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ABSTRACT

Installation art in space is an innovative approach to reviving
heritage buildings and achieving a balance between authenticity and
modernity. Heritage buildings hold cultural and historical value,
reflecting the identity of communities. However, they face
significant challenges such as neglect and unplanned urban changes,
necessitating sustainable methods to preserve and repurpose them.
This research focuses on analyzing the concept of installation art in
space as a contemporary trend in interactive visual art, transforming
architectural spaces into three-dimensional artworks that reflect the
designer's vision and integrate with their surroundings. This art is
characterized by its diverse use of materials and its ability to enrich
the audience’s sensory experience, offering a holistic artistic
interaction that enhances architectural spaces and fosters a positive
relationship between design and users. It combines traditional
elements with modern techniques and methods to create interactive
spaces that merge aesthetics with functionality. By reviewing
successful examples of heritage building revitalization projects, the
study demonstrates how this art form addresses contemporary needs
while preserving the original identity of these buildings. The
research employs analytical and descriptive methodologies to
examine the architectural and artistic characteristics of heritage
buildings and identify suitable installation art techniques. It also
provides practical recommendations to maximize their potential.
Expected outcomes include transforming heritage buildings into
multifunctional spaces that accommodate cultural, artistic, and
tourism activities, thereby strengthening cultural identity and
promoting sustainable tourism. Moreover, this approach prolongs
the lifespan of heritage buildings by adapting them to modern needs
without compromising their historical value. The study recommends
raising community awareness of the importance of integrating
contemporary art in heritage preservation and conducting further
research to develop innovative strategies that ensure the
sustainability of heritage buildings while balancing the past and

present.
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1. Introduction
In the face of the cultural and social
transformations the world is experiencing
today, coupled with rapid urban
development, heritage buildings face
challenges that threaten their existence and
functionality. This highlights the issue of
preserving architectural heritage as one of
the most critical challenges facing societies.

Heritage buildings serve as living witnesses
to the history and cultural identity of nations.
However, natural decay and human neglect
can lead to the loss of their value or
functionality. Many traditional restoration
efforts focus solely on physical preservation
without considering the artistic and aesthetic
aspects that contribute to reintegrating these
buildings into the contemporary urban
context.

Here, the concept of installation art in space
emerges as a creative tool that combines
preservation and revival. It provides an
innovative methodology based on integrating
modern artistic elements with heritage spaces
to revive these buildings, not only as
historical landmarks but as vibrant spaces
with diverse uses. This approach helps
breathe life back into heritage buildings by
employing artistic elements in a
contemporary style.

Installation art emphasizes designing
interactive interior and exterior environments
that enhance user experience, attract visitors,
and maintain the original character of the
buildings. However, the use of this art form in
the context of preserving heritage buildings
remains underutilized, particularly in local
contexts such as Egypt and other Arab
countries. Restoration efforts often focus on
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traditional engineering methods without
leveraging art as an effective means of
revitalizing heritage.

Thus, exploring this field offers an
opportunity to reimagine the relationship
between heritage and art, achieving a balance
between authenticity and modernity.

Research Aim

This research aims to explore the potential of
using installation art as a means to restore the
functionality and appeal of heritage buildings
while preserving their historical identity.

Research Problem

Heritage buildings face significant challenges
in maintaining their identity and functional
use due to changing contemporary demands
and natural and human-induced deterioration.
Often, these buildings are neglected or
restored in ways that strip them of their
heritage value, leading to their decline or
transformation into lifeless structures.

The challenges can be categorized into three
main aspects:

1. Neglect of Heritage Buildings:
Many heritage buildings suffer from
neglect due to a lack of awareness of
their importance or insufficient
resources for restoration. Neglect
leads to the loss of these buildings'
value as part of the cultural identity of
societies.

2. Limitations of Traditional Methods:
Traditional restoration methods focus
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solely on restoring physical form
while ignoring how these buildings
can be activated as living centers that
serve the needs of modern society.

3. Difficulty in Balancing Heritage and
Modernity:
Achieving a balance between
preserving the heritage character and
incorporating modern elements is a
major challenge faced by
professionals in this field.

