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(V)Gray, James V.: "A Teaching Strategy for ClarifyiAgsthetic Values", Journal of Art
EducationVol. 27(Oct) 1974.
Y8 dyeaall eV A 5 A ¢ MG sall (s A s 1 i) e a2 Libas (V)
(¥) Gaertner, Johannes A :" Zonk or ObservationsiePhenomenology of Aesthetialk'.
Journal Art Educatior?7 ( April), 1974.
(¥)Wiggins, David : "Truth in Vention and the MeaninigUse"._Proceeding of the Birit,
Academy, JSH1976.
(°) Ronald Moore: Aesthetics for Young People: ProblantsProspects. Journal Aesthetic
EducaitonVol.28. No.3, Published Quarterly by the Universit lllinois, Press. Fall,
1994, PP.5 -18.
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(1) The Notion That There Mignt be a Scholarly Ding Called" Aesthetics" Orogonated
with Alexanctr Baumgarten in 1744; But Immanuel Kant's Critique of Judgment (1790)
is Clearly the Fust Major Work that Provides a Cpoehensive Theory of Art and
Aesthetic Judgment Within the Framework of A Cle&hilosophic System.

(Y) The Traditional Story is that he was so Absotmethe Work that he Missed his Rigidly
Maintained Constitutional Walk for Several Days,the Consternation of his Fellow
Koenigsbergers, Who Set Their Watches by Hispassage

(¥) John Dewey: Democracy and Educatién: Introduction to the Philosophy of Educa-

tion ( New York: Macmillan, 1916, PP. 205-6.

@R

Nt




laill 2 il Gl Guida]
4300 SO gt Y Adand! Y gen Lo SLia (uectd ulw¥ 1s ey . Sl Juld Ol
§912 9050 OLdlasxdl Jlaabs (olidl jalaiell Ao pio AdBlio 3pmma (150 @ ibiliss 2 "ggan"
) AT And) (1o "(S9ua" (S G (oaslad | @kl | (8 Lo Al joo 20 (Il by Aol yulld (rins
G 2 3Gl JLab ¥ i Jasd itlg Lidles £ e Jadll OL Lot LgLiod

.(‘)"2\:«31 3|

RES[NTEPR-UTY R T RV N P S VEN L (P PEN U PRV YRR )
" RAdiCARIISL L @goledl (rSas ¥ 2ciall a1 galio & SLILemtl JUs s psadl Ogalis
BUaD acwgi (309ds ;a1 a8l 2 gl Coe B piuall Jodall couwlie g auasl! O () 19l Lantic
L,‘E_.» L*b.raj u,.@ VLT PN (0 PEPRURT- (PRYRVER (PR Th et [ SEPAES (WL {F: |
SLSI e b.«.a\a g i & SLALaadt O g Y1 (o Tl (S pglad @F s )lid| 321 (5T 2Bl g3
LD
A ) A ALY Gy Ot laznd| A0S0 - el

@,_a.uauu.cu.tmw.mm\aw I el I gt (e ADL) A gamd| Of das Sy
2. LaShe Leginge Lgt Shin ! ) Aral ) 2ggantly (Aciat! o st Jlove & Lgs dadiytl Acial) 48 eat
O e gy @y Balial! Ol ALty Blas W1 I a1 Ls g OF ¥ (655 Y1 g9, at daug
SISy Aot Suelad) Olwlyldl e wlul jgoe 39293 caan (pall , A @ tatl|
ALY 10 (a¥ ) ad Ty s Lelydlg pad Mg hiwgll ol O (St Waioms (551 O L
g A jgme & o g EatD Al Log 2152 9594 jguaTidly Comidly jguatdly @) uu S
A alione pgdin (o A al Olwylal) IS (b0 8y dliad psn Gl asls 2 Jatat oY b_la.a
le g (ACAl) ACE g « Sl AaUg (Al kS OF (e plas| lidg ((patls BLlais S Cilgnt!
A] HLR (o s B W3SCe S (ST ABpall 95D (po a2 il g el ¥l

