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heritage and modernity to advance visual arts.
The study aims to analyze the concept of
reformulation, which goes beyond merely
replicating original works to reinterpreting and
presenting them in innovative ways that align
with contemporary needs. The research focuses
on the intellectual and aesthetic dimensions of
reformulation by examining practical examples
from renowned artists, such as Pablo Picasso,
who reimagined the painting "Women of
Algiers" using a Cubist approach, and Roy
Lichtenstein, who drew inspiration from Henri
Matisse’s work in his painting "Dance in the
Artist’s Studio." These examples demonstrate
how contemporary artists can rebuild a new
artistic language grounded in heritage while
maintaining their creative identity. The study
highlights that reformulation serves as an
effective means to revive the aesthetic and
intellectual values of original artworks,
providing a fresh perspective that resonates with
contemporary culture. It also facilitates
intergenerational communication and expands
the scope of artistic expression. The research
concludes with the importance of balancing
authenticity and innovation in the process of
reformulation while encouraging further studies
on the influence of local and global cultures on
this artistic approach. The research emphasizes
the role of reformulation in enriching and
developing visual arts within renewed cultural

contexts.
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This research addresses the topic of

reformulation in art as a creative tool that bridges
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