Installation art in space offers a creative
tool to revitalize these buildings by
integrating modern artistic elements that
respect heritage aspects. However, this field
remains underexplored in local contexts.
Hence, there is a need to explore the potential
of installation art as a creative means to
revitalize heritage buildings and balance the
preservation of heritage with contemporary
life requirements.

Research Significance

e Academic Contribution: Adds to
academic knowledge about using
contemporary art, especially
installation art, in heritage
preservation.

e Innovative Strategies: Contributes to
developing creative strategies for
revitalizing heritage buildings.

o Enhanced Understanding: Enhances
understanding of the relationship
between artistic design and the
preservation of historical identity.

o Practical Solutions: Provides
practical solutions for the
sustainability of heritage buildings,
meeting the needs of modern society.

e Support for Decision-Makers:
Assists policymakers and heritage
preservation advocates by providing
applicable models.

e Cultural Tourism: Promotes cultural
tourism by revitalizing heritage
buildings as artistic and cultural
attractions.

e Increased Awareness: Raises
awareness about the value of heritage
and the importance of preserving it.

e Cultural Identity Revival: Supports
the revival of cultural identity in local
communities by employing art to
breathe life into heritage buildings.

e Youth Engagement: Instills a sense
of pride and belonging in the new
generations by presenting heritage in
an attractive, contemporary manner.

Local Significance

In Egypt, heritage buildings in areas like
Islamic Cairo, Alexandria, and Luxor are
outstanding examples of architectural heritage
in need of revitalization. However, the
practice of using installation art in space as a
means of revival remains absent in practical
applications. This research seeks to bridge
this gap by exploring the potential of this art
form to enhance visitor experiences, elevate
the value of heritage, and ensure the
sustainability of these buildings.

Research Objectives

1. Study the concept of installation art in
space and identify its artistic
foundations and evolution.

2. Analyze the importance of preserving
heritage buildings and their cultural
and social dimensions.

3. Explore applications of installation art
in reviving heritage buildings.

4. Propose strategies for rehabilitating
heritage buildings using installation
art techniques.

1. Introduction to Installation Art
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Definition:

Installation Art is a contemporary art
form focused on creating three-
dimensional, site-specific artworks
that interact with their environment,
whether indoor or outdoor. It
emphasizes interactivity and
audience engagement, transforming
spaces into immersive artistic
experiences using diverse materials,
including sculpture, photography,
sound, and performance art.

Core Features:

Site-Specific Design: Customized for
the space it occupies.

Audience Interaction: Encourages
physical and emotional engagement
with the artwork.

Use of Mixed Media: Combines
traditional and modern materials,
sound, and light.

Philosophical Undertones: Expresses
abstract ideas, cultural narratives, and
emotional experiences.

Historical Context:

Emerged in the 1970s as part of
modern art movements that
challenged traditional forms.

Influenced by Marcel Duchamp's
""Readymade’ and the conceptual art
movement.

Artist Nicolas de Oliveira
emphasized its ability to unify space,
audience, and artwork.

Installation Art transcends mere
aesthetics by integrating spatial
dynamics, sensory engagement, and
philosophical depth, offering a
holistic experience to its audience.

2. Evolution and Development of
Installation Art

Origins:

Rooted in early 20th-century
European art movements,
particularly Dadaism and
Surrealism.

Influenced by Assemblage Art, which
involved repurposing everyday objects
into creative compositions.

Key Milestones:

1960s: Anti-Form Movement
emphasized organic, non-traditional
approaches to art.

1970s: Gained independence as a
distinct art form with artists like
Joseph Kosuth and Bruce Nauman
exploring language and text.

1990s: Integration of video, digital
media, and interactive technologies
by artists like Olafur Eliasson and
Yayoi Kusama.

Cultural Adaptation:

Installation Art emerged as a response
to the disconnect between
traditional art spaces and the
public.

Shifted art from galleries to public
spaces, making it more accessible and
socially impactful.

Artists began addressing
environmental issues, social justice,
and community dynamics through
spatial interventions.

3. Key Elements of Installation Art

Space: Utilizes physical spaces to
create emotional and immersive
environments.

. Audience Interaction: Encourages

physical and emotional participation.
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Material Flexibility: Incorporates
natural, recycled, and interactive
digital materials.

Temporal and Spatial Relevance:
Aligns installations with specific
locations and time contexts.