Aal g can Lt e le (o Adyall poyd (aas Cila (3 SLdLed! O Ogy (ASSIT O ¥
Sl let! ual O (1) (§355 (el ! O93Latg quie 53 @leg diall dalend! platin mleg (el
ey Jiaatl (3 CBgll paay paa U gty Lo (L (uecld Lailis g Alltlola 2
ity Aat) B i e las p gl YOgyﬁgﬂpéj‘uMw‘M!dJUAbﬁLMM
i 2 gga Jiu Al glows (i cds Aot Laigatt I 1.s|.u.n|ﬁ L (RTINS b\.u.:! sl S
45355 )1 g o gl Dbl Gl (Ao (950 Bgw pwgd g Lgle L6 5 Bgw suall

(V) Dewey Contrasts the Social, Instrumental, PpaioryLearning of Baseball and Marbles
with the Detached and Comparatively lifeless RegimeStandard Art Instruction in "
Individuality and Experience," in Art and Educati@d. Albert Barnes, 3 ed.( Merion,
Pa.: Barnes Foundation Press, 1954),P.34.328)

(Y) Ronald Moore :_Op. CitP. 9.
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(1) Ronald Moore : Op. Cit.P. 10

(Y) In an Early Work, Members of the Institute Set @eir Overall Objectives: " Eleven
Though There is a Vast Body of Learning which doethe Name of Philosophy, the Point of
Philosophy for Children is not to Drum that Bodykafowledge into Children's Heads, But to
Keep them from abandoning their Natural Bent inBivection of the Thought Fullness and
Speculation. The Aim is not to Get Children to IneBhilosophy, But to Encourage them to
Think Philosophically”. Matthew Lipman, Ann SarpdaFrederick Oscanyan, Philosophy in the
Classroom (West Caldwell, N.J.: Universal DivessifiServices, 197,/ P. 30 Additional
Information on Philosophy for Children can be Oftdi from the American Philosophical
Association's Committee on Pre-College InstructionPhilosophy (Neward, DelAPA,
University of Delawarel976).

(¥) Ronald Moore:_Op.CitP. 11.
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(M)It Should not be Thought that the Institute for Advancement of Philosophy for Children
has Ignored Aesthetics Altogether. Some ResultsThidir Research in this Area are
Presented in William Hamrick, "Philosophy for Cindd and Aesthetic Education”, Journal
of Aesthetic Educatigr?3, No. 2, (1989), PP. * 55-67.

(Y)The Objectives and Results of this Project hava lesdl Chronicled in Getty Publications
and Amply Reviewed in the Pages of JAE. Useful @eess are Provided 9 in Stephen Mark
Dobbs, The DBAE Handboo (Santa Monica, Calif: Theall Getty Trust, 1932Education
In Art Future Building (Proceedings of a Nationavitational Conference) (Santa Monica,
The J. Paul Getty Trust, 1992), Also See the Spédianber of Journal of Aesthetic
EducationDevoted to DBAE, Vol.21, No.2, (Summer, 1986), &ndre Recently, Ronald
Moore, "A Successful Model of Teaching Aestheticthe K-12 Art Curriculum :The DBAE
Program, " Journal of Aesthetic Educali@d, No.3, ( Fall 1993)51-62.
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(V) Arthur Danto has Been the Foremost Advocateeofbw that Art the Philosophy of Art
Coolapse into each other in the Present Art W&dg, Danto's the Transfiguration of the
Commonplace (Cambridge, Mass: Harvard UniverBitgss, 1981).
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(1) Nelson Goodman," Notes from the Underground’E&lucation 36, No.2, (1983).
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Applying Art Appreciation in Education
Aims and Difficulties

Mustafa Mohamed Abdel Aziz Afaf Ahmed Mohammed Farraj

Research Summary

This research examines the place and goals ddpgteciation in education in
general and in art education in particular as wslithe problems facing achieving these

goals through the following five factors:
1- Scientists opinions about aims and importancaoéppreciation in education;
2- Art appreciation and its importance in art addeation;
3- Difficulties preventing achieving goals of appaieciation in education;
4- Problems relating to applying aesthetics in atioo; and
5- Aesthetics place for art education.

To attain the results related to these two factts, two researchers use the
comparison and related descriptive methodologycamdent analysis to examine and study
the results of previous scientific researches &émdies related to this topic.
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