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Abstract:

This study examines mosaic art in Tunisia as a multidimensional practice rooted in history,
cultural, and artistic meanings. It addresses a central research question: To what extent can
applied art, particularly mosaics, serve as a visual archive of cultural memory and a tool for
constructing contemporary identity in the context of technological and aesthetic
transformation?

The main hypothesis is that Tunisian mosaics are not merely decorative crafts, but rather a
living visual language, adaptable and renewable, capable of shaping cultural and educational
development. The city of EI Jem serves as a guiding example, having been chosen for its vibrant
new mosaic workshops, such as "El Jem Micro Mosaic,” which embody national and
innovative practices.
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