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Abstract
This study investigates the conceptualization of grotesque in Mahfouz’s
The Thief and the Dogs (1961). It aims at reaching a better interpretation
of the novel and revealing the author’s ideology. For this aim, Werth’s
(1999) Text World Theory as a cognitive linguistic model of language
processing and Simpson’s (2014) Narrative Urgency model are used. The
novel has four main themes: Alienation, betrayal, anger, and revenge.
The results reveal that several sub-worlds are shared in these negative
themes specifically Attitudinal, Negation, Deictic, and other sub-worlds.
These sub-worlds explain how the text is constructed and how grotesque
Is conceptualized; hence reaching a better interpretation of such a
literary work. The sub-worlds also show that Mahfouz criticizes the
socio-economic situation in Egypt after the 1952 revolution through the
grotesque characters. Moreover, the Stylistic profile of the Narrative
urgency model proves that the text is urgent; hence explaining why we
sympathize with the hero although we know that he is a criminal.
Key words: Cognitive linguistics, Grotesque, Text World Theory,
Narrative urgency, Stylistics
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1. Introduction

Mahfouz’s The Thief and the Dogs (1961) is seen as a portrayal of
the socio-economic situation in Egypt after the 1952 revolution and the
disappointment Mahfouz and many others felt after the revolution. This
study analyzes The Thief and the Dogs by using Werth’s (1999) Text
World Theory as a cognitive linguistic model of language processing and
Simpson’s (2014) Narrative Urgency model to show the elements of
grotesque in the novel. The study aims at; showing the significance of the
Text World Theory in providing a methodological framework to account
for the interpretation of The Thief and the Dogs and convey its novelist’s
ideology; scrutinizing the conceptualization of grotesque via applying
The Text World Theory; and finally, proving how the stylistic profile of
the Narrative Urgency model makes the reader identify with the preferred
narrative outcome of the hero and suspend with the ethical framework.
2. Theoretical Background
2.1 Cognitive Poetics

According to Stockwell (2002), cognitive poetics is “a way of
thinking about literature other than a framework in itself” (p.6). Cognitive
poetic analysis focuses on the sub-conscious patterns that are exploited in
a literary work and that might not even be noticed at all. Hence,
suggesting a new interpretation for this work. “Cognitive poetics in this
view has a productive power in at least suggesting new interpretation”
(Stockwell, 2002, p.7). Consequently, it sets a model for the process
through which the reader passes to reach intuitive interpretations and
form them into expressible meanings. In addition, it presents the same
framework to describe those readings (Stockwell, 2002).
2.2 Grotesque

Grotesque as a literary concept has several definitions and
functions. According to Krzychlkiewicz (2003), a grotesque work aims to
highlight “the contradictions inherent in life and in people and make the
reader aware of the absurdities in the real world” (p. 206). He adds that a
grotesque work reveals evil in human-kind like corruption, including the
moral one, hatred, and crimes of deceit. On the other hand, Kayser (1981)
maintains that grotesque is the loss of identity, the deformity of normal
size and shape, and the destruction of personality. McElroy (1989) asserts
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that grotesque “provides an outlet for the emotional confusion of modern
man” (p.218). He adds that grotesque in modern world is entrenched in
the consciousness of man with a degenerate value (McElory,1989). On
the other hand, Krzychlkiewicz (2003) believes that grotesque is deeply
rooted in the outside world and reflects the actual world.

Concerning the reader’s reaction, Ospanova et al. (2024) maintain
that grotesque is a style in art and literature where readers have two
contradictory feelings at the same time and Borough (1965) asserts that
“we are both fascinated and repelled by grotesque” (p. 73). Moreover,
Thomson (1972) argues that grotesque is based on “the paradox of
attraction / repulsion” (p. 51).

From the aesthetic perspective, Krzychlkiewicz (2003) maintains
that the grotesque work opposes the classical concept of beauty and
congruity and introduces its own incongruity as well as the co-occurrence
of conflicting elements. This is also applied to the ethical attributes of the
created world because grotesque neglects concepts like ‘ideal justice,
elevated wisdom, eternal happiness and an orderly universe’ (p. 222). In
addition, Kayser (1981) maintains that grotesque characters “can be
caricatured representatives of the dominant society” (p. 92). To Kayser
(1981), in the grotesque world, man is estranged from his fellow men.
The grotesque is a means of social and political critique. It is used to
unveil discrepancy, injustice, and misbehavior of various kinds.

2.3 Text World Theory

The Text World Theory is a discourse framework that focuses on
how the text is constructed and how the context of text influences its
production and reception (Gavins, 2007, p.8). This context includes “all
the situational, social, historical and psychological factors which play a
curial role in our cognition of language (Gavins, 2007, p. 9).

2.4 Narrative Urgency

Simpson (2014) defines narrative urgency as “the process whereby
readers identify with characters and their narrative goals and he explores
this concept through a reader response study” (as quoted in Harrison,
2017). Rapp and Gerrig (2006) point out that the reader’s conformity with
the character’s goals can displace the reader’s understanding of a moral
outcome, because the quiet experience of an ongoing narrative disrupts
the ‘good guy / bad guy’ schema (as cited in Simpsons, 2014). Moreover,
they add “that readers tend to identify with characters’ goals the more
urgently those goals are narrated” (as quoted in Simpson, 2014, p. 4).

3. Methodology

Both the theory of grotesque and The Text World Theory, that

accounts for the interpretation of the literary text, are used to prove that
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The Thief and the Dogs is a grotesque novel. Moreover, The Text World
Theory provides a conceptualization of grotesque in the novel. As
grotesque evokes contradictory feelings of aversion and sympathy, the
Stylistic Profile of Narrative Urgency model proves how the reader
sympathizes with Saiid although he knows that Saiid is a criminal.
3.1 Mahfouz and The Thief and the Dogs

Naguib Mahfouz (1911 — 2006) is the most famous novelist in
Egypt. He won the 1988 Nobel Prize in literature. In his works, he
focused on the socio-political scene and the failure of the leaders to
accomplish change on the political and social levels, especially after the
1952 revolution in Egypt. He was concerned with the need to confront his
country’s problems. The Thief and the Dogs (1961) displays the
emotional sufferings of Saiid Mahran who is over-whelmed by anger and
an iron-will to revenge on his traitors. Mahfouz was preoccupied with
Saiid as a social being who lives in hostile political and social conditions.
He was also concerned with the gap between the individual consciousness
and the hostile external reality. Such a gap created Saiid’s feeling of
alienation (Hezam, 2016). After spending four years in prison, the young
thief was released to face drastic changes; Egypt witnessed the 1952
revolution and his wife and his assistant, who ratted him out, got married.
Moreover, his mentor Raouf Elwan, who was a revolutionary citizen and
who convinced Saiid that stealing rich people was a legitimate act,
became a rich man and an important journalist who did not want to know
Saiid Mahran anymore. Raouf represented changes in the Egyptian
society after the 1952 revolution, that’s why Saiid tried to kill him but he
failed. Another major character in the novel is the Sufi Sheikh Ali El
Guneidi who represents the psychological separation from the outside
world. He was Saiid’s first and last resort. When Saiid was young, he
used to go to Sheikh Ali with his father to attend religion classes and
when Saiid’s daughter rejected him, he went directly to the Sheikh’s
house. Meanwhile, Mahfouz used Sheikh Ali to reveal the uselessness of
the religious solutions at that time.
3.2 Text World Theory

According to Werth (1999), when someone takes part in a
discourse, a configuration of conceptual worlds, known as text worlds, is
constructed (p.7). The analysis of the Text World Theory starts by
separating discourse into three levels. The first level is the discourse
world, which contains two or more participants that take part in a
language event. These participants may share the space or they may be
separated in both time and space to perform coherent and cooperative
communication in which they use their memories, intentions and
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motivation (Gavins, 2003; Werth, 1999). The second level of analysis is
the Text World. It is a mental representation which participants construct
to understand discourse. Texts provide two types of information in the
minds of the discourse-world participants. The first is the world-building
elements which specify the background of the events in the discourse
(Gavins, 2003). There are several types of world builders like spatial
locatives and adverbs, demonstratives, verbs of motion, temporal
locatives and adverbs, variations in tense, definite articles, noun phrases,
and personal pronouns (Gavins 2007; Werth 1999). The sentient entities
that participate in the text world are referred to as participants (Werth,
1999), while those that exist in the text worlds are referred to as
characters by Werth (1999) or as enactors by Gavins (2007).

The second type of information is function advancing propositions.
According to Gavins (2007), function advancing propositions are defined
as “those items in a text which can be seen to propel the discourse
forwards in some way” (p. 61). Gavins (2007) uses Systemic Functional
Linguistics (Halliday, 1994) to describe the processes signaled by
function advancers. These processes are material processes, mental
processes, relational processes, verbal processes, behavioral processes,
and existential processes. There are three kinds of mental processes:
perception, cognition, and reaction. Relational processes are classified
into three Kkinds: intensive, possessive and circumstantial. Finally,
existential processes mark the presence of certain elements in the text-
world (Gavins, 2007). Function advancers in narrative are seen to be plot-
advancing while in descriptive passages they can be scene-advancing, or
person-advancing, or in instructive texts, they may be goal-advancing
(Werth, 1999). It is noteworthy that these processes are referred to in the
stylistic profile analysis to avoid repetition.

