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Research Summary
Musical Improvisation and Brahms' Variations

Musical improvisation is one of the most popular forms of music among musicians, as it
is considered a type of spontaneous composition. This allows musicians to express
themselves or their emotions freely. Given the popularity of improvisation among
musicians, the researcher has chosen to focus on Brahms' technique of variations. This
technique is engaging and rich in ideas that can help any musician who wants to
improvise, even if they don't have a natural talent for spontaneous composition. The
researcher suggests that musicians can approach improvisation through the technique of
variations. By starting with a musical phrase and gradually improvising on it, musicians
can develop their improvisational skills. This process involves making gradual changes
to the melody until they achieve their desired result. By altering certain musical phrases
or sections, musicians can eventually progress to free improvisation, where they can
express their musical self with complete freedom and spontaneity. Brahms' style of
variations is characterized by many innovative ideas that can give a fresh perspective to
different melodies.

This research consists of:

Introduction, research problem, research questions, research objectives, significance of
the research, research procedures, limitations of the research, research terms, and
previous studies related to the research topic.

The research is divided into:
Theoretical Framework which includes:

1) Musical improvisation, the basic elements of improvisation, types of
improvisation

2) Variations, the main characteristics of the variation form, types of
variations

3) Johannes Brahms, His notable variation works

Applied Framework which includes:

4) Theoretical and performance analysis of Brahms: Variations and Fugue
on a Theme by Handel, Op. 24 (The theme "Aria", Variation I, Variation
I1, and Variation I11) , Statistics

5) Results and recommendations

6) References
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