniques and structural
analysis, while also explaining the theoretical aspect of jazz and ragtime music.

The research is divided into two parts:
Part One: Theoretical Framework:

This part provides a brief overview of James Scott's life and a concise summary of jazz
anl.5d ragtime music.

Part Two: Practical Framework:

In this section, the researcher analyzes the research sample, which includes "Frog Legs
Rag" and "Evergreen Rag," focusing on structural, performative, and technical analyses.
Each of these analyses includes melodic and rhythmic analysis, sound expressions,
texture, harmony, and technical difficulties.

Research Findings:

The researcher found that James Scott utilized extensive harmonies and octaves in his
melodic patterns, which distinguished his compositions. The pieces also featured a
significant number of scale tones and arpeggios.

The research concludes with recommendations, references, and a summary of the
research in both Arabic and English.
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