According to Werth (1999a) the third level of analysis is the Sub-
Worlds. It is the third conceptual layer of the Text World Theory. It is
part of a text world which is outside the deictic definition of that world (p.
194). Werth (1995a, 1995b, 1999) distinguishes between participant-
accessible sub-worlds and character-accessible sub-worlds. Participant-
accessible sub-worlds are those "in which the basic text world parameters
remain as they are, but the participants temporarily depart from them”
(Werth, 1999, p. 215). On the other hand, character-accessible sub-worlds
are those in “which the text-world parameters are departed from under the
responsibility of a character” (Werth, 1999, p. 215).

Gavins (2001, 2003, 2007) renamed these sub-worlds as either
world switches or modal worlds. Sub-worlds are worlds that originate
from text-worlds. They also contain world-builders and function-
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advancers. According to Werth (1999), these sub-worlds are signaled by
the presence of modality, negation, hypotheticality, focalization and
spatiotemporal shifts in the text. There are three main categories of sub-
worlds: DEICTIC SUB-WORLD, ATTITUDINAL SUB-WORLD and
EPISTEMIC SUB-WORLD. DEICTIC SUB-WORLDS are obtainable
from the discourse world. They are constructed when the deictic
parameters of the text world change. The typical form of the DEICTIC
sub-world is Flashbacks. They frame earlier situations in the same text-
world. They may contain spatial and temporal variations, but it is time
variation which is a crucial factor (Werth, 1999). Another form of
DEICTIC sub-world is Direct Speech Sub-World that is characterized by
changing the time of the text world. The third form of DEICTIC Sub-
World is the Free Indirect Thought (FIT) or Free Indirect Discourse (FID)
(Werth, 1999). Attia (2003) maintains that Thought Presentation in its
various forms should belong to ATTITUDINAL Sub-World based on
Werth’s definition of an ATTITUDINAL Sub-World “in which we are in
a sense vicariously experiencing the mental world of a character” (Werth,
1999, as quoted in Attia, 2003).

ATTITUDINAL Sub-Worlds cover three important conceptual
activities which are Desire, Belief, and Purpose. The world building
elements for the Desire Sub-worlds are predicates such as ‘wish’, ‘want’,
‘hope’ and ‘dream’. Belief Sub-Worlds are created when a character or a
participant expresses a belief in a proposition using predicates such as
‘believe’, ‘’know’ and ‘think’. Purpose Sub-worlds relate to the intentions
or purposes of characters at particular points in a text (Werth, 1999).

As for EPISTEMIC Sub-Worlds, they cover remoteness and
hypotheticality on the one hand and the scale of certainty and
impossibility on the other. Conditional constructions, i.e. if clauses and
indirect speech, are typical examples of hypothetical sub-world builders
(Werth, 1999). Modality falls under the category of interaction between
the participants and the text. It is closely related to the speaker’s
assessment of elements such as: truth, probability, and reliability where
the speaker can emphasize his or her assessment through using a number
of specific linguistic possibilities in all languages (Werth, 1999).

Werth (1995a, 1995b, 1999) introduces other types of sub-worlds
like Negation Sub-World, Pending Sub-World, and Metaphor Sub-World.
The researcher adds the Restriction Style Sub-World specific to the
Arabic language. According to Werth (1999), Negative Sub-Worlds
represent “defeated expectations where the expectation is explicitly
present in the common ground” (p. 253). A Pending Sub-World is created
by the use of an interrogative form. Metaphor and Metonymy Sub-Worlds
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are those “created with figures of speech” (Werth, 1999, pp. 323 — 324).
It is noteworthy that the researcher uses Werth’s model of the Text World
Theory because its structure suits the Arabic language structure.

3.3 Narrative Urgency

In his article “Just what is narrative urgency?” Simpson (2014)
develops a model that encompasses three components: a Stylistic Profile,
a Burlesque Block, and a Kuleshov Monitor. The researcher examines
only one of the three key components of the model which is The Stylistic
Profile (SP) as it plays a pivotal role in attaining the research objectives.
On the other hand, the other two components, a Burlesque Block and a
Kuleshov Monitor, are not relevant to the research objectives.

Simpson (2014) creates a stylistic profile for delivering ‘urgency’
in narrative composition. This profile moves from patterns in the lexico-
grammar, through semantic meta-functions, towards more cognitively
driven models of narrative understanding. Simpson (2014) maintains that
narrative urgency is created through the presence of stylistic features. The
first category is related to the organization of the textual metafunction in
which the SP involves the use of simple sentences with a single clause.
This is presented either as stand-alone orthographic sentences or as
clusters in asyndetic coordination. The second category is related to the
experimental metafunction in which the transitivity profile that attains
‘urgency’ is that of material processes and behavioral process. Those
processes precede the mental ones, that reflect the inner states of
cognition and perception, as well as the relational ones. The verbal
processes, as a portrayal of speech, are also a feature of narrative urgency.
Moreover, what is more specific to the narrative urgency is the mode of
speech representation and the verbalized thought. The third category of
the SP is linked to the interpersonal metafunction. To render the text
urgent, there should be a shift away from the use of modal operators. The
SP necessitates a shift away of the epistemic markers as they have a
slowing down effect. On the other hand, deontic modality can maintain
narrative urgency as it transfers the intensity of a narrative action.

The fourth category of the SP is concerned with the time frame of
the narrated action. The story’s time-line is isochronous with its narrating
time. An important feature of the SP is that a narrative scene passes on
only the core action (Simpson and Hardy, 2008, as cited in Simpson,
2014). The fifth feature of the SP is the particular patterns of dialogue in
forms of Speech and Thought presentation. Speech and Thought should
be in free forms in Free Direct Discourse or Free Indirect Discourse. The
Free Direct mode is presented in the simple polar interrogative, moodless
structures, or non-indicative forms like imperatives. The sixth feature of
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the SP is its location in the narrative hierarchy. The principles of Text
World Theory (Werth, 1999; Gavins, 2007) locate the SP in the cognitive
domains of the discourse-world, text-world, and sub-worlds. For narrative
urgency to be maintained, the story should be rendered in the primary
Text World that is the deictically proximal cognitive reference point i.e.
in the main story and not in a negated or counterfactual sub-world that is
accessible to one of the enactors in the text world. Simpson (2014) adds
that these features are considered to be a collection of stylistic tendencies
and not a fixed checklist that every feature should be realized. The
researcher adds metaphor and simile as they play a pivotal role in
sustaining narrative urgency.

The second component of the model is Burlesque Block (BB). The
SP is not responsive to ironically framed forms of comic discourse. It is
noteworthy that this component is not used in this study because the
discourse in The Thief and the Dogs is neither ironic nor comic. The third
component of the model is Kuleshov Monitor (KM) named after the
Russian film director Lev Kuleshov who made an experiment in 1917 that
investigated audience reactions to a sequence of edited footage (Levaco,
1974; Pramaggiore and Wallis, 2005, as cited in Simpson 2014). This
component is not used in the current study because it does not test the
psychology of reader’s preferences for narrative outcomes. Hence, the SP
of narrative urgency makes the reader identify with the preferred
narrative outcome of the character and suspend with the ethical
framework and this is very suitable to reveal the grotesque in the novel
and explains why we sympathize with Saiid although we know that he is
a criminal.
4. Analysis and Discussion

The analytical part is divided into the main themes in the novel:
themes of alienation, betrayal, anger and revenge. These themes reveal
evil in human kind and represent grotesque in the novel. It is noteworthy
that the first two examples are translated by the researcher and some
minor changes are made to the translation in the rest of the examples for
the sake of the analysis. Each theme, provided by typical examples, is
analyzed via applying The Text World Theory that scrutinizes the
conceptualization of grotesque and that helps in the interpretation of the
novel in general and the relevant theme in particular. Moreover, Saiid
Mahran, as a grotesque character, evokes as contradictory feelings of
repulsion and sympathy. The analysis of the Narrative Urgency Stylistic
Profile follows to reveal how the reader tends to sympathize with Saiid
Mahran, identify with his preferred narrative outcome, and suspend with
the ethical framework.
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4.1 Theme of Alienation:

According to Kayser (1981), grotesque is the loss of identity and
the destruction of personality. This is revealed in Saiid Mahran’s and
Sheikh Ali El Guneidi’s sense of alienation. Saiid Mahran embodies the
spirit of the age in which he lives. His alienation and fragmented
personality are the product of the post-revolution reality. Many sub-
worlds are used in conceptualizing the theme of alienation.

