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Abstract:
Murray Smith's Film Aesthetics between philosophy and science
This research addresses the topic of " Murray Smith's Film Aesthetics between
philosophy and science" Smith is cinematic critic and philosopher regarde as apioneer
in the comprehensive and multifaceted study of film His advocacy for a scientific
approach to the study of film aesthetics is a hallmark of his work. Smith developed
numerous ideas and concepts about the aesthetics of film, engaging in debates with
proponents of the ' Film as Philosophy" (FAP) project. He disagreed with
themregarding the role of film in presenting philosophy, a debate that persists to this
day. Smith sought to address these issues by proposing the Third Culture project which
advocates for extensive collaboration between the sciences. In this approach,
philosophers are tasked with filtering and analysing ideas and arguments relevant to
specific research areas. Smith's goal was to embody this integrative approach to film as
an art form and the broader world of aesthetic experience. Significantly, He assigned a
crucial role to neuroscience and psychology in analysing emotion. Asserting go beyond
technical and artistic from to encompass the ways in which films emotionally engage
viewers. Thereby enhancing the cinematic experience.
Keywords: Murray Smith, Film as Philosophy (FAP), Third Culture, Emotion,
Empirical Science
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1- Murray Smith: Film, Art, and the Third Culture, A Naturalized Aesthetics of Film, Oxford
University Press, Oxford, 2017, P.127.
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