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For Two Clarinets (Bb and A)
Francis POULENC
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Sonata for Two Clarinets
for Francis Poulenc (1899 — 1963)
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:Staccato (pbiie Ciga)

Jeaiia JSi il bl s Cus slie ol cje sl ) uds Aage pellaas 5o
Basy lisil) Caje w cslal) 18 8L (gals Agn JS ( daialy Jealsd 25a9 g ¢ el
Ldee cligill o JU) 4 6 1 " silad " slad e o diliaia p g
il 5l b Biam A gy asal) (o) S " sl i (S Slaiiag
Oaiay Ldes 3 Jeaiing g gluls Ladie 8930 ) e Lae o35l

1 _ https://www.gooroo.com/blog/staccato-and-music-artculation/
2 - Dictionary of Music Computer Center Academy of Arabic Language, Cairo, 2000, P 85.
% _ Dictionary of Music Computer Center Academy of Arabic Language, Cairo, 2000, P 141.
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:Pianissimo (PP)

! - https://en.m.wikipedia.org/wiki/tempo-rubato.
2 - https://www.gooroo.com/blog/staccato-and-music-artculation/
3 - https://Piano-ology.com/piano-technique/legato-staccato-portato/
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https://www.gooroo.com/blog/staccato-and-music-artculation/
https://piano-ology.com/piano-technique/legato-staccato-portato/
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1 - https://www.gooroo.com/blog/staccato-and-music-artculation/
2 _ Dictionary of Music Computer Center Academy of Arabic Language, Cairo, 2000, P 56.
% _ Dictionary of Music Computer Center Academy of Arabic Language, Cairo, 2000, P 55.
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4ial) aalall

10) Ammer, the facts on file dictionary of music, 258

11) Dictionary of Music Computer Center Academy of Arabic Language,
Cairo, 2000.

12) Harrison, Howard: " How to Play the flute ", St. Martins Griffin, New
york, 2002,

13) Ibid.

14) Russell, Dawn.Doctoral thesis. University of Tornto.Canda.2009.

15) The New Grove Dictionary of Music and Musicians.

16) Toby Patrick Moschard. Master degree thesis. University of
Durham.UK. 2004.

17) Twentieth Century Music by Robert. P. Morgan-.

18) https://en.m.wikipedia.org/wiki/tempo-rubato.

19) https://imslp.org/wiki/Category.Poulenc,francis.

20) https://Piano-ology.com/piano-technique/legato-staccato-portato/

21) https://Scholarwork.uark.edu/cgi/viewcontent.cgi?article=1000&co
ntext= muscuht.

22) https://www.britannica.com/biography/francis-Poulenc.

23) https://www.gooroo.com/blog/staccato-and-music-artculation/
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Research summary
Performance Techniques of the First Movement of Francis Poulenc’s
Sonata for Two Clarinets

introduction
The clarinet is a woodwind instrument that has enjoyed wide success among many

composers in different eras, who wrote for various styles.

It plays an important role in the orchestra, as well as an accompanying instrument, due
to its wide sound range and expressive capabilities.

The clarinet attracted composers across different eras, reaching full maturity in the
twentieth century, a significant musical period characterized by a vast range of tones and
performance styles.

First: Overview of Sonata Form and its Evolution

Second: Composer’s Biography

Third: Clarinet Performance Techniques in the Research SampleThen

the applied framework included:

Analysis of Francis Polanc's Sonata, FP7, clarinet, first movement, researcher's
vision, then presentation of research results, then recommendations, research references
in Arabic and foreign languages, research summary in Arabic, research summary in
English.

2025 il - O seeddl g ClUD alaall - dodan gall A il A4S - B gall () 5385 le Alae

1311