Table 1. Sub-worlds frequencies (Theme of alienation)

Type Sub Type Frequency
Negation S.W. 24.5%
Attitudinal S.W. FIT S.\W. 21%
Purpose S.W.
Deictic S.W. Direct Speech S.W. 15%
Temporal S.W.
Flashback S.W.
Epistemic S.W. 14%
Pending S.W. 13%
Metaphor & simile S.W. 7.5%
Restriction Style S.W. 5%

The most frequently used type of sub-world is Negation S.\W. It is
mainly used to express Saiid’s loneliness and alienation. 33a 5 8 sile J2a]
(=3 b 4allas -] find myself in a dark loneliness with no supporter). Saiid
also uses Negation S.W. to express his regret of killing Shaaban Hussien
instead of Eleish Sedra. (Lud agdl ¥ Jia) Ui -] am the killer and | do not
understand anything ).( 1 &l s sl ) silady () aguiil @l 5a¥) is -Even the dead
will not recognize that you are here) .The Attitudinal S.W. is the second
frequently used type of sub-world. It is mostly used in the Free Indirect
Thought mode. Attitudinal S.Ws. are also revealed in the use of the
Purpose S.W. (o> A -Hide in the dark). This sub-world is used when
Sheik Ali ElI Guneidy gives orders to Saiid to find a solution in religion.
There are three types of the Deictic S.W.: The Direct Speech S.W., the
Flashback S.W., and the Temporal S.W. that are discussed in detail in the
following examples. Epistemic Sub-Worlds are used to express Saiid’s
feelings of bitterness, alienation, and his will to revenge. Pending S.Ws.
are used to express Saiid’s feeling of regret of killing an innocent person
and missing Eleish, Nabawiyya, and Raouf.( ol < Db Jii o) <oy seai o
Ul sa Gy sl agsn o Gile J8 Y5 Wad Ji& -Have you ever imagined to be
killed instead of Eleish, Nabawiyya, or Raouf). The Metaphor and Simile
S.Ws. are used to express his confusion and alienation. (Jaill 44as i -
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My mind is like a bee hive (restless)). (AWillS 45 5 & a3 -He gets drunk
with loneliness). Restriction Style S.W. is used to exclude any positive
attributes to Raouf. (4eadl (& ¥) & Y (il alaluy JS a3, -Raouf is a
traitor who thinks of nothing but committing a crime).

All the above Sub -Worlds help in unveiling the author’s ideology;
Saiid is a symbol of a social class that suffers from anxiety and worry
after the 1952 revolution. He believes that religious values cause his
alienation especially when he visits the sheikh after his release. He does
not feel peaceful and safe as he used to feel when he was young. It was
Raouf who convinced Saiid that the religious solution is useless. Mahfouz
sheds light on the minor role of religion at that time.

Example 1:
A filaa g 45 iy JU e () g0 0 348 (S 0 gl Lo a5 il 4nngl) oda 61y
Wg/q&@x\m(ﬂi Ossall" aSall Bl g ) ey cagd ) e V9 Gl il QSL.U
L clayl Jsing elul ol 5y L) soad Al S dals (e aal Gaawdll" ) jea
Jtasall QS 5 ¢ amlally JiS5 (sl « U8 5 Gunsall ) €0a sl 138 6 iall ~liay
il el cavial Jac < pu! SO agllall Cuy 8 dighy ga g dgas . "I o
@éﬁﬁ‘}[¢A£MQ&})MJA:_M;\?WSMQQM\Mécﬁ\ﬁ?&
(EA o) "elly

Behind the hill on which the coffee shop is built, some young boys,
with torn clothes and pure conscience, practice combat. The group is led
by the resident of castle number 19. He trains the young men and gives
some wise words. “The gun is more important than food, Saiid Mahran.

.. The gun is more important than the lesson of religion that you go to
with your father.” He also says “what does one need in this country? A
gun and a book, the gun deals with the past and the book with the future.
Practice combat and read.” ...He guides him and laughs saying: “Did you
steal? Did you really steal? Great! Now the usurpers can atone for their
crimes, it’s a legitimate act Saiid, don’t doubt it.”

This extract reveals that this novel is a grotesque one as it reveals
the ugliness of the society during this period. It also shows that the novel
opposes the classical concept of beauty and congruity. Raouf encourages
Saiid to steal by telling him that stealing the rich people is a legitimate
deed. He also trains him to use the gun. At that time, Saiid Mahran
believes that Raouf Elwan seeks ideal justice that a grotesque society
lacks.
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Text World Direct Speech 5V,
Time: pressnt The sun —» mare imporstant than the
Loc: the coffes shop and the land zround the lesson af religion.
coff== shop Yan
Ennctors: £
Sadid Pzople at the =0 to with vonr Esther
caife=e shap Pending 5.
- - What does ons
Looked out af Their voicss L
ths wrindaw zre heznd nesd in this conntry
Tarzzam
Dhesire 5 TW.
Flnzhbadk 5. W COmneneads a gon and a
ook,
Tima: past The son
Loc: behind the hill A
Enactors: Fapuf Saiid, Youns bovs deals with the past
voung bove — with tommn clothss The book
1 e
practice shooting deals writh the futmrs
Faapuf — thea lead Sadid
L AL
train young peopls L
bl samles
Eivas wiza words Attitudinal 5 W . {command)
Direct Spesch
5.W. [¥ou]
| Pending 5.W. | practice combat and read
| Deesire 5.W. | Pending 5. W.
Attitndinal 5. W. Drid wou
Command 1
staal
| Penginzsw. |
Negation 5.WW.
TIsmapers
| Negation 5.W. | L —
atone for -
heir o doubt it

The above figure represents the text world of the above extract. It
IS noteworthy that the researcher has chosen to present the sub-worlds in
the framing sub-world that includes other sub-worlds. The world builders
and the function advancers in the main text world serve to convey the
background of this scene. Saiid Mahran is sitting at the coffee shop with
Tarazan, the owner of the coffee shop, and he remembers when he used to
practice combat. Through the Flashback S.W. which is a Deictic S.W.,
Saiid remembers when Raouf used to train them to combat. “The gun is
more important than food...The gun is more important than lesson of
religion that you go to with your father”. This reveals Raouf’s
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instructions that made Saiid abandon religion. He is the one who taught
him to steal and to Kill.

The embedded Free Direct Speech which is also a Deictic S.W. has
an embedded Pending S.W. Raouf asks Saiid “what does one need in this
country” and at that same time he gives the answer in an Attitudinal
S.W.(Desire), “anyone needs a gun and a book. The gun to deal with the
past and the book with the future”. This reveals that it is Raouf who urges
Saiid to practice shooting to be able to steal the rich people. This is also
emphasized by the use of the Attitudinal S.W. (command) in which Raouf
orders Saiid to practice shooting and continue to read. Hence, Raouf is
Saiid’s mentor whom he follows his instructions. It is Raouf who urges
Saiid to reject the suppressing social reality that causes poverty and the
social class that misuses power to usurp the country’s wealth. Raouf
convinced Saiid that stealing the rich people is a legitimate act that can
eliminate corruption and inequality. Through Negation S.W., he told
Saiid not to doubt the legitimacy of stealing the rich people. Of course,
this represents a defeated expectation and causes Saiid’s cultural
alienation. Raouf betrayed Saiid culturally by changing his values and
meanwhile he became a member of the rich class. Mahfouz reveals the
corruption of the social class that makes use of the 1952 revolution and
becomes rich.

In this extract we have two contradictory feelings: one of repulsion
due to the ugliness of practicing stealing and shooting, and the other of
sympathy because we recognize that Saiid is a victim to Raouf who
teaches him theft and murdering. We also tend to identify with Saiid’s
narrative outcome because the extract is narratively urgent. The core
grammatical indices resonate throughout the passage, simple and
compound sentences are used. JiSh Guawall ¢ QUSHy Qa8 lisg)
(Jssiall Ul 5 ldL[One needs] the gun and the book: the gun deals
with the past and the book with the future). On the other hand, one
complex sentence does not slow the pace of urgency. ( Y 4nagll sda ¢l 54
A ylaay 45 by Jadl) e s ah 48 IS 5 58l Lele o 585- Behind the hill,
on which the coffee shop is built, the young men were practicing combat
with torn clothes and pure conscience). Material processes (il SAll 4dls
(<Ll ¢) )5 el a3 -The lesson of religion that you go to with your father
), and verbal ones (.S=lb (Al - he gives some wise words) are at the fore.
There is a shift away from the use of modal operators except for one
ellipted Boulomaic modal operator which does not slow the pace of
narrative urgency. (CUsll geawdl ) zliay J4l - [One needs] a gun and a
book). As for the Speech and Thought Presentation, the Free Direct
Speech tend to dominate where the interrogative form is used, fulfilling
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the conditions of stylistic profile. (=2 - Did you steal?). The
imperative form is also used (<_is 18 — read and practice) which plays
an important part in sustaining narrative urgency.

s Al Bl e @y SalelS e 9IS Sl sty e (i Bl

Example 2
feen Yl e
U 4y sl zii o
_«._\jﬂ:a.d\j Qllall Carn @
N
ASLi B dagh Ja8 o
foolil o in g Ll A el (05 [l SIS e lin s ) (55 S o

Ade G g 35 a3 € i daing (GOl Culla 5 QISIS (53 (g a8y (IS 0l
Tl La s

sl g eliall ) e Lo 1o 4l 43Y slae feil) oy

Sl La s

e i) TS (s ciliaall G 5 (g Lexe GlEYL
sl Zlll JEd o
(=Y pa)ifislag o
Don’t you welcome me? e
The Sheikh opens his eyes and says: “The pursuer and the pursued
are weak.”