Sensory Engagement: Combines
light, sound, touch, and smell for
holistic interaction.

Reconstructing Artistic Boundaries:
Redefines art as an integrated spatial
and emotional experience.

4. Types of Installation Art in
Heritage Spaces

A. Indoor Installations:

Designed for indoor heritage spaces,
integrating art with architectural
details.

Example: Jackie Winsor’s large-scale
works utilized lighting, suspended
objects, and reflective surfaces to
create interactive indoor experiences.

B. Outdoor Installations:

Utilize natural landscapes and
public spaces for large-scale
interventions.

Example: Miya Ako’s "Mondrian"
installation on a beach combined
metal and glass to create vibrant
reflections with natural light.

Applications in Heritage Spaces:

Enhancing architectural details with
strategic lighting and projection
mapping.

Integrating temporary artistic
structures without damaging original
heritage elements.

Encouraging public engagement
through interactive exhibits and
multimedia displays.

5. Heritage Buildings and Their
Significance

Definition:

Heritage buildings are cultural and
architectural symbols reflecting
societal traditions, artistic expressions,
and historical events.

Key Values of Heritage Buildings:

Historical VValue: Connection to
significant historical events or figures.

Symbolic Value: Representation of
cultural identity.

. Architectural Value: Unique and

distinctive design styles.

Urban Value: Contribution to the
historical urban fabric.

Social VValue: Function as social and
cultural hubs.

Local Value: Integration with
environmental and local building
practices.

Classification of Heritage Buildings:

Category A: Limited alterations,
focus on preservation.

Category B: Moderate interior
modifications allowed.

Category C: Structural changes
permissible while retaining facade
integrity.

6. Role of Installation Artin
Reviving Heritage Buildings

A. Enhancing Historical Identity:

Use of lighting, sound, and
multimedia projections to highlight
architectural details.
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Recreation of historical soundscapes
and immersive storytelling
experiences.

B. Revitalizing Social Function:

Transforming spaces into cultural
hubs, museums, or event spaces.

Hosting educational workshops and
interactive exhibits.

C. Artistic Innovation:

Employing Projection Mapping to
overlay dynamic visuals onto
historical walls.

Integrating Augmented Reality (AR)
to offer virtual reconstructions of
historical events.

D. Interior Redesign through
Installation Art:

Highlighting architectural elements
with targeted lighting and
interactive displays.

Creating multi-functional spaces for
exhibitions, performances, and
cultural activities.

Using scent and soundscapes to
evoke sensory experiences.

7. Practical Applications of
Installation Art in Heritage
Revitalization

A. Projection Mapping:

Used in Palace of Versailles (France)
to recreate historical events.

Applied in Egyptian Pyramids to tell
ancient stories through visual
projections.

B. Interactive Installations:

Louvre Museum (Paris): Touch
screens for historical education.

Hofburg Palace (Vienna): AR
recreations of historical interiors.

Alexandria Library (Egypt):
Dynamic sound installations
responding to visitor movement.

C. Temporary Materials:

Fabric Installations: Suspended
artistic fabric creating immersive
atmospheres.

Wooden Platforms: Modular and
removable structures for exhibitions.

Digital Light Displays: Highlighting
architectural patterns temporarily.

8. Recommendations for
Implementing Installation Art in
Heritage Spaces

Raise Community Awareness:
Educational workshops on heritage
conservation.

. Adopt Sustainable Practices: Use

eco-friendly and temporary materials.

Leverage Digital Innovation:
Incorporate AR, VR, and dynamic
lighting technologies.

Encourage Public-Private
Partnerships: Collaborate for funding
and expertise.

Develop Design Guidelines:
Establish frameworks for integrating
installation art without compromising
historical integrity.

