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)١( Gray, James V.: "A Teaching Strategy for Clarifying Aesthetic Values", Journal of Art 
Education. Vol. 27(Oct) 1974.  

   .٢٠٠٩، القاهرة ، مكتبة الأنجلو المصرية ، " سيكولوجية فنون المراهق:  مصطفى محمد عبد العزيز  )٢(
)٣(   Gaertner, Johannes A :" Zonk or Observations on the Phenomenology of Aesthetic Talk". 
Journal Art Education. 27 ( April), 1974. 

)٤( Wiggins, David : "Truth in Vention and the Meaning of Use". Proceeding of the Brit, 
Academy, JSH., 1976.  

 )٥( Ronald Moore: Aesthetics for Young People: Problems and Prospects. Journal Aesthetic 
Educaiton. Vol.28. No.3, Published Quarterly by the University of Illinois, Press. Fall, 
1994, PP.5 -18. 
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����������-�,��CH��

�Yم��ebא��H�DAوא�{�Dل�ذא�a4،�و�eb�$��<�f�!Cא���!ن�'��Cf���$3א�T@%א��@J	���ً<8�a���ً�

@�ز�و,@!د����������������Y%א��DG@א���@'�)N@ل�א�MJ
�@$ق�א�@�R@��]@4ذא�R@א���H�@�b�.�)<Hو$k��CH��
��'��'�،�TFA
Y@��אp@�ل�.���������^��،�ً@���x��ً@�!a���RYi
(�وא�	8א�(،�4�iא����^���a4��Oن���¨+M<�E�+(،�و	א��3�

�oyMP�م�א!a�%א�K�����������@+ن�.�א%$א!@�MAم���4@�ع���@y�8@yو��������]@+(y��2ن�א�@��l1@3@!>$�א�|-@��`�א�
'�)@���
�א�
��������������������.�I8��N@4و��Hذ�eb��@O!4�8@yوא��@/،�و�o�T@�$>�2א�@@*��@'��@��`�8����R@א_a@�8א���Rن��!�MA�

�����aT@@����@@א��،�T@@-H!A�)@@�د��*�Ficino�������)@@'$��)@@�����H!N@@'�)@@���3<uא�)i@@aא���$N@@�8*@@�ن��@@J��
�!ن������MA��XאHZ�)FO��8��R��8*�
��)Y����K��l���@
��>���������Rو�T@%א�R<$@D�%א�R@���^@Dن�א�£@A+@!אل��א�

�!-�(،�و.�א��R���^Dא�+�@�ن،��y!4@!א����MA�א%��د±�א�����D4$48>(�א����J
��8y$دوא����אYDp(�א�
                                                 

)١  (   Especially Republic, 11376-79,111 392 C.403:VII530 C.531. 
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�����
��'�)(���eb@$س�א%�@�د±���������א���!ن�.��I1Cא%$+@O!���@a-��]*�Qذ��R���C�وא�،)Ya���H$S��CHو�

)<8�J

�'��LאHu{�د>(�א�)'!>(�א�Dא��.��!k!'�)J'�Tא���$�א��)a,و�$a�4و�،H��Nא��.�)��T�Kא�� �
�!ن���>)~�{���fb��ًو�8yא�
�H�E�.�]�8وא>(���b�H�?�.Fو�!?و���א�$������Rن����MA���^�


��Y�(�א�����aY�84א���!ن،���fb-[א�s!م����א��,fא�Hو$Gא��eb�H�}��8yن،�و!��KQذ����H�K�¨�
א+
���H!@@O�8@@yل،�و�@@����?�@@��b�H?�?و�@@!?D���@@s@@�ن�\�'@@�G@@�4�.�g(�א%!אC@@��א��3�	�@@(��®	
@@<�!@@Cو���N@@א�

��������������@pא��@'�w@Y_ل�אM@P�R@��Q@ذ���
(�وز>@�د��7@�ل�4	Y@[�.�א�	@!م،�وא%�3@2،�و>@YD4�B8a'א���!ن��
��������H�@}��8@yو�،�$@P�א�)@A$	%وع�א$A�oy�'�]Ya4�l1م�א��Y
Cfא���!ن،�وא�]�$�4�l1و�@!�?א�H�?ن����@D�u�'�]@-�

��������������,�@pא���2א�@���^@d�@Jpא*�@(�.�אHدuوא�)@���
��8!א�*����H8@yא��a4א�	�T<�oD��H��N4!,�[�א�
������@@@�pא�¤�N@@@4ن���eb�lدn@@@4�E@@@�6��H�i@@@F�*^@@@$�F@@@O(�א�@@@!אy	�o.��!א,a@@@(�א�
@@@�\�א�Lא����@@@���8

fً!²وK� �
�2<$��R���	���'�)Y��%א�L����Y_א�L�8'�8yوKantF١E�)<وאH��$y�8JA�?���b�?�@�?!و�H?�8yو�،