He complains: “My daughter rejects me as if | am a devil. Before
this, her mother betrayed me with one of my assistants who used to
stand like a dog in front of me. She asked for divorce then she got
married to him.”

Ablute and recite the Quraan.

The Sheikh resumes his desperate attempts inviting Saiid to purify:
“Ablute and recite the Quraan.”

| was not arrested by the police detection. | was sure of my safety
but the dog, Eleish, and my wife informed the police. Then
disasters strike me until my daughter rejects me.

This extract reveals the grotesque in the novel. It introduces

incongruity and the co-existence of conflicting elements. This is revealed
in the dialogue between Saiid Mahran and the Sheikh. The dialogue
reveals the alienation of both Saiid and the Sheikh and their complete
separation; hence, revealing the ideology of the author. Saiid is speaking
about his wife’s betrayal and his daughter’s rejection and the Sheikh
advises him to ablute and recite the Quran. As grotesque neglects the
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concept of elevated wisdom, Saiid as a grotesque character, neglects the
words of wisdom of the Sheikh who advises him to recite the Quran.

Text World Direct Speech S.W.
Time: present The sheikh Pending S.W.
Loc: The Sheikh’s house J Donf you
Enactors: Saiid - the Sheikh opens his eyes

- ! welcome me
Direct Speech Metaphor S.W.
S.W. says weak — The pursuer
and the pursued
Attitudinal
(Command S.W.)
[you]
\2
ablute and recite
Saiid Attitudinal
*L (Command S.W.)
complains [you]
2
My d?ghter ablute and recite
. Simile S.W.
rejects me She
\2
Her mother rejects me as if | am
\L a devil
betrays me Simile S.W.
He — one of m
¥ y
asks for divorce students
l 2
marries Eleish stands like a doa
Negation S.W.
The Sheikh | > arrested by the
J police detector
continues his Attitudinal S.W.
desperate attempts [you]
\’
e .- ablute and recite
invites Saiid to

purification

| — sure of my
safety

Eleish
d

informs the police
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The above figure represents the text world of the above extract.
The world builders and the function advancers in the main text world and
the sub-worlds emerging out of it serve to convey the background of this
scene. This scene shows the complete alienation and isolation of both
Saiid Mahran and the sheikh. Saiid is in the Sheikh’s house complaining
about his sufferings.

The main text world contains a Direct Speech S.W. as a framing
sub-world that encompasses other sub-worlds. It starts with a Pending
S.W. in which Saiid asks the Sheikh if he is not going to welcome him,
This shows the alienation of the Sheikh who does not even welcome Saiid
and does not show any reaction when he sees him. The Sheikh is the actor
of only one material process used, he opens his eyes and recited part of a
verse from the Quran.

s LLd 1salas Gl 550 (e 5o (pdll ) 4l ) saaiald Jia i i) el ]
Dl 3osm ) stlaall 5 Ul Cinaa [die o 53y Y U LAY agalay 0 5 41 | saaial
(VY

[O people, an example is presented, so listen to it. Indeed, those
you invoke besides Allah will never create [as much as a fly] even if they
gathered for that purpose and if the fly should steal away from them a
[tiny] thing, they could not recover it from him.] Weak are the pursuer
and pursued (The Qur'an 22:73).

The Sheikh uses intertextuality in a Metaphor S.W. to convey the
meaning that both Saiid and the Sheikh are too weak to find a solution for
Saiid’s problems. In the holy verse, both the ‘pursuer’, who is the atheist,
and the pursued, which is the fly, are too weak. This shows the weak role
played by religion during this period. Through the Simile S.W. that
intensifies the meaning, Saiid explains that his daughter rejects him, as if
he is a devil which shows how disappointed he feels. The Simile S.W. is
used to describe Eleish who used to stand like a dog in front of Saiid.
This shows the severity of Eleish’s betrayal who used to be one of Saiid’s
assistants. It is followed by one reply that is reiterated three times by the
Sheikh where Attitudinal S.W. is used, ordering Saiid to ablute and recite
the Quraan which reveals the alienation of the Sheikh and the complete
separation of Saiid and the Sheikh. Saiid is speaking about his daughter’s
rejection and his wife and friends’ betrayal while the Sheikh speaks about
coming close to God. Thus, the Sheikh speaks about the means to get
Saiid out of alienation and anxiety, but Saiid receives them with deaf
ears. He is completely absorbed in revenge and the bitterness of betrayal.
The Sheikh cannot save Saiid from alienation because he himself suffers
from alienation. It is noteworthy that the seeming marginality of the
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Sheikh’s character reveals the marginality of religion during this period.
The Negation S.W. represents a defeated expectation; Saiid asserts that he
was not arrested by the police detection but it was Eleish who informed
the police about him. Mahfouz represents the Egyptian people after the
revolution as suffering from loss and alienation in addition to the
economic problems.

As for the Stylistic Profile of Narrative Urgency, most of the
dialogue and the narrative part are written in simple and coordinated
sentences form. ( & «iaan 4sdse @l Cullad (SIS g0 (g iy OIS Al
Ak Gy - A student of mine who used to stand in front of me like a
dog, then she asked for divorce and she got married to him). The material
and the verbal processes are equally used. Each is used nine times which
has the most bearing on the make-up of the Stylistic Profile. ( ox <& o\S
KIS su- He used to stand in front of me like a dog). Negated material
processes are also used (wsdsdl iy e o2y o1 — | was not arrested by
the police detection). Saiid said that it was Eleish, his assistant, who
informed the police. Hence, Eleish is a traitor and Saiid is a victim. The
verbal processes are used by the Sheikh ((lUall Caxca B arie il Fids
< slkall g -The Sheikh opens his eyes and says ‘weak are the pursuer and
the pursued’). This reveals the alienation of the Sheikh and his inability to
solve Saiid’s problem. It is also used by Saiid (5 Sl :4SLE 4ngl dpu Jad
ool O s pe e A LdE ey gaid QS e clia - Saiid
complains: My daughter rejects me as if 1 am devil. Before this her
mother betrays me with one of my assistants). This reveals that Saiid feels
bitter due to his daughter’s rejection and his wife’s betrayal which causes
his sense of alienation. The behavioral process is less frequently used.
(e Cilia ) A3 S -My daughter denies and rejects me). In this extract,
there is a shift away from the use of modal operators. As for the Speech
and Thought Presentation, the extract is rendered in the Direct Speech.
The free direct mode lends itself to non-indicative forms like the
imperative (I8l s La s — ablute and recite the Quraan) which is used three
times by the Sheikh and which Saiid receives with deaf ears. This reveals
the separation between Saiid and the Sheikh. The interrogative form is
also used (%2 <> 5 ¥i — Don’t you welcome me?). The simile renders the
extract more urgent because it intensifies the meaning of alienation.
(OHass S e clin g — She rejects me as if I'm a devil.) This reveals that
his daughter vehemently rejects him.
Example 3
Ble ¥l (b pale s s O dn s Y ol Zlad Y Tk sy any o8 DUal) i8S
oo o shund 88 JG aala s e Vs le sumga Wy Taia g anadil Copay ol diled S
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S abuinld aSlinl) e T ang ol 1 a5 dsaniin 5 S lue jalad s pual da i Jaud

(VEY V6 ) BVl Db L sVl
The darkness was thicker now and he could see nothing at all, even the
outlines of the tombs as if nothing wished to be seen. He was slipping away
into endless depths. He does not know for himself either position, place, or
purpose. As hard as he could, he tried to gain control of something, no
matter what. To exert one last act of resistance. To capture one last
recalcitrant memory. But finally, because he had to succumb and not
caring, he surrendered. Not caring at all now (Le Gassick & Badawi, p. 68).

This extract reveals that Saiid is a grotesque character as he evokes

two contradictory feelings: the feeling of repulsion and that of sympathy.

We can see the unresolved clash of the incompatibilities. Although we

know that Saiid is a criminal, yet we sympathize with him because he is a
victim of his wife and friends’ betrayal.

