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Abstract:

The contemporary American philosopher Noel Carroll is seen as
one of the contemporary philosophers of beauty who presented a
particularly precise look at the arts and their aesthetics.

Carroll relied on analytical philosophy as an introduction to
criticizing ancient idealistic philosophies And contemporaryism,
which looks at the arts and their moral impact. He believed that it
was not possible to rely on the point of view that believes in the
creative role of art. This view of art and its cycle only through
the moral dimension completely ignores the aesthetics of art, its
role, how to construct a work of art, and the role of imagination
in enriching its aesthetics. It intends to limit the role of art to
presenting a moral message intended to have an emotional
impact on the recipient. Just as it was in ancient times according
to Plato And Aristotle. In their view of art as a means of creating
feelings of pity and fear in the audience

Carroll also criticized the contemporary Marxist movement,
which was concerned only with the social role of art, ignoring the
rest of its other roles.

The research at hand analyzes Carroll’s point of view in
criticizing the moral dimension of art, as Carroll believes that it
must be prepared, while looking at theories concerned with the
relationship between art and morality. Types and styles of artistic
works .

Keyword: Art¢ Ethcis « hearies of Art Today « Philosophy of
arte Griticism« Moral understanding ¢
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