���!@@J'��@@a'�$\�@@4F٢E�K���������.وא���@@!ن��)�T@@@@�2'@@8و�Hא��	
4�L�@@��Y
Cא�l��]@@��Y���.��و���D��f�R@@D@@���ن�-@@$
@@���א%�D@@$،�و.�א�!א��w@@yن�	

H8��'��ً@@Y,@@(�א�وKanteא�aن���@@*����@@
+��@@C$Aא�@@���@@��4!א�Bو$���@@'�

�����������Hא�@��4@8و�L��!@k!%א�)@'�
>�N¤�א��$د�'���MJ���ً-�ً�،�و�8yא�
@�د�4	@���א���{@���وא�
��58@F	a@��و*
��+�L�<$�-���FO��8א�
�H!3.��7ل�א�)'�(�א����(��s!+Michael Parsons،�و�J<��Y*�RD!ل�


	@@$ض�.�>@@!م��@@�Rא�>@@�م��@@nTאل�אs@@�م�و�Kant�@@Cن�<���!�W���a�
@@��¯��@@'�ebل�א��@@$د�!@@F
<��@@�*���a�
@@��¯��@@'�ebل�א��@@$د�!@@F
<��@@�*���a�
@@��¯��@@'�ebل�א��@@$د�!@@F
<��@@�*���a�
@@��¯��@@'�ebل�א��@@$د�!@@F
<��@@�*
�)@@���Y_א-@��א!���)@@���Y_א-@��א!���)@@���Y_א-@��א!���)@@���Y_א-@��א!���K�������@@^��g@-�*�،�|@@rل�א�D@}��R@@��8@<8	א��H!@@34و�،o-�T@-uא�H!@@3
و>M+@¨��ن�א�

�����@@aYC�8*@@�ن��@@yو�،R<$G@@	ن�א�$@@Jل�.�א��@@Y_א�X�@@Y��R@@��8@@<8	א���@@a'��
@@Cא�@@��א�L��!@@k!%אJohn 
Dewey�����������@'��@��`�8@א��]@Y���@���@4H�l1א��?���Y_א�)'�@(�وא�L�@��?�����.��$@3<ق،�و��!�T@���@���DG@'

��RCذ?l!<د�?����Lא|@rوא�R@א���eb�$@��<ن��*�]-��،�������'��ًO�P�ً8אa,��DG4ن���RD��L����Y_ن�א�
�������)@@+$��o@@�A�،�a@@Y*�'���@@�F��$Y
T@@%وא�o@@	��3א��!@@Y����ًF@@kאً�وא$@@a����@@a-س���@@����@@��)@@���Y_א

	�،�و.�א�Lf�pא���>�a�A�`�8@��אf\�@�ن��	@ً�����א�M<���)�!�3+¨�و,!د�A$وق�+�³(�'��א�	Y��وא����
����Rא������'�B$	4��a��b��O!
(�א���>
��א�Ncن�א£AF٣E�K�������X��@}�א��@��$\n@4�)@YD%غ�א!@و.��$+@(�א��

����ebغ�!@@�@@|אL،�و�!>@@��א��3!�@@(�وא�@@���G،�وא����)@@��Dذج�א��@@Y1א�34@@!>$�א��@@C�RYi@@
'@@DG���@@�م،�و>

                                                 
)١  (   The Notion That There Mignt be a Scholarly Discipline Called" Aesthetics" Orogonated 

with Alexander Baumgarten in 1744; But Immanuel Kant's Critique of Judgment (1790) 
is Clearly the Fust Major Work that Provides a Caomprehensive Theory of Art and 
Aesthetic Judgment Within the Framework of A Clearlу Philosophic System. 

)٢  (   The Traditional Story is that he was so Absorbed by the Work that he Missed his Rigidly 
Maintained Constitutional Walk for Several Days, to the Consternation of his Fellow 
Koenigsbergers, Who Set Their Watches by Hispassage. 

)٣  (   John Dewey: Democracy and Education: An Introduction to the Philosophy of Educa-
tion ( New York: Macmillan, 1916, PP. 205-6. 
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�o@@*وذ��ن�{@@���@@�*�K1א�א�@@C��@@@@����eb�!�8@@<��@@��~�@@�Cא�G@@C8(��ن�א_a@@�8א�@@�l1'�1@@[�����و�Aس��@@��
?l!<ع�������������?�د!@k!Y*�L�@���Y_ل�א�@Pص�'£د�@rא�H!@��Y��)�$@O�)G@y7@$د�����R@D<���،]@4�'�
*�.