Text World Negation S.W.
Time: present He
Loc:  The Cemetery v . .
Enactor: Saiid sees nothing even the outlines of the
T tombs
Saiid )
! Negation S.W. Metaphor S.W.
. . thi
tries to gain control Metaphor S.W. no il ng
\2
. ished to be seen
[tries] to exert one last h W'
act of resistance Metaphor S.W. Metaphor S.W.
J He
[tries] to capture . . J
one last recalcitrant EI\FIJ'Stetr_er] gw slips away into endless
memory egation o.W. depths
2 Epistemic S.W.
surrenders Epistemic S.W. Negation S.W.
Negation S.W. He knows for himself
either position, place or
purpose
Epistemic S.W.
He
{
had to succumb
Negation S.W.
He
{

Cares
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The above extract reveals Saiid’s feeling of loneliness and the
effect of darkness on his feeling of alienation. This is the final scene in
the novel in which Saiid was killed. The extract represents his ultimate
feeling of alienation. The world builders represent the background of the
scene; the police tried to arrest him in the cemetery and he tried to resist
but, finally, he surrendered.

The Text World includes a Negation S.W. that represents a
defeated expectation. The narrator reveals the failed attempts of Saiid to
see anything even the outlines of the tombs. This Negation S.W. contains
an embedded Metaphor S.W. in which Saiid is described as a diver who
dives into endless depth. These two sub worlds reveal Saiid’s feeling of
loss and alienation. The last Epistemic S.W, with an embedded Negation
S.W., allows the narrator to comment on Saiid’s knowledge and reveals
his feeling of despair that drives him to surrender. The Deontic modality
is used to reveal that Saiid is obliged to surrender. ( s 1o 2y &l 105
3Yle Db oluduld W3yl - Finally, he had to succumb and he carelessly
surrendered). This also shows how desperate and alienated Saiid is. This
type of modality plays an important role in sustaining urgency. The above
Sub-Worlds reveal the authors ideology; he represents Saiid, a victim of
the political and economic conditions, as a desperate and alienated person
who surrenders to the police.

As for the Stylistic Profile of Narrative Urgency, the core grammatical
indices resonate throughout the passage; simple and compound sentences
are used. (4le Vs e smga V5 L g adil (o yay ol s Aled Sb Glac V) 8 ale- He
was slipping away into endless depths and he doesn’t know for himself
either position, place, or purpose). Material processes are extensively
used. (3 e slie Jad Sle o 3 e hwad 3.8 U< s s -As hard as he could,
he tried to gain control of something, no matter what. To exert one last
act of resistance). Even when the mental process is used, it is used to
intensify the meaning of darkness and alienation. (s 2 alé p3Uall (LSS
s - The darkness was thicker now and he could see nothing at all ).
Epistemic modality is used to reveal how alienated and lost Saiid is. ( &
ide ¥ e e ¥y by 4ndil G- He does not know for himself either
position, place, or purpose). Moreover, the use of the metaphor intensifies
the meaning of alienation. (4l Su 3le ¥ i Uale 5 - He was slipping away
into endless depths).

4.2 The theme of betrayal

The theme of betrayal is shown through Saiid’s relationship with
his wife Nabawiyya, his assistant Eleish, and his mentor Raouf Elwan.
Saiid is driven by hatred and revenge against those who have betrayed
him. Many sub-worlds are used in conceptualizing the theme of betrayal.
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Table 2: Sub-worlds Frequencies (Theme of Betrayal)

Type Sub-type Frequency
Negation S.W. 22%
Attitudinal S.W. FIT S.W. 22%
Metaphor S.W. 16.5%
Pending S.W. 15.5%
Deictic S.W. Direct Speech S.W. 13%
Temporal S.W.
Flashback S.W.
Epistemic S.W. Hypothetical S.W. 8.5%
Modal S.W.
Restriction style S.W. 2.5%

The most frequently used type is Negation S.W. It is mainly used
to express Saiid’s feelings towards the traitors. ((4&sall $olsle Cagy ) s 13a
Al L)) 50 Y 4se 43a 94, Jlal) - This is Raouf Elwan, the plain truth, rotten
corpse that cannot be buried deep in the ground). (< «elli) o Jid & gal o
Js¥ sl - 1 will not die before | kill you, you are the first traitor). The
second frequently used type is the Attitudinal S.W. It is mostly evident in
the Free Indirect Thought S.W. which is discussed in detail in the
following examples. The third frequently used type is the Metaphor S.W.
It is used to describe treachery (4i)l 48aius ¥ an oo & GLAL G, -
Treachery slept in undeserved quietness). The Pending S.W. is usually
used to put queries about the traitors. _w=d ) cul Gy cadl ) (o @il
(t\;ﬂ[\} sl e 3 skl @l gl el SU iy ) 8YI- Do you drive me to
prison and you leap into the house of lights and mirrors? Have you
forgotten your wise words about castles and huts) . Deictic S.Ws. are
quite clear in Direct Speech S.W., Temporal S.W., and Flashback S.W.
that are discussed in detail in the following examples. Epistemic S.W.,
like hypothetical ones, is used either to describe betrayal or used by
Raouf to threaten Saiid. (cuesd Lal V) (6<5 ol8 dpa salll ) cixe 13- If you
return to theft, you will only be a thief, you will no longer be a friend) .
Restriction style S.W. is mainly used for excluding any positive attributes
to Raouf but only a negative one which is betrayal. (2af o «lila ) 25 Lexie
4Ll Y)- When | penetrate yourself, 1 will find nothing but betrayal). The
above Sub-Worlds reveal the authors ideology; he shows how mean
betrayal is and how bitter Saiid feels due his wife and friends’ betrayal.
The author also negatively represents the opportunist class that made use
of the 1952 revolution to become rich, as a corrupt and treacherous one.
Example 4
B lailin s 2al S8 add 8 duad O any @ S8 akalin IS i ¢ x5 5 las

(T 0m) (o i L Ll alaiall il g il 4l Sl S g 4nd Sy Jual

N T g ——
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You create me and then you change your mind. You change your ideas
after they are embodied in my person. | found myself lost — rootless,
worthless, and without hope. A vile betrayal that even if the whole

Mugattam hill toppled over and buried it, I still would not be satisfied (Le
Gassick & Badawi, p. 21).

Text World FIT
Time: present Metaphor
Loc: On his way to Raouf’s house You
Enactor: Saiid,Raouf Elwan 1
create me
FIT \
change your mind

Metaphor S.W.
Ideas

\:

embodied in my person

Metaphor S.W.
|
\
found myself lost, rootless
, worthless, and without hope

betrayal — so vile

Hypothetical S.W.
If the Muqgattam hill
\
toppled over
\
buried it
Negation S.W.
|
\

would be satisfied

Based on McElory (1985) definition of grotesque in modern world,
grotesque is entrenched in the consciousness of man with a degenerate
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nature, Raouf Elwan’s character is a grotesque one. It is Raouf who
taught Saiid how to kill and steal the rich people on the pretext of
attaining social justice. After the 1952 revolution, Raouf becomes a
member of the opportunist class which made financial use of the
revolution and neglected the poor. He becomes a famous editor and
forgets class strife. He asks Saiid to forget their friendship and this shows
his betrayal of Saiid.

The above figure represents the Text World of the above extract. The
Text World building elements are the present time, and the way to
Raouf’s house. The enactors are Saiid Mahran and Raouf Elwan. It is
noticeable that Raouf is part of Saiid’s thoughts. The framing sub-world
is FIT which brings the readers to the thoughts of Saiid. This sub-world
includes other embedded ones; three Metaphor S.Ws. and a Hypothetical
one with an embedded Negation S.W. The first Metaphor S.W. represents
Raouf as a God who creates Saiid and changes his mind. This reveals
how Saiid used to see Raouf and how manipulative Raouf is. The second
Metaphor S.W. “your ideas are embodied in my person” iS a
personification of Raouf’s ideas that become embodied in Saiid. This
reveals how Saiid is completely saturated with Raouf’s ideas. The third
Metaphor S.W is a de-personification in which Saiid represents himself as
a lost object. This represents how Saiid is affected by Raouf’s betrayal
and how lost he is. The fourth S.W. is the Hypothetical S.W. It reveals
how betrayal, that Saiid describes as ‘vile’, deeply affects Saiid. The
Hypothetical S.W. includes an embedded Negation S.W. that intensifies
his feeling of bitterness and denies his satisfaction. In this extract,
Mahfouz reveals the corruption of the opportunist rich class and the
alienation of the poor.

