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Summary of the research
Violin Performance techniques in **"Matinees en etudes pour Violon
(24)" by Pierre Gavinies and how they can be used by students of the
instrument

The diolla has an important and distinguished position among other musical
instruments. It is considered one of the most important orchestral instruments that has a
leading and effective role among them. This is due to its great acoustic and technical
capabilities and its ability to simulate the human voice ,and vice versa for musical
composition. Many composers have excelled in writing musical works for it, which has
shown its artistic capabilities. Multiple through the writings that show these possibilities.
First: the theoretical framework: It includes — the history of the authorship of the
studies "Etude" since its inception in the late twentieth century.

The eighteenth and early nineteenth centuries and their purpose, and a brief about the
composer Pierre Gavinies

P.Gavinies and his most important musical works that can improve students'
performance.
Second: The practical framework . This framework includes violin techniques in some
2011 Matinees.
""Etudes pour Violon "The Twenty — For Mornings by the composer "*Pierre
Gavinies'. P.Gavinies in terms of scale — balance — speed — structural length — terms of
performance and expression — Rhythmic forms used — ornaments and providing
guidance and suggestions for students to benefit from them . The machine, as the
researcher followed the descriptive analytical approach (content analysis).
The research concluded with results and recommendations, then a list of Arab and
foreign scientific references, and a summary of the research.
Keywords
Studies, Violin, Matinee, Gavinies
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