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"'Nolan, Tim. Three Chords for Beauty’s Sake, New York: W.W. Norton & Company, Inc., 2010, p 1.
? Ibid, 29.

3 Ibid, 45.

* Ibid, 46-47.

> Ibid, 48.

% Ibid, 52-53.
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! George E. Waln, “Trends in Clarinet Playing,” Music Educators Journal 37, no. 2 (Nov—Dec 1950):
28,

https: //www.jstor.org/stable/3387336.

2 Anthony Gigliotti, “The American Clarinet Sound,” Instrumentalist 22, no. 8 (March 1968): 44.

3 John Edward Fitzpatrick, “The Music Conservatory in America” (DMA document, Boston University,
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4 Ibid, 44.
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Summary
Artie Shaw Role In Enriching Clarinet performance Schools

Introduction:
The variety of Methods for each instruments is one of the most important means

to raise the level of Students, and each teacher has his own ideas and experiences that he
explains in his book. The schools of playing appear clearly through the Books, and the
preference of each teacher for a style of performance that distinguishes that school. Artie
Shaw is one of the Method for the clarinet because it contains some Modern ideas for the
student.

This thesis contains three Chapter:

Chapter one: Introduction — Research Problem, Research Importance, Research
Objective, Research Questions, Research Methodology, Research Sample, Research
Methods, Terminology

Chapter two consists of four sections:

e Section one: The researcher discusses the previous studies related to the
thesis (from) Arabic, Foreign studies and web sites.

e Section two: A brief biography of Artie Shaw.

e Section Three: Teachers from American School.

e Section Four: Theoretical part of Artie Shaw method.

Chapter Five: consists of Excercises from Artie Shaw method.
Learn about the basic sections in Artie Shaw’s book, the importance of each exercise, and
Artie shaw’s most important tips for performing it.
Finally: Results of Thesis, References (Arabic , English & Internet websites ), (and)
Summary.
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