As for the Stylistic Profile of Narrative Urgency, simple, compound, and
the less frequently used complex sentences, are used. (25 &3 8las -You
create me and you change your mind). (& Cudd b lede aladddl ) o -If
the whole Mugattam hill toppled over and buried it, I still would not be
satisfied). The material processes and the mental ones are equally used;
each is used three times. (i & A3 -You create me and then you
change your mind). Raouf is the actor in the two material processes to
show his power over Saiid. The mental process reveals Saiid’s anger due
to Raouf’s betrayal. The following Metaphor S.W. also intensifies the
meaning of power.(=& cudd L (4lall) lele ablidll dvil J -If the whole
Mugattam hill toppled over and buried it [betrayal]), I still would not be
satisfied). Moreover, the relational process is less frequently used ( 4ba
4.l — A betrayal that is so vile). Saiid describes betrayal as ‘vile’ to
reveal that Raouf is so wicked. There is a shift away from modal
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operators. The extract is in the Free Indirect Thought (FIT). The absence
of the reporting clause blocks the possibility of any commentary of the
narrator on the thought act of Saiid, rendering Saiid’s thoughts the only
represented ones. In this extract, we tend to sympathize with Saiid
because he is represented as a victim of Raouf’s betrayal. Moreover,
except for the few mental processes and the complex sentence, the extract
IS urgent but not highly urgent. We feel that Raouf deserves to be killed
for his treachery.
Example 5
ifisy V) €AY plan Jgad LS iead o) clusi oy iyl clibay i g
Sy ety Ll el g ol ) i LS elila ) 2k ol ol SaN b gl o e
LogilSa b 0w (e sl ag 5 S (8 gy ol gy Ol 84y s aals adlall V) aal ]
(YY 0=) pas¥) G5 ald gansd Ll adldll 3 it
| wonder if you have ever admitted, even to yourself, that you betrayed
me. Maybe you’ve deceived yourself as much as you try to deceive
others. Hasn’t your conscience bothered you even in the dark? I wish I
could penetrate your own self as | have penetrated your house, that house
of mirrors and objects of art. But I suppose I’d find nothing but betrayal
there; Nabawiyya disguised as Raouf, Raouf disguised as Nabawiyya, and
Eleish Sedra in place of both. Betrayal will admit that it is the meanest
crime on earth (Le Gassick & Badawi, p. 21).

Text World FIT

Time: present Pending S.W

Loc: On the way to Raouf’s house |
Enactor: Saiid, Raouf, Nabawiyya, i_
Eleish wonder if you

FIT ¥ _
have ever admitted

\J

betrayed me

Pending S. W.

Has your conscience
\2
bothered you

Desire S.W.

J
Wish
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Metaphor S.W.

|
\

could penetrate your own self

|
\

have penetrated your house.

Negated S.W.
I

\2
found nothing but betrayal

Deictic (Temporal S.W.)
I
J
will find Nabaweya disguised as
Raouf

Metaphor S.W.

betrayal
\2

will admit

It (betrayal) — the meanest crime on
earth

This extract reveals that grotesque is deeply rooted in the outside world
and reflects the actual world. Raouf is a member of an opportunist class
that was formed in Egypt after the 1952 revolution. This class turned its
back to the poor and made use of the revolution to become rich. It also
reveals ugliness in human nature in the form of the betrayal of
Nabaweyya, Raouf, and Eleish.

The above figure represents the Text World of the above extract which
reveals Saiid’s feelings towards Raouf, Nabawiyya, and Eleish’s betrayal.
The present time and the way to Raouf’s house are the text world building
elements that represent the background of the scene. The enactors are
Saiid, Raouf, Nabawiyya, and Eleish. It is noticeable that Raouf,
Nabawiyya, and Eleish are part of Saiid’s thoughts. The framing sub-
world is FIT which brings the readers to the thoughts of Saiid. This sub-
world includes other embedded ones; two Pending S.Ws., Desire S.W.,
Negation S.W., and a DEICTIC S.W. The first Pending S.W. shows
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ugliness in human nature in the form of the betrayal of Raouf,
Nabaweyya and Eleish. The first two Pending S.Ws. unveil Raouf’s
betrayal and lack of conscience. In the Free Indirect thought, he asks
Raouf if he has ever admitted even to himself that he has betrayed Saiid
and deceived himself. He wonders if Raouf’s conscience has ever
bothered him which reveals Saiid’s anger. The Desire S.W. includes an
embedded Metaphor S.W. in which Raouf’s self is represented as a house
that Saiid penetrates. Saiid describes Raouf’s house as ‘the house of
mirrors and object d’art’ signifying Raouf’s movement to the upper class.
Raouf teaches Saiid to steal the rich people and now he becomes one of
them. This explains Saiid’s feeling of bitterness. Then he uses the
Restriction Style S.W. to reveal that he found nothing in Raouf’s self but
betrayal. A Temporal S.W. is then used changing the time from the
present to the future showing what he will find in Raouf’s self; he will
find Nabawiyya disguised as Raouf or Eleish Sedra in place of both i.e.
they are all traitors. In the last Metaphor S.W., Saiid reveals his opinion
about betrayal and how angry he is. Betrayal is personified as a human
that admits to be the meanest crime on earth. In this extract, Mahfouz
reveals Saiid’s inner conflict as a symbol of the poor people and their life
that contradicts with the luxurious life of the rich ones.

As for the Stylistic Profile of Narrative Urgency, simple,
compound and complex sentences are used. (Cludi G iy oy lilay @) -
Have you ever admitted your betrayal even to yourself). And ) ) o) 24
(i Ll pall g ol ) das WS 13- | wish | could penetrate your own
self as easily as I’ve penetrated your mirrors and objects d’art house). AS
for the complex sentence (u=¥! G# 4ld, men) Ll alall o yiaing -
Betrayal will admit that is the meanest crime on earth). Hence, simple and
the compound sentences exceed the complex ones. The material process
is the most frequently used type of processes. Wl sall s casill iy ) @dds LS

(LAY aa) o Sy el -As T’ve penetrated your mirrors and objects
d’art house. I’d find nothing but betrayal). This reveals Saiid’s anger. The
mental process is less frequently used. (D&l 2 oy & pem Ldsiin Y -
Hasn’t your conscience bothered you even in the dark?). This shows
Raouf’s meanness and betrayal. Although the mental process slows the
narrative pace, yet the polar interrogative in the Free Indirect mode adds
to the urgency of the extract. The behavioral process is equally used as
the mental process.( (GAY) gl Jiad LS (clud) Licsd ol -Maybe you’ve
deceived yourself as you try to deceive others). Both the behavioral
process and the polar interrogative add to the urgency of the extract. The
verbal process is also used (=¥ (st 4ld) gan! Ll allall i jinin 5 -
Betrayal will admit that it is the meanest crime on earth ). This example is
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also a metaphor in which betrayal is described as a human who admits to
be the meanest crime. Such a metaphor enhances the meaning of Saiid’s
anger. It also adds to the urgency of the text. Moreover, all the previous
processes reveal Raouf’s betrayal. There is a shift away from epistemic
modal operators. Most of the extract is in the Free Indirect thought which
blocks the possibility of any commentary. Hence, Saiid’s thoughts are the
only represented ones.
4.3 The theme of anger
Throughout the novel, Saiid is portrayed as an angry man motivated by
hate and revenge on those who deceived him. Many sub-worlds are used
in conceptualizing the theme of anger.

Table 3: Sub-worlds Frequencies (Theme of Anger)

Type Sub-type Frequency

Attitudinal S.W. FIT S.W. 25%
Purpose S.W.

Deictic S.W. Direct speech S.W. 25%
Temporal S.W.

Negation S.W. 19%

Epistemic S.W. Hypothetical S.W. 12.5%
Modal S.W.

Pending S.W. 8.5%

Metaphor S.W. 4%

Simile S.W. 4%

Restriction Style S.W. 2%

The most frequently used type of sub world is the ATTITUDINAL
S.W. which is clear in the Free Indirect Thought S.W. and the Purpose
S.W. Free Indirect Thought S.W. is discussed in detail in the following
examples. As for the Purpose S.W., it is used to express Saiid’s anger.
(Al aa 55 o Lealll anzme AT K31 - Let it be the last outburst of anger
blown on the evil of this world). Direct Speech S.W. and Temporal S.W.
are two DEICTIC S.Ws. The Direct Speech S.W.is used by Saiid in his
dialogue with the Sheikh to express his anger and the Temporal S.W. is
used when he speaks about the past or his will to kill the traitors in the
future. The third most frequently used type of sub world is Negation S.W.
which is used to express Saiid’s anger and his decisiveness to revenge.( ¥
s (ldapill Ul ¢ i a5 -There is no escape, | am the devil himself).( ¢!
Qi) o) Jé <l -1 will not die before | kill you). The Epistemic S.W.,
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through the Hypothetical one, expresses Saiid’s anger. s 4l dew iy
(i Y sl A ol -He felt that if his anger mounts, he will be
insane). As for the Pending S.W., it is mostly used to reveal Saiid’s anger.
(felilae) @ &l o) eliba s W -What’s the meaning of your life, if you
don’t punish your enemies?) . Metaphor and Simile S.Ws. are used to
intensify the feeling of Saiid’s anger.(+isi> )28 cumrll & gl 5 -If his
anger mounts, his insanity will blow-up) .((O4dass SIS e calia g il S S3)
-My daughter rejected me and was startled as if | am a devil). These Sub-
Worlds reveal the author’s ideology; he represents Saiid negatively as an
angry person obsessed with revenge.

Example 6

JE 3t 5 )8 Lgasha (84S e 513l (ST canl) e i pai s QIS ) daa S a
Ge amy sbonY) cuad e ) palia)l) Gy Y dapd ey 3 AY) iy Laall &
sindl L Cumy 5 Cumal) L jay sl L6 e Lsli o i g aliaall g ale Y1) m (AT — AY
How could she ever give up a lion and take to a dog? She’s rotten to the
core, rotten enough to deserve death and damnation. For sightless bullets
not to stray, blindly missing their vile and evil targets and hit innocent
people, leaving others’ hearts torn with remorse and rage and on the verge
of insanity (Le Gassick & Badawi, p. 41).