���������������R@D��E@�+�،o	��@_א���@	
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)���Y_א?F١EK� �
�������R<1@(�وא�)'!>@!ن�א��@�Mא���R���^Dא%!,��،��ن�א��)��H�
و>�MP�R��$aل��I1Cא%$א,	(�א�

�����������)@���D<אد$��'��a��@a4א�R@D��f�)@�א�)'�@(�א����`C�@���.�L����Y_ل�א�Pدون�א��!م�'£د��<Radical،�F٢E�
���،�+���a-��E.�وא�wyא��$�>J!�!ن�'
!���w-�3ق���������8Nل�א�!J	�{�Hوא���ebن�א%!k!ع��������

א�
��J��8א���T�(�א���4��Jאf+)אم�وא�
Y*�،$<8J@���ن�א�J@8>��א*
@O��T@!4ً��و�@$אزאً�+@8>^ً�،�و.���������������
�O�y$אً����א���H�@�Dא�!א��wyن�א�د�(�א�
��l�'�$a�4���)��H+�ل���Rא�+!אل��ن�א_^��L����Y��8a,אً�

�C8+وK� �
$b�ßb‚ZòîäÐÛa@òîi�ÜÛ@òj�äÛbi@pbîÛbà§a@òãbØß@Z@ @

����)�!Ymن�א��¨+M<وع������������$@A�oy�@'�R@���@
§�،R@א���)�T@Aن���eb��G@4�~!DG@א��R@��)�-�^א�
���������������.��ً@YdM���ً�!@k!���@sM
א%	$A(�א�����)א��a'���4$%.��7ل�א�('�(�א����(،�وא_a!د�א�$א��@(��ebא+
��f'@��8ن�>�
a'�o@a@��א��@$��ebא�Pu@�ق�وא�
@�\�א�Lא%@�iد�،�وN@<��@C$ون��@���ن��������������������$@P�و���א��@$وع�א

@@@	

@@@��N'!,@@@!د��R@@@��o@@@�����H!@@@Sא�H8א�@@@��Lא%@@@��8��Tאc�3@@@(�'@@@[،�و*@@@���Q�1א�<�R@@@���$@@@D�%א���
�����)A�@ku�'1א�@C�،o'د�א�����
����RD��)3�Sن�YG4��א%!����Jوא�$�hyوא�H8א���'��وא�$P��Lf�7
�������������،8@a_1א�א@C�H!@S�.�8@,!<�Q@א��!4@!�$א.�و�@��{@�'[�ذ��$<!N@
��ebن�א�$���وא�
@N!>$�وא���g@Fوא�


�@@@(�����-�@@@$אً´��a�
@@@<��@@@
��ن�א�@@@�3��M@@@P�R@@@���$@@@}�����|@@@P�eb�)@@@,�+�.ل�א%�L�@@@�H�Yא����@@@(،�+
������������������@R���@'�2،�وxb�~�@�C@�ع��@���ن�H�@4>¡�א��@R،�وא��J@�8א��@/،�وא�
�J�@(�א����@(،�و�	
א_!א-��א���4

]��b�H�G%א�R��)�<$y�)-�D���
�Kא�����אu'8א��oو���ذ�4�،Q	A�R��8$وع�א%	$A(�א���� �
b�����������8@Jوא���،�+�@
@��א%���^��)A$	%وع�א$A�t	'��-�,�eb�L����Y_ون��ن�א$<��DDG
��fن�א%

�������������L�@���Y_א�¤�N@4ن���eb�lدn@4�،/@ن�א��!-�@Jא�)���،�وא���o،�و���א,
�Yع�א���8>(�א����(،�و���
א�
�8!��
�@@'�h�N	�t@@א�!�eb�g@@yא��@@N��א�H8א�@@������������@@<��@@��~�@@�C���@@A��ً	d�@@k�ً8א@@a,�)@@��pא�I1@@C�.�o

���������<H8@@

!y	@!ن��J<�f@@!م��	@��א�)'�@@(�א����@(�'<��@@Cو�،o	��@_א���@@	
@(��@@���y@��א�+$��.��aT@<H8
�
*��{�Xoא�
��Hא�R��ًא�H!cא�$�oT�dوא�
8אدא�eb�ًא_!א-��אc�3(�'[،�و�ن��Sو�(�'1ل�,a!د�.�1Cא��������


�L���Yא%!k!ع�א%Cא���T+��)���4���a+8وD<�B!��w�!4�5!ن��<�B!8د��N(א�<�*$K� �

                                                 
)١  (   Dewey Contrasts the Social, Instrumental, ParticipatoryLearnlng of Baseball and Marbles 

with the Detached and Comparatively lifeless Regimen of Standard Art Instruction in " 
Individuality and Experience,'' in Art and Education, ed. Albert Barnes, 3 ed.( Merion, 
Pa.: Barnes Foundation Press, 1954),P.34.328)  

