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Tonalism and Harmony in twentieth-century music by Aaron Copeland
through the composition of cat and mouse

Research Summary in English

The United States reflects the multi-ethnicity of its population through a variety
of music styles, it is a mix of music influenced by Europe (Indigenous peoples, West
Africa, Latin America, the Middle East, and North Africa), and American music has
been heard around the world since the beginning of the twentieth century.

Since the twenties, Copland has emerged at the forefront of the American
music scene, and has been dubbed the "American composer" for his ability to
formulate the essence of American folk music in a wide range of media, and the
diversity and scope of his compositions includes a variety of styles and techniques,
but there are works of the piano that deserve and require The study by pianists and
specialists in the field of theory and composition, including cat and mouse, especially
his use of the elements of harmony and tonalism, hence the researcher's opinion to
shed light on these two elements of musical composition when Copland.

The research includes two parts:

The first part is the theoretical aspect and includes: (American musician,
Aaron Copland, his upbringing and life, some of his most important works, and the
Piece of the cat and the mouse).

The second part, the applied aspect, includes: the analytical study of the
research sample composed (The Cat and The Mouse) according to Aaron Copland in
terms of (form, tonality, and harmonic processing) to reach the results of the research.

The research concluded with a presentation of the most important results and
their interpretation, research recommendations, a list of Arab and foreign references,
and a summary of the research in both Arabic and foreign languages.

Keywords: tonalism and harmony, Aaron Copland, author of Cat and Mouse
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! Rough Guide (2006): The Rough Guide to World Music, Volume 1, Rough Guide press, p.
167, United States of America.

2 Struble, John Warthen (1995): The History of American Classical Music: MacDowell
Through Minimalism, Facts on File press, p.24-25, United States of America.

% Ferris, Jean (2023): America's Musical Landscape, California University, Brown &
Benchmark press, 9 edition, p.11, California.
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1 Kostka, Stefan M. (2013): Tonal Harmony: (with an introduction to twentieth-century music,
Dorothy Payne, Byron Almén, seven editions, McGraw-Hill., pp. 454-455, New
York.
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2 Persichitte, Vincent (1978): Twentieth Century Harmony: Creative Aspects and Practice,
Vail-Ballou press, p.94, London.
3 Ibid, Persichitte Vincent, (1978): p.109.
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1 Ha, Young Mi, (2000): Characteristics of Aaron Copland's American style in "Four Dance
Episodes from Rodeo", New York University, Ph.D. Degree, ProQuest Dissertations
& Theses Global, United States of America.

2 Saun, Rinna M., (2003): The Piano Variations of Aaron Copland: An analysis and study for
the performer, University of North Texas, D.M.A. Degree, ProQuest Dissertations &
Theses Global, United States of America.

Ruechel, Nate, (2018):Jazz, Desire, Racial Difference, and Twentieth Century Gender
Ideology in Arron Copland's Grohg: A Ballet in One Act, The Florida State
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University, United States M.M., Degree, ProQuest Dissertations & Theses Global,
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! Repka, Katherine Elizabeth, (2023): Topics and Themes in Aaron Copland's Concerto for
Clarinet, George Mason University, D.M.A. Degree, ProQuest Dissertations & Theses
Global, United States of America.
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