Text World FIT

Time: present
Loc: Nour’s house
Enactor: Saiid

FIT

(605)

Metaphor S.W.

Pending
S.W.
She [Nabaweyya]
J

gives up a lion
2
Takes to a dog

She — rotten to the core
She
d

deserves death and damnation

Metaphor S.W.

Negation S.W.
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bullets — sightless

2

to stray
\’

missing their vile and evil
targets

2

hit innocent people

Metaphor S.W.

Metonymy S.W.

hearts — people

2
bullets
2
leaving others’ hearts torn with
remorse and rage and on the
verge of insanity.

This extract proves that grotesque evokes contradictory emotional
reaction of repulsion and sympathy. It also reveals the unresolved clash of
the incompatibilities; although we resent Saiid’s crimes, we sympathize
with him.

This figure represents the Text World of the above extract that
reveals Saiid’s anger towards Nabaweyya. The Text World building
elements are the present time, Nour’s house and the enactors Saiid,
Nabaweyya, and Eleish. It is noticeable that Nabaweyya and Eleish are
part of Saiid’s thoughts. The framing Sub-World is FIT which brings the
readers to the thoughts of Saiid. This Sub-World includes other embedded
Sub-Worlds; a Pending S.W., a Metaphor S.W. with an embedded
Negation one, and another Metaphor S.W. The first Pending S.W.
embedded in a Metaphor S.W. reveals Saiid’s anger towards his wife
Nabaweyya and also reveals how mean and treacherous Nabaweyya is.
Saiid wonders how she gives up a lion and take to a dog. Then he uses
two relational processes; she is rotten and deserves to be killed. In the
Metaphor S.W., there is an embedded Negation S.W. in which Saiid
wishes for sightless bullets not to stray. We have a personification; the
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bullets are personified as a sightless person that’s why they miss evil and
vile targets and hit innocent ones. This is followed by a de-personification
and metonymy in the second metaphor. The word ‘hearts’ stands for
people and are described as torn as if they are cloths that can be easily
torn. In this extract, Mahfouz reveals Saiid’s inner conflict, sufferings,
anger, and sense of guilt towards killing innocent people instead of the
treacherous ones.

As for the Stylistic Profile of Narrative Urgency, simple and
compound sentences exceed complex ones. Simple sentences like 33l (S
(L & 45« - She s rotten to the core). Compound sentence like <
(Ol Lo Cuny s (adl) Ll 5 &) e85 LB -leaving others’ hearts torn
with remorse and rage and on the verge of insanity). The material process
is the most frequently used type of process e ¥ saba il sl Yi b yi oo
(sLY) a5 for sightless bullets not to stray and hit innocent people).
The mental process is less frequently used W2 as (5 al¥) Lgday Lisli & 5
Gl g ey g uaill -leaving others’ hearts torn with remorse and
rage and on the verge of insanity). The three metaphors are affection
mental processes which sustain narrative urgency unlike cognition and
perception mental processes. The behavioral process is also used S 45
(Lerab 8 4 5o (3,381 <1 Al oo Gl iy ISl ) Jaai -How could she ever
give up a lion and take to a dog). This metaphor also reveals Saiid’s
anger towards Nabaweyya. (A dog has a negative connotation of
cowardice and meanness in the Egyptian culture). There is a shift away
from modal operators. This extract is presented in the Free Indirect
Thought mode in which there is no commentary on Saiid’s thoughts.
Hence, rendering the extract narratively urgent.

4.4 The theme of revenge:

The protagonist Saiid Mahran is extensively represented as the
seeker of revenge. He is worried about his inner sense of revenge on
those who betrayed him. In his own point of view, Saiid Mahran wants to
revenge on his enemies as an attempt to restore balance and morality to
the world. Several sub-worlds are used to conceptualize the theme of
revenge in the novel.

Table 4: Sub-worlds Frequencies (The Theme of Revenge)

Type Sub-type Frequency
Attitudinal S.W. FIT S.W. 30%
Purpose S.W.
Deictic S.W. Direct speech S.W. 24%
Temporal S.W.
Flashback S.W.
Negation S.W. 16%

ISSN 1110-2721 (607) Occasional Papers
Vol. 88: October (2024)




Grotesque in Mahfouz’s The Thief and the Dogs: A Cognitive Stylistic Analysis

Pending S.W. 11%
Epistemic S.W. Hypothetical S.W. 11%
Restriction Style S.W. 5%
Simile/Metaphor S.W. 3%

The Attitudinal S.W. is the most frequently used type of Sub-
World in which the Free Indirect Thought S.W., and Purpose S.W. are
used. This is discussed in detail in the following examples. Direct Speech
S.W., Temporal S.W., and Flashback S.W. are Deictic Sub-Worlds that
are discussed in detail in the following examples. Negation S.W. is the
third frequently used type of Sub-World which expresses Saiid’s
decisiveness to revenge. (4w Gasill Ul ¢ sie e ¥ & 50 Shw -Your turn
will come soon, there is no escape. | am the devil himself ). (<5l ) A<
JsY) el el ) o 3 -1 will not die before | kill you, you are the first
traitor). Hypothetical S.W. is an Epistemic S.W. that reveals Raouf’s
negative traits. (LS L <yl 2o g b elivja BT ae deel o) il

sl &g @yl as iall-If | oaccept to work as an editor in your
newspaper, | will publish our common memories and your false light).
The Restriction Style S.W. is used to exclude any solution to Saiid’s
problems except revenge. ( lusll dgaty V) el cuday o) Slea oS- | will
not enjoy my life unless I revenge on them). Metaphors and similes S.Ws.
are used to describe Saiid’s potentialities and power. ( ® e (» oSl
oabia IS V1 (e By g IS () jaall Gl s jiallS o) gell 3 juday s 4SS L)
-Here comes the one who can swim like a fish, fly like an eagle, climb the
walls as a rat, and penetrate the doors as bullets). The above Sub-World
reveals the author’s ideology; he shows Saiid’s obsession with revenge.
Example 7
Olsle Casy s OSall Jsgae 3au Glnle eliae] o ol o) V) ime clilbad Ja il
clilae ) Cgial ) dliba Jire Lo (S5 daa (e el )N (.
And you. Does your ruined life have any meaning at all unless you kill
your enemies. Eleish Sedra’s whereabouts are unknown, and Raouf
Elwan lives in his mansion of steel. What meaning will your life have if
you fail to teach your enemies a lesson? (Le Gassick & Badawi, p. 49).
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Text World FIT
Time: present _
Loc: Nur's house Pending S.‘:‘r.
Enactor: * Saiid Does T-'fur life
¢ Eleish _
have any meaning
+ Faouf
FIT
You
l

kil vour enemies
Elzish whereabouts — unknown

Faouf Elwan — in his mansion of steel

Pending 5. W.

Hypothetical 5.W.
Does Life
S

have meaning

If vou
1

fail to teach vour enemies a lesson

As grotesque aims at revealing evil in human-kind, this extract reveals
that Saiid is a grotesque character. He is obsessed by revenge to the
extent that his life has no meaning without revenge.

The above figure represents the Text World of the above extract which
reveals Saiid’s intention to revenge on Eleish and Raouf. The Text World
building elements are the present time and Nur’s house. The enactors are
Saiid, Eleish Sedra and Raouf Elwan. It is noticeable that Eleish Sedra
and Raouf Elwan are part of Saiid’s thoughts. The Framing sub-world is
FIT which brings the readers to the thoughts of Saiid. This sub-world
includes a Pending S.W. and a Hypothetical S.W. embedded in another
Pending S.W. The first pending S.W. reveals Saiid’s decisiveness to
revenge on his enemies and kill them. This is followed by a Hypothetical
S.W. that is embedded in a Pending S.W. This Hypothetical S.W. shows
that Saiid sees that his life has no meaning if he fails to revenge on
enemies. As grotesque is always a deviation from the norm involving
exaggeration, this Hypothetical sub-world involves exaggeration. Saiid
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sees no meaning for his life without revenge. It also reveals Saiid’s
feeling of anger, hatred, and his obsession with revenge.

As for the Stylistic Profile of Narrative Urgency, the compound
sentences exceed the complex ones. Compound sentence like, 3 Jile
(A e pual B Olsle B95)9 Al J e - Eleish Sedra’s whereabouts are
unknown and Raouf Elwan is in mansion of steel). Complex sentence
like, (il (Lo ol o)) V) e il Ja il 5 -And you, does your ruined
life have any meaning at all unless you kill your enemies). The material
processes are equally used like the relational ones. o) ¥ (Sxe <libal Ja
(i) Jo &85 -Does your ruined life have any meaning at all unless you
kill your enemies) The negative material process focuses on Saiid’s target
to revenge on his enemies. The relational process ( OSall J seas 3 )3 Jisle -
Eleish Sedra’s whereabouts are unknown) shows Saiid’s feeling of
despair because he cannot revenge on Eleish. It is noteworthy that the
relational process here does not slow the narrative pace, they just reveal
that Eleish Sedra’s place is unknown. There is a shift away from modal
operators. From all the above, it can be concluded that this extract is
urgent.

