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L. David Freeman : Metastasio's in fluence on opera seria and the Development of classical Italian opera,
D.M.A, ford university, 2008, P.145-156

2. David Freeman : Metastasio's in fluence on opera seria and the Development of classical Italian opera,
D.M.A, ford university, 2008, P.145-156

3 - Sarah Hibberd : Ths Role of metastasio,s librettos in the evolution of italiano opre, Cambridge

university, 2009 P.64-78
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L Tsippi Fleischer : Luigi cherubini's Medee (1797) : A Study of it's Musical and Dramatic style, ph.D,
Romat-Gan, Israel, 1995
2 - Selden, Margery Juliet Stomne : the freuch operas of luigi cherubiru ph.D. yale university, 1951

3 - Edward Dent : cherubini's contribution to Italian and French opera’ oxford university' 1997 P132-140
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! - Dent,E. Cherubini : His life and works. Oxford university, 2002, P72
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& company
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L - wilis,stephen ¢ (1992), " Cherubini luigi " in the new gove dictionary of opera . ed. Stanley Sadie
(London) I8BN 0-333-73432-7

2 - Balthazar's.L : Metastasio and the image of majestic tranquillity' cambrige univeraity press, 2004, P45-
60

3 . Carter't : Metastasio and the opera seria Jouenal of the American musicological society 1992, P43-70
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1 - Grout, D.J, & paisca. C.V : AHistory of western music (7" ed) www.norton&company,P220-215
2 - Honter'M : Empiro and the Modern wold, university of Chicago press, 2001, P.100-110

8 Honter'M : Empiro and the Modern wold, university of Chicago press, 2001, P.100-110

4_ Dent,E. Cherubini : His life and works, oxford university press, 2002, P84>

5 - Raffaele Mallace : Demophoon in piero gelli (ed). Dizionario dell opera 2008 (in Italian) Milan : balini
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Research Summary :
The style of performing the song "Oh If It Was Possible In My Days"

From the opera Demonti by Kerubini

"Performance Requirements of the Aria 'Ahi che forse ai miei di' from the Opera
'‘Demofoonte’ by Luigi Cherubini*

The European musical composition in the classical era was characterized by the
rise of new structural and lyrical styles, while maintaining a harmony between emotional
depth and fonral clarity. This era spanned from the iriid-18th century to the early 19th
century (circa 1750-1800), and its features are evident in Cherubini’s compositions.

Luigi Cherubini is considered one of the prominent figures in European classical
imisic, especially in the field of opera. The research delves into his work, specifically
analyzing the aria "Ahi che forse ai miei di" from the opera [9emofoonte, exploring the
composer's unique style and its impact on the evolution of classical opera,

« Introduction: This includes the objectives, significance of the research, the research
problem, and the limits and procedures of the research

* Research Terminology: Defines the key terms used in the study.

« Previous Studies: An overview of relevant literature related to the topic.

« Musical Analysis: Detailed analysis of the musical and lyrical aspects of the aria.

The study aiiris to provide a comprehensive analysis of the artistic and technical
aspects of Cherubim's opera, shedding light on the composer's innovative approach and
its influence on the broader context of classical opera.
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