)٢  (   Ronald Moore :  Op. Cit..  P. 9. 
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������$*1@@<��@@Y*��@@y!%1א�א@@C�R@@��ًن�,�-�@@ً��*@@��א��Q@@}�fوRonald Moore�F١E��eb�w@@,$<
���������������������@D4$4��@א_!א-@��א��R@��$@א����B$N@'س�Hא%@8א�.�L�@���Y_א��<H8@
'�2@	
���T(��8م�א�^J(�א�@��4

�������������@���@J<�fس،�وHא%@8א��M@���a،�و1Cא���wא�	��'�ن��8م�א�^J(�²��א%	��Yو�و��@��Xא��@!�Hو���Q@ذ��R
������������.�H��@@O��-�@@�Aون�|@@
	<�R<1@@א���C1@@��M4א�)'�@@(�א����@@(��ن��o@@Y	��t@@	'ع��@@�yb�)@@و��S�)'!	@@O

@@�����O@@$�א_L�@@���Y،�و>@@1*$����B$@@	
@@(�א�
@@�eb�)@@,�+�.��<H8א�+$�Ronald Moore�I1@@Cن���
���$@@	
�Bא�@N	@@J4�f�)'!����R@@א�@@N	!'(�א�@@���@@�����Fو�@(��yb@@�ع��w-�@@Oא�@@�eb�)@@,�+�.�]@@-��،L���Tא�

gy!א��)�TA�R��H!��א�t	'����K� �
���i@@<��@@\Ronald Moore����8@@,!4�]@@-��eb��G@@<ل��@@m1א�א@@Cن�£@@A�،+@@!אل�א�l���@@��]@@-��

א�	�R��8<8א�د�(�א%	�kH(�وא%�J	(�.��!א,a(�אuد��Xא�Lא�����8��1�YA�)J'�T!א�Lو+
��א��!م�4!,@���8
����T@@@
�@@(��@@@b�eb�B8@@@a4��@@D<$���RدP@@�ل�א��´�X�@@@���.�Lfو�@@S���R@@@��ًאH�@@�
@@@���א�	
�(�.���@@�C`�א�

������L�@@	y!
א�i@@p-(�و+
@@��א�@@��Nא�^@@�-H8@@y�2@@J��8@@JA�،$G@@��oאً��@@�Rא���@@��،�A�E@@�6@@�ق�א��R@@���^@@Dא�
��@�ل���®��o�T@ The Advancement"א�و��(،�وא�J!��א%n\$��وHא1C�Xא�א_��!C�8a	�8aא�
8Jم�א��

of Philosophy for Children��)@	��,�.�?���@*�g@-!���?��8@yو���@��Matthew Lipman1א��@C�
(��@�Rא�6@��5א�
�$>��@(�������������١٩٦٩א%	���8aم���T@��8@a	%1א�א@C��،�وb�e!4�8yدא4H[����1ذ��Qא�p،�و�,$

��������@C�وא��ل،�'@�@��®��)�T�w����,�eb��ً��,��T4א��
�d`�א���$>(�א���H84�)�-�D�b�eb��G4>��א��
4J!א�1C�.��a�<H84א�א%��R<1א���Y	H�}��8y�8aوא�M@P�$@a©���*���°�2�J��ebل�����Rذ���Qن�א%	

����H�@@@DA�ل�א�@@@Pدb��@@@��g@@@�4$4��$@@@P���@@@<א���eb�)A�@@@ku�'�،)��T@@@א�
�J@@@��א��@@@��¯��®��@@@�ل��®�H�@@@DAא��
)��T@@@@���ن���aA8@@Cא�$Matthew Lipman���R@@��oT@@�dو�K��@@*H�8@@yא����$Y
T@@���DG@@'�]@@�-و�	و��

������N@@��8א���T@@��!@@C�،ل�@@��@@���ن�>	Y@@!א��-�@@��aT'	��>@@(،�و>
��@@�،����bدP@@�ل�א��@@�T(�.�'$-@@��`�א���H�
�-[����Hذ�A�،Q@£ن�א�J@!ل����Ronald Moore�F٣Eو>F٢E�K�$*1و'��!��-�B$N'�،l8Jא���$���Rא%!k!ع

�������������|@
	<�f�،)�@א�H8ل�א�!N@א���.�)�T@'�ن�א����ل����RDن��JJ!א�'	�tא%�א>@���@M@P�Rل�bدP@�ل�א��

                                                 
)١  (   Ronald Moore :  Op. Cit..  P. 10 
)٢  (   In an Early Work, Members of the Institute Set Out their Overall Objectives: " Eleven 
Though There is a Vast Body of Learning which goes by the Name of Philosophy, the Point of 
Philosophy for Children is not to Drum that Body of Knowledge into Children's Heads, But to 
Keep them from abandoning their Natural Bent in the Direction of the Thought Fullness and 
Speculation. The Aim is not to Get Children to Learn Philosophy, But to Encourage them to 
Think Philosophically". Matthew Lipman, Ann Sarp, and Frederick Oscanyan, Philosophy in the 
Classroom (West Caldwell, N.J.: Universal Diversified Services, 1977), P. 30 Additional 
Information on Philosophy for Children can be Obtained from the American Philosophical 
Association's Committee on Pre-College Instruction in Philosophy (Neward, Del: АРА, 
University of Delaware, 1976). 
)٣  (   Ronald Moore:  Op.Cit.  P. 11. 
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��������ebא�@�(،�وH8ل�א�!N@א���@���.�א���L����Y_�2אJن����)�-�D�b�eb��G4�)Ya��)د���~��Cو
DG'��a��A	�ل���wא�	��������D4�2�Jن���D�b�������R@��ًאً��@8دא$Pn@���G@-�8@yو�،)���Y_א�)�'(��O$�א%$*�>(��
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)١  ( It Should not be Thought that the Institute for the Advancement of Philosophy for Children 
has Ignored Aesthetics Altogether. Some Results of Their Research in this Area are 
Presented in William Hamrick, "Philosophy for Children and Aesthetic Education", Journal 
of Aesthetic Education, 23, No. 2, (1989), PP. * 55-67.   

)٢( The Objectives and Results of this Project have been well Chronicled in Getty Publications 
and Amply Reviewed in the Pages of JAE. Useful Overviews are Provided 9 in Stephen Mark 
Dobbs, The DBAE Handboo (Santa Monica, Calif: The J. Paul Getty Trust, 1992); Education 
In Art Future Building (Proceedings of a National Invitational Conference) (Santa Monica, 
The J. Paul Getty Trust, 1992), Also See the Special Number of Journal of Aesthetic 
Education Devoted to DBAE, Vol.21, No.2, (Summer, 1986), and More Recently, Ronald 
Moore, "A Successful Model of Teaching Aesthetics in the K-12 Art Curriculum :The DBAE 
Program, " Journal of Aesthetic Education" 27, No.3, ( Fall 1993)51-62.   



 

� �

٨٧٣ 

���������8��٧٥٧٥٧٥٧٥د���8د���8د���8د�-7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��( J� J� J� J!<���!<���!<���!<���������������٢٠٢٣٢٠٢٣٢٠٢٣٢٠٢٣ 

)FNوא��،)��O�א�K
��4^��א�
�Lf��T+!ل��8��א�$P�א�L�	Y
mא�R��)�ل�א����Y��ن�א���Y*��-د�Y
��IH!N@@
-��@@���@@aA�B8@@a'�)J'�T@@�4@@��א���!	���@@��Kوא_@@8אل�����@@��
Y*Y@@���ن�א��Y@@�ل�א����@@(�א%@@^����

��������)@�
(�'��A$وع�א%	$A(�א%�O8ود�א���pא�XאHو����eb�I8אد
���Hوא�Nא���D�4�3ق�-�w��!4�����Y	4
��א�T����(�و�����$P�א���Jא��t	'و�،L����Y_�'�)Nא��Lذא�L�yM	א��)a,و�@�����%!א�،)@�yMP�א�8>��@(،�وא

Q@@ذ��K�������)@@��8א�@@|א�`�א���@@+��.�R@@א���¡<H�@@4ل��@@Pدbن����@@دون��ن�>@@YG��ذ�@@�Qא�
	@@$ض���C�K@@1א��@@�wא�	
����Rא���¡<H�4�.�)��T�!א-��א����K�������������)@د��א�w@3J4א%^@�ل��@���ن�����@���@	A�،�@�	��M'�ً8אa,�¤�N��

ً���@@!>b��@@��H�@@a©u�Mًذא�*@@�ن�������!@@}�)@@��H�
@@������?�'!$4H>@@[?א����@@(�א���X�@@�^א��R@@���ً@@�!-�RYi@@
<��@@	�
�L����Y_א�.�o����ع�א!k!%א��$�����Q�1*�،]��)-�Cuא�R���ً�!-و���،]�!k!�Fص��rא_�-��א

$a�%�'E����������eb�)A�@ku�'�،8@+ن�وאZ�.��C��fא�MD��]<$4H!א����Yi4��M3���8>^���+�8א����Qوذ��،
�eb��G@@4ن���R@@D��)@@�א����)@@��H�
��-@@[�@@�y��A@@)���	��@@(�*@@�ن�>��@@$��ebא_�@@�ل��@@^����R@@��Mًن�א�د�@@(�א�

���������������)@���D'���4$@<1א�@Cو�،)@�
´��H!N'��a��b�$��<ن��*�¡<H�
MPل��$>J(��	��(،�\��'	��8$و1C�Hא�א�
'���4$<��Y*�)�ل�א����Y��א�eb��M3ن-�$�א�!*�R��o��Y_אل�אnT��'��DS��DGא��wk!��¤�M%

���y�)�x�|
	4�RD4���Lf��T
@��א�@$����@�Rو,@!د�א+
Y@�ل�����������א���،¡<H�@
��H�@4>¡��	@���و��C��@J@1א�א�
�����������������R@D48،�و��C�G@%4!,@�8.��@��א�)�N@�}�)�@O�|@
'	8م��M+�@(�א_Y@�ل��@��א�
�@���Hن�א_Y@�ل�>	
�����������@@C�*��@@����@@*�X�@@	'�o@@J<�Q@@ذ���א_!א-@@�،�و*@@�Q@@4�h�G@@1א�א�@@C�|@@
�!,@@!د���y@@���ن��

�4�RYi
<�l1א��/�א��H$J%ل�אMP��M3א�Rא���¡<HK� �
�������،8@@Jא���)�T@@
Y@@�م�'�Cfن�א!@@D<�B!T@@A�)@@��8א��@@/�.�א�)'�@@(�א���@@Jل�א���@@Pدb(�@@��+�.��@@��
A	�@@@���8>��@@@$��+@@@�8א��J@@@�د���eb+@@@�8א��Y@@@�ل�א����@@@(�'��
��a����@@@CH$,@@@(،��و�*���@@@(��و��
@@@��T�(،��و����

)@@Y�و�����،)�dא!a@@}�KK��@@k!ل��!@@+�Lf��T@@
�@@���@@���@@���@@���W!عA@@£ن�ذ�@@�Q>	@@/��ن�א_�-@@��א_'��^@@<�o��@@Y	�t@@א�
4@�Qא_!א-@�؟��������l���@��l!@
4@�Qא_!א-@�؟�������א%NJ!د�'�ن�א���Yل�א����(���l���@��l!@
4@�Qא_!א-@�؟�������א%NJ!د�'�ن�א���Yل�א����(���l���@��l!@
4@�Qא_!א-@�؟�������א%NJ!د�'�ن�א���Yل�א����(���l���@��l!@

��A�@[�א��J@�د������א%NJ!د�'�ن�א���Yل�א����(��@a<�l1@א��g@y!و.�א��

�������w@@���@@��	
@@��aא_@@�د�א%
@@H8@@y�RYiאً�*@@��אً��@@�Rא�
M@@P�l8@@Fل�א�Yل��M@@P�،)@@��	%א_!א-@@��א�t	�@@'
����ai@@	'�w@@kو�و��،L�@@<$א����t@@	'�.��D�
'�B8@@aא��Y@@�ل�א����@@(،��R@@��]@@-£Aא�@@i$وM@@P�lHل�ذ�@@�Qא�@@

���l�@@@�@@@��א%	�@@@��א��@@@/،�وא�Y�J@@@(،�وא%��B$@@@	
4
D@@@!ن���@@@[�א��Y@@@�ل�א����@@@(،�و��@@@b�8دP@@@�ل������KKKא��l1@@@א�
א_a���.�L����Y`�א���8Jא��/،�A@£ن�א%	@��J<�f@!م��@����H�@\b�R@��$@^*��!@Cא�
!y	�L�@א�!אF@k(�א�@���������������

�2'�_!א-��א��Yi�(�.�א%!k!ع	
4K� �
@@�T(�א��@@��f�R@@���ن�Aن�£@@A�)@@�����H!N@@'و���	N@@א��R@@��]@@-£A�Q�1@@*�،جH�@@rא�R@@د��H!
T@@4�

א�
�	�د1C�،�Cא���wא�	��'�ن�א��@�(�א�@�����R@Dن�>a+$3@��א�@����G+@!ل�א��Y@�ل�א����@(،����R@Dن��������������������
�����،�@@a���)@@'�,���،�ً@@�����)@@���Y_א���$>@@(�א���YN@@4�¢��@@א��Lf��T@@
�@@$��א��eb�lدn@@4�)@@<$�-�o@@Cو�)@@<$�-�o@@Cو�)@@<$�-�o@@Cو�)@@<$�-�o@@Cو