Example 8

3 Uass o ge JsY 5 abuadll s Hasll o peaiy gl oY old Al s 8 el Gunaal) 138
GO 5 alll) VYA a( -

But that gun of mine lying ready in my pocket is very important. It must
triumph over betrayal and corruption. For the first time the thief will
chase the dogs (Le Gassick & Badawi, p.67).
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Text World FIT

Time: Present gun — very important
Loc: The cemetery

Epistemic S.W.
It [the gun]
\

must trivmph over betrayal and

Enactors: + Saiid.
¢ The Sheikh
+ Chanters

O: Gun

FIT corruption

Deictic (temporal) S.W.
Time: Future
Enactor: Saiid. Eleish, Raouf,
Nabaweyya

Metaphor S.W.
The thief
1

will chase the dogs

As grotesque reveals that evil is deeply rooted in the outside world, this
extract overshadows the political situation and the social circumstances
after the 1952 revolution where corruption prevails and an opportunist
class turned its back to the poor and makes use of the revolution.

This figure represents the Text World of the above extract which reveals
Saiid’s decisiveness to revenge. The Text World building elements are
the present time and Sheikh Ali’s house, and the enactors are Saiid, the
Sheikh, and the chanters. It is noticeable that Nabaweyya, Eleish and
Raouf are part of Saiid’s thoughts. The Framing Sub-World is FIT which
brings the readers to the thoughts of Saiid. This FIT includes an
Epistemic Sub-World and a Temporal one. In the first Epistemic S.W.,
Saiid stresses that the gun must triumph over betrayal and corruption.
This shows Saiid’s insistence on revenge. As for the Temporal S.W., it
reveals the deictic shift from present to future. Saiid is now at the
Sheikh’s house with a gun in his pocket and in the Temporal S.W., he
decides to revenge on his enemies. Thus, a Metaphor S.W. is embedded
in the Temporal S.W. Saiid’s enemies are described as dogs which has a
negative connotation of inferiority in the Egyptian culture. Usually the
dogs chase the thief, but here, Saiid says that Saiid, the thief, will chase
the dogs, Nabaweyya, Eleish and Raouf. In this extract Mahfouz focuses
on Saiid’s strength and the inferiority of the traitors.
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As for the Stylistic Profile of Narrative Urgency, we have a simple
sentence and a compound one.( gbs 4l ous & gl (eandl 138 5- But that
gun of mine lying ready in my pocket is very important) . e iy of 2 ¥

(SN Galll 3 a3 ye Jo¥ 5 caludlly a3l - |t [the gun] must triumph over
betrayal and corruption and for the first time the thief will chase the dogs).

The material process is the most frequently used type of process.
(U alll & a5 50 J5Y 5 il joall e (Uensall) sually o 1Y - [t [the
gun] must triumph over betrayal and corruption and for the first time the
thief will chase the dogs). These material processes reveal Saiid’s power
and decisiveness to revenge on his enemies. The relational process is also
used to describe the gun. (0L 4 ua 3 el Guawdl) 1345 -That gun of
mine lying in my pocket, is very important that reveals the importance of
the gun to Saiid as an instrument of revenge). There is one deontic
modality used in this extract that reveals Saiid’s decisiveness. (ol ¥
(Sl g yaal) e sl paiy -|t [the gun] must triumph over betrayal and
corruption). This extract is presented in the Free Indirect Thought mode
in which there is no commentary on his thought.

All the above examples include most of the linguistic features that
fulfill the conditions of Stylistic Profile of Narrative Urgency. We
understand how Saiid thinks about his enemies and how he is represented
as a criminal, yet, we do not have any negative feelings towards him.
Saiid legitimizes his crime as an act of revenge on betrayal and
corruption. Hence, we sympathize with Saiid partly because the text is
narratively urgent and partly because he is represented as a victim of his
treacherous wife and friends. We identify with the narrative outcome of
Saiid, revenging on the traitors, and suspend with the ethical framework.
5. Findings and Conclusion

To conclude, creating a text world of the novel has revealed how
Mahfouz presents grotesque in both the human behavior and the Egyptian
society. The study shows how Werth’s (1999) Text World Theory
provides a methodological framework that accounts for the interpretation
of literary texts, focusing on the role of readers in this interpretation. In
other words, it provides a methodological framework for conceptualizing
the main themes of the novel: alienation, betrayal, anger, and revenge.
Through the analysis of these themes, it has become clear that different
sub-worlds with various frequencies are used to depict the
conceptualization of grotesque in the novel.

Table 5: Total frequencies of the Sub-Worlds in the novel

Attitudinal
S.W.

Negation
S.W.

Deictic
S.W.

Pending
S.W.

Epistemic
S.W.

Metaphor
S.W.

Restriction
Style S.W.

Simile
S.W.

24%

20.5%

19%

12%

11.5%

7.5%

3.5%

2%
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The most frequently wused type of Sub-World is the
ATTITUDINAL S.W. ltis clear in the Free Indirect Thought mode which
allows the reader to delve into Saiid Mahran’s mind and thoughts, to hear
his voice, and know his feelings of alienation and anger and his thirst for
revenge. Through this sub-world, Saiid describes the traitors’ betrayal and
numerate their negative traits. As for the Purpose S.W., it is used to show
Saiid’s anger and the Sheikh’s power over Saiid.

The second frequently used type of sub-world is the Negation S.W.
It reveals unexpected events, actions, attitudes or denials of states all of
which reveal Saiid’s inner struggles, alienation, bewilderment and anger.
Through this sub-world, Saiid regrets killing two innocent people and
expresses his bitter feelings towards the traitors and his decisiveness to
revenge. Sometimes, the Pending S.Ws. are tied to Negation S.Ws. to
reveal Saiid’s confusion.

The DEITIC S.W. is the third frequently used type of sub-worlds.
The Direct Speech S.W. focuses on the dialogue between Saiid and the
Sheikh revealing the alienation and separation of both of them. Moreover,
the dialogue between Saiid and Raouf shows how Raouf used to train
young boys to combat and how he convinced Saiid to steal the rich people
to achieve social justice. In the Flashback S.Ws., Saiid remembers his
past relationship with his traitors. Moreover, he uses the Temporal S.Ws.
to speak about the past or about his will to kill the traitors in the future.

The Pending S.W. is the fourth frequently used type. They are
mostly used by Saiid in the Free Indirect Thought mode to express his
queries about his past loyal relationship with his traitors and blame them
for their betrayal.

The EPISTEMIC S.W. is the fifth frequently used type. It is used
to show Saiid’s feelings of bitterness and alienation. Through the
Hypothetical S.W., Saiid describes his wife and friend’s betrayal and
shows their negative traits. On the other hand, Raouf uses the
Hypothetical S.W. to threaten Saiid to end their relationship if he
continues to be a thief.

Metaphor and Simile S.Ws., the sixth and the eighth frequently
used type respectively, are usually negative ones that describe Saiid’s
fragmented personality, bewilderment and alienation. They also intensify
Saiid’s feeling of wrath and describe the meanness of treachery.

Restriction Style Sub-Worlds, the seventh frequent type, is used to
exclude any positive attributes to Raouf and emphasize the negative ones.
It is also used to exclude any solution for Saiid’s problems except
revenge.
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The analysis also reveals the effect of the socio-political situation
in Egypt, specifically after the 1952 revolution, on the individual and the
society and how corrupt they become. As grotesque evokes contradictory
feelings, the reader has two contradictory feelings towards Saiid:
repulsion and sympathy. Although the reader hates Saiid as a thief and a
murderer, he sympathizes with him. This feeling of sympathy is aroused
partly because Saiid is a victim of his wife and friends’ betrayal and
partly because the stylistic analysis of the novel has proven that most of
the extracts expressing these themes are narratively urgent. The core
grammatical indices-simple and compound sentence - resonate
throughout the passage. Material processes are extensively used followed
by verbal ones. There is a shift away from the use of modal operators. As
for the Speech and Thought presentation, the Free Indirect Discourse tend
to dominate where the interrogative form is used fulfilling the conditions
of the Stylistic Profile. Moreover, the imperative form is used to sustain
Narrative urgency. Hence, the reader identifies with the preferred
narrative outcome of Said Mahran, sympathize with him and suspend
with the ethical framework.

Finally, this study has shown how Werth’s Text World Theory
accounts for the interpretation of The Thief and the Dogs and provides a
conceptualization of grotesque in the novel. In addition, the Stylistic
Profile of Narrative Urgency explains why we sympathize with Saiid
although we know that he is a criminal; a feature that is very intrinsic to a
grotesque character.
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