9. Conclusion

Installation Art emerges as a
transformative tool for revitalizing
heritage buildings, achieving a
balance between historical
authenticity and contemporary
relevance. Through interactive
displays, advanced technology, and
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creative engagement, Installation Art
creates dynamic cultural spaces,
fostering community connection,
enhancing tourism, and ensuring the
sustainable preservation of heritage
landmarks.
-2 dadiall
Aladl Laagdy A delaial)y 48E @Y il Jh
a4 il ‘é_\LmS\ 4al gt ¢ &‘)w‘ Lﬁ}aﬂ\ gkl _5?‘5:\3\
Lliall 4l 5,0 Al 5 Lgiida g g Wasa s 20g5 Cilpaas
aa) 5 A laal) aal e bas) S g jlerall Gl e
el gl o U 13aL5 A1) bl 228 Cilaaianall
@l Jaaly oaulall saill o V) AN Lt ga
Oe il OF S Lgiiala s sl Leial Lgihasd ) gy 8
O gl Blaall e o < 5 al) ane gl 3 gea
b pabld 3 Adlaaldl g i) il sad) Hlie V) ey 3291
a L alaall (g paal) Gl 4 Sl sda e Bale)
O aend Aol BlS E1 ol 8 Saeall 08 gl
palinll ey () 25 5 )Siae dngley slbal) s Laisll
ol el o3 el A8 i) e ) Hal aa Apaal) 4l
VI TR IR X PR VW R PO -
Ball Balaiul (B agew Cus Ac sila (3l Lgwladinl
by 4l jualiall Cada g e A8 bl Jal
A ) meai e il 13 aday | eala
Cpeadinall pat (e a0 el 3ok A Al
V) el ALY ) e Jaliall e ¢l s 3l ada
o Bliall Gl 8 &) dl 8 Saeail) 0 alasinl
Lald (A Jall Jatis e JIn Y AR Skl
Lol Lyl Jsalls yeme Jie didadl) cilbeaina) b
Cada i (s Bl Lparigh ) e 5
ol 8 A &l gl el sale Y Allad Al Sl
E Nl G ARl ) et Bale Y diajh Jiar Jlaal) 13a
Cargs 3 palaall g ALY o) sl (Boay ey (ol
readll b el ApilSe) GlaSiul ) Gl 1
Jalia) pa el il laall dpdladl 5 dida gl sole Y Al oS
A Ul ey a e
i) U<ia
s ph (e Jalial 85 S ciant A8 5 ) 4a) 5
A5 pemall lllate il A iuda gl Lewlaiind
o3 Jogh Lo Ulle 4l (im et @ (58l anbal
33 Lo A5 giad Wi A phay e 4l ¢l
T dape JSLa ) Leh s o L il )
- il g AN b sl waat Say g
Sl e vl e A A Al Jlea) V)
cle sl el el Cann G JLadd 431
dad 08 ) JlaeY) g s e il 233U 3 ) sal
Cladinall 44 4 sell (0 0 S Slaall 020
Lalil) L) aeia -AadES Cudlad) A gasa Ll
4\.\5.\5 Jdalas & Jaad L.:;ALA\ Ja sale) ‘_A\: ﬁm)ﬂl
piad) lalial 083 La K58 bl o3 it
Cyaall

Gt day 1 pualaall g &N G )15 dysra LG
aliall Jaa) s S bl e Baliad) o o)l
il 138 8 cpuatidall 4al g )5S Gass diaal)
LA (e S ey 3S £ 3 aentl o8
Ahaall 4l palial) T e L,s"b“‘d\ s34 Jauii sale
22 d e Y Jlaad) 138 (8368 il el sad) s )
Aslaal) Sl 8 alS S5 (e g 50
b el (Sl GliSiul ) dalall 0 cell]
ity A0 il ela Aol Al S ¢l
slead) ol Al g Gl 1 e Balaadl oy o ) sl
_B)mbuj\
- a;.dl :LALIJ\ w‘
b Ayl el e o) gdal) e Can ) ainy
e A8 Sl elia) (o505 gl Al (A Saeal)
e 3 pralaall g M) G o315l s e S il
daal dpdle g adas Alls lad jy Jalaty dasgial) ac
Ll jlaall Jazmdl ATy
gl dud
sale) B U 1550 conly O 1800 3 gl 0l (8"
O peliie ()58 alag) J3A e A1 Ll clis)
¢_pealaall cilillaie 4li o dua Ul ALY e Lalial)
A gio Lglea g Al oll 5 LAEN Lgtiad 3 ol 8 agy L
NEunl) panll Cilalial ae
sl dsari

Alasiul s LSV A8 gl ) Ga) Cinay o

Gl b eadl) (8 Aali g b jealaall () sidl
il Lais Jlae

SLaY 5 Sisa s el Sl il ool 3 aaly @
A i

Llasll ‘;\él\ Hmaﬂ\ O A8l J s ?@S\ O e
.:a-)i:‘,)uj\ A-UGJ\ A_;‘;