@�T(�א��@k�8@y�R@�ع�.�����א%�L�T�nא���4
��y!��1ً��,$>�ً��وC!��ن�����א%�L�T�nא���4
��y!��1ً��,$>�ً��وC!��ن�����א%�L�T�nא���4
��y!��1ً��,$>�ً��وC!��ن�����א%�L�T�nא���4
��y!��1ً��,$>�ً��وC!��ن�����Aو�Rא����'�B!��%ق�אHع�.�����א����@k�8@y�R@א���)�T@Aو�Rא����'�B!��%ق�אHع�.�����א����@k�8@y�R@א���)�T@Aو�Rא����'�B!��%ق�אHع�.�����א����@k�8@y�R@א���)�T@Aو�Rא����'�B!��%ق�אHא���

�oy�@'�w@��)D'�Gא�	��1C��-$N�F١E����@7�.�$@Oא��1C��-$Nא��1C��-$Nא��1C��-$Nא���L����Y_ن�א�'�)d�Jא���$�א��)a,�8و*n<1א�Cل�،�و�

                                                 
)١  (   Arthur Danto has Been the Foremost Advocate of the View that Art the Philosophy of Art 

Coolapse into each other in the Present Art World, See Danto's the Transfiguration of the 
Commonplace (Cambridge, Mass: Harvard University, Press, 1981). 
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)١  (     Nelson Goodman," Notes from the Underground" Art Education 36, No.2, (1983). 

His Position is Developed at Greater Length in Languages of Art, Indianapolis:. Hackett, 
1976. 

)٢  (   Marcia Eaton, Aesthetics and the God Life (Toronto: Associated University Presses, 1989). 
)٣  (   Edmund Burke Feldman, Beaming Human Through Art: Aesthetic Experience in the 
School, Englewood Cliffs, N.J.: Prentice - Hall, 1970, PP.100-136. 

 

 )٤  ( Kay Alexander and Michael Day, eds. Discipline-Based Art Education: A Curriculum Sampler, 
Los Angeles: Getty Center for Education in the Arts,1991.   



 

� �

٨٧٥ 

���������8��٧٥٧٥٧٥٧٥د���8د���8د���8د�-7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��( J� J� J� J!<���!<���!<���!<���������������٢٠٢٣٢٠٢٣٢٠٢٣٢٠٢٣ 

  :قائمة المراجع 
١� J �-!�Tد�א��!YS�Wط�،BH�	%א�Hدא�،�$C�Jא���!ن،�א����١٣�،�١٩٨٨�$ق�4	�.� �
٢� J ��-!�Tد�א��!YS�W��$C�Jط–����א�)'�(�א����(�،�א��،�BH�	%א�H�٣�،�١٩٦١دאK� �
٣� J ��<�	�8���8א�YS���3N��W2Cن�א%$א!�A�)�,!�!D���?�،�)<$N%א�!
�(�א�°D��،��$C�J٢٠٠٩،�א�K � �

4- Arthur Danto has Been the Foremost Advocate of the View that Art the Philosophy of Art 

Coolapse into each other in the Present Art World, See Danto's the Transfiguration of the 

Commonplace (Cambridge, Mass: Harvard University, Press, 1981). 

5- Barbosa., Ana Mae Tauares Bastos: "The Role of Education In the Cultural and Artistic 

Development of the Individual: Developing Artistic and Creative skills, Brazil, 1992. 

6- Barkan, Ma asual, Chapman, L & Others: "Guide Lines. Surriculum Development for 

Aesthetic Education." Missouri: Cenrel, INC, 1970 

7- Burton, J. Lederman A., & London, P. Beyond DBAE : The Case  for Multiple Visions of 

Art Education, North Dartmouth, MA : London, 1988. 

8- Carl Reed: Early Adolescent Art Education Peoria. Illionois, Chas. A. Bennett Co.. 

Inc.1957. 

9- Chapman, L. H.: " Opproaches to Art in Education " N.Y., Hascoust Brace Joua, Inc 1978. 

10- Clark, G.A., Day, M. D., & Greer, W. D.: Discipline-Based Art Education: Becoming 

Students of Art. Journal of Aesthetic Education. 1987,21(2).  

11- Dewey Contrasts the Social, Instrumental, ParticipatoryLearnlng of Baseball and Marbles 

with the Detached and Comparatively lifeless Regimen of Standard Art Instruction in " 

Individuality and Experience,'' in Art and Education, ed. Albert Barnes, 3 ed.( Merion, Pa.: 

Barnes Foundation Press, 1954). 

12- Dobbs, Stephen M., "The D.B.A.E. Handbook, An Overview of Discipline-Based Art 

Education "The Getty Center for Education in the Art", California, 1922. 

13- Edmund Burke Feldman, Beaming Human Through Art: Aesthetic Experience in the 

School, Englewood Cliffs, N.J.: Prentice - Hall, 1970, PP.100-136. 

14- Eisner, E.W.: Why Art in Education and Why Art Education ? In Beyond Creating : The Place 

for Art in America's. Schools, Los Angeles: The J. Paul Getty Trust, 1985. 