Lealasiiusd o 80 5l lsal) dalaind Aglee Ysla a2y @

giadl  clalia) b Gk
ezl

L_Aclab;]\_a Cadgall g ) a8l t\_\m s> acl @
dgplt #ilad g A e &
..”....n &G

Saall cla) sale) JNA (e AN AabLd) i e
A5 4 Qs Cilga 5S 450

Andladl dgaaly ol il Aoy o ol pd ) bl @
ale

oo el Cladiadl BEN dell clal acy e
sall adle) b oodll cubg O
A8 il

Jua¥l sal el Adly iVl zo) % e
A ok 4wl P e syl
Ada 55 palaa

156



A CORLI I WPy
soalll Jie 3hlie 3 A8 dl a8 eae A
Gl il dadly galas ¢ pealVly oy paSuYly dnedluy)
O alia¥l of ¥ el sale) ) zling Al s jlerall
Luh: Y Sl o2 el Al S &1 a1 A Sueal
c);ﬂ\c.lm ..\.muj\t_\xﬂ\ ‘.lbwu MXARJ\ uh»)w\u.s
Criaadi ‘55 693 ol 1aa Gl alisial AL e
0dg] Aalaiu) (3adati g ol yill A8 3 jmd ¢yl g3l Ag yad
gl
&) calaal
- AL GalaaY) (gdad ) Gl e

Aaal g t\ﬂ\@@\we)&uhba R
c)#}&\)ﬂ|‘59)4€;3u:\:uﬂ\ oY)

Lasbal 5 480 1) ) e Lliad) 4l Qs Y
A Lia Yl 5 44l

G I (B el (f ik Glagill Y
A ) el

G50 Pl Jaals sale Y Clagl jinl s €
el 08 s aladiul

s EIAN B gl 0@ 1
- &‘JM‘UQJ-"QA-‘S‘J“‘-U“ (.

,T'T‘

:%

LLWC.M/L«/J;L:SJ JM/ALJL;&&JW@S"
/‘_A/;‘;uw la_pusiy ;CAA//j ;:/_/myb el L

Jss Jie (Installation Art) §1A1 b Sl o
oo ading Gualaadll Al S G D s8()) )
el 45,k bajla ol Gab OIS sl Ome
ol o ALK Adle e ol e S5 5 B Siiag
sl eaill Jadi 4y et Tl s ) 4 i Jleel 5
A cfll e Gy A9V Gamg el gl i gl
IS e Ll L 5al) (e 12 5 Aleass ) sgan) &
G dipall ol A jaid) jualiall ae Jeliil) i J gl
«lmadl A el (3 jela (M) dardl 3 %8 j}ﬁ
asede JSi cled ) ddlaadl <l shail 130xial e g
Al Aol JA e 3Kl YA e ol
G S Ll o a0 geny Al

Aids a8 e el Yiel Gl anladl zgilly
Gy, b Alls 4 e 30 ddeay Lo ddlie 5 cdullads)
ey e Blan A Ol pe sgeadl delaiy plall
<ilse "Nicolas de Oliveira Jadsi" as ns s
g1l & Saeaidl) 4 Jual Installation art oS
Sl Al il i) (e de ganal Gl SO 3 S )
Gl 138 585 5 aame S s Jadl Uanad Lghsay
(il Jandl (Ll Gy Loy Al e asa e
Eome gk G il de gia (5 (eSan Les ¢ seanlls
s Al pain¥l s LY o o adiny il gl daea
LLCES iy 5 ) e S (3 seanl) 4nl gy eelld
agdll 5 Jalil e Slaay 3ydle e VY Jead
ey (0)0ll sacliay o I3 3 seaan o) s (Ganldl
o S sty 18N A Sagadll b o )1 i
e laiall paliall 32 6ll Gxa mllal Jane & guin e
o AlRE A jLie ity Laa JSS 501 Jaall (3lons J3)
150 Aeddiudll Ayl Lailagll caaliy ) seanl
O Lpaanay Al 4 ) 8l e shiall (S35 85 ) sae
G gt Cla ) diline clald Jads 38 Lailu gl o3
ji c@\di L:'A_g_).c MS_);AA \j))m c‘_é..p.n}n M..ﬁu dt-“‘—‘
"EIA G el " S 5 Ny 4SS Ua gas
Aime Slalud (o padll 455 (Installation art)
Aan Al il sall b 5 i jal) e Jals cilS o) s
JeeY) (0 4o gana o puaily ¥ Gl (e sl 12
Gn ol s S A3 ccanad sajdid) Al
O agr daad By 8 4 el Gpaaliiall andy Cus dlalSie
(M) .5 gl