15- Especially Republic, 11376-79,111 392 C.403:VII530 C.531. 



 

 

٨٧٦  

��	
���34��2א�
1وق�א��/�.�א�	
���34��2א�
1وق�א��/�.�א�	
���34��2א�
1وق�א��/�.�א�	
 �34��2א�
1وق�א��/�.�א�

16- Gaertner, Johannes A :" Zonk or Observations on the Phenomenology of Aesthetic Talk". 

Journal Art Education. 27 ( April), 1974. 

17- Gray, James V.: "A Teaching Strategy for Clarifying Aesthetic Values", Journal of Art 

Education. Vol. 27(Oct) 1974.  

18- Greer, W. Dwaine: "Discipline  Based Art Education : Approaching Art As Subject of Study 

Studies in Art Education 25 (4) 1984 

19- John Dewey: Democracy and Education: An Introduction to the Philosophy of Educa-

tion ( New York: Macmillan, 1916. 

20- Kay Alexander and Michael Day, eds. Discipline-Based Art Education: A Curriculum Sampler, 

Los Angeles: Getty Center for Education in the Arts,1991.   

21-  Klempay. Margaret: "Gatinuing the Translation : Further Delincation of the DBAE Format" 

New York, Holt, Rinehaet & Winston, 1971. 

22- Marcia Eaton, Aesthetics and the God Life (Toronto: Associated University Presses, 1989). 

23- Nelson Goodman," Notes from the Underground" Art Education 36, No.2, (1983). 

24- Neperud, Ronald W. Serlin, Ronald С: The Fibonacci Sequence: Proportional Semantic 

Bases of Children's Aesthetic Preferences, Studies in Art Education. 1984, V.25, N.2, 

P.92-103 Win..  

25-     Peterson, G.W. & Critical Appreciation: An Essential Element in Educating for Competence, 

Liberal Education, 1978, 64. 

26- Ronald Moore: Aesthetics for Young People: Problems and Prospects. Journal Aesthetic 

Educaiton. Vol.28. No.3, Published Quarterly by the University of Illinois, Press. Fall, 

1994. 

27- Alexander Baumgarten, The Notion That There Mignt be a Scholarly Discipline Called" 

Aesthetics" Orogonated with in 1744; But Immanuel Kant's Critique of Judgment (1790) 

is Clearly the Fust Major Work that Provides a Caomprehensive Theory of Art and 

Aesthetic Judgment Within the Framework of A Clearlу Philosophic System. 

28- The Traditional Story is that he was so Absorbed by the Work that he Missed his Rigidly 

Maintained Constitutional Walk for Several Days, to the Consternation of his Fellow 

Koenigsbergers, Who Set Their Watches by Hispassage. 

29- Toward Civilization: A Report on Arts Education, Washington, D.C., : National 

EndowMent for the Arts, 1988.  



 

� �

٨٧٧ 

���������8��٧٥٧٥٧٥٧٥د���8د���8د���8د�-7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��(7(�6!�5א�)'�(�א��!��( J� J� J� J!<���!<���!<���!<���������������٢٠٢٣٢٠٢٣٢٠٢٣٢٠٢٣ 

30- Wiggins, David : "Truth in Vention and the Meaning of Use". Proceeding of the Brit, 

Academy, JSH., 1976.  

31- Wilson, Brent: "Evaluation of learning in Art Education", B., Hatings, D.T. & Modaus, G., 

(EDS) Hand Book of Summative and Formative, Evaluation of Student Learning, N.Y. 

McGraw Hill, 1971. 

 

 



 

 

٨٧٨  

��	
���34��2א�
1وق�א��/�.�א�	
���34��2א�
1وق�א��/�.�א�	
���34��2א�
1وق�א��/�.�א�	
 �34��2א�
1وق�א��/�.�א�

Applying Art Appreciation in EducationApplying Art Appreciation in EducationApplying Art Appreciation in EducationApplying Art Appreciation in Education    

Aims and DiAims and DiAims and DiAims and Difficultiesfficultiesfficultiesfficulties    

Mustafa Mohamed Abdel Aziz *
    Afaf Ahmed Mohammed Farraj**

    

    

    

Research Summary 

This research  examines the place and goals of art appreciation in education in 

general and in art education in particular as well as the problems facing achieving these 

 goals  through the following five factors: 

1- Scientists opinions about aims and importance of art appreciation in education; 

2- Art appreciation and its importance in art and education; 

3- Difficulties preventing achieving goals of art appreciation in education; 

4- Problems relating to applying aesthetics in education; and 

5- Aesthetics place for art education. 

To attain the results related to these two factors, the two researchers use the 

comparison and related descriptive methodology and content analysis to examine and study 

the results of previous scientific researches and studies related to this topic. 
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