-1 EIAN (B Jagadll b ekl g 8LAS Y-
aisn cbogysh cpall 0 &) Jilh 8 S il o8 L
p i el 50 Jas sle 438 (1) " Salad) CAIIM a sede (3a
Mol ol Asagdl yaliall delua sale) e @l 134
Coom S lae Leaiad saaa Gl 8 30alsd)
Adiny Cus " (Assemblage Art)aesil) ' a
callls Ll sale) o 48 8 palic O el e
LA‘AY\ dl-‘-“‘j\ e AAUYL} k-l.\S).\S\ J\_\A.a EJSJJA
e uaa VYL diay lee caaeadll Bale)y el
Jaelaialy Ay Ll ey Lo Glle 5 ddeadivall o) sdll
iloge 3 ge 8l Jatiny Ja jiall DL 5 &l Jia
e A Jleel ) Lehisadl Al alully cllails
c_)\_)_A_.uzJuLAc @AM\@U&JW\@MLAS cd.ai.\ﬂ
G Gl Syt gl Sl L ) geadinl (Al
CR on . Radinay Ay Jilu) Jesd Ay SN Cual
sale) ye aaliall i L3l o 43,08 18N B Sugal
Gun deadiidl  paliall Ll Jalladll delua
Lae cduaall LiYYa s Alall Lok (adliill jelay
Jand ASsalinall 038 4y Aasaall oLudSU Sl agd yany
Lkl (o yud b palae 4 4S a0 @Sl (8 (e
o= sl surall 3 call Ho0 o Akl ai g ¢ uaall
Gl A e 8RN 2 il B 5 b olad) sa
Aleall aaliall s Call ol Goull e dad 2 S
157


https://www.theartstory.org/movement/installation-art/
https://www.theartstory.org/movement/installation-art/
https://www.theartstory.org/artist/whiteread-rachel/

AUl 3 lend) (I 2 sa3 o) g3 (8 clld pay Ayl
esshll acal e ) @l Craala Eun dagadll &G Ll
weadl b Sl Se o Aalially Al
O AR (e JSUE dad 5 Agllen 4 jad e Cupaal)
Sl Sl il 3 alidly ) Jesll
O s i dsa Sl (il pe (g oS AN
et ) Gailly 3l jealie Ll Gl ¢lass
Bl sl el L Jadd g ectbisndl Jslay
Gstas Ol )Y ) e ()5l deadinl LS el )
a0 oS 5 (V) Bl dea et GlAD Lilu S
A oY il pe S o Sagaill G 5,08 ) phaill
g1V O aaad ASaaliny Al g Aleny Lae g gl il
s eanl) Ll GLISILY pusall Jeléill 5 g pual
le dad S ek g1 dl ( Saeadll (8 2aliall 4y s
e Caa dilaall e (A seandl go il Jladi)
delii g0 Al cldladl e S, Al il
A sall iaiall Gl span oS )l 13 or (Slaa g
ZoA) DA (e spenll g 4Ble oLy ale) y Al
il G @l il geadl gl 6 Ll Jadl )
L sede Lald iyl dia LS (@ A8 a e
Ll (g =i g3 ¢ (Anti-Form)asisal
Gl 13 et Aol Coladlly amlid) e S,
alind) G Cran G Cunall Gl (a jlae (g0 0 ) 53>
Clalad) Craale 5 A8 Gaad Al )l A 5l 5 Aokl
o S0 e NI o oY) Al h Jie g AT b
Cun Gpeadl) 08 S G anlid) (il 5 ol o8
Capyad sale Y S jall s2a o gualic o gilidll aadil
(0) ‘;715.&\ L...\;.d\j c_)jg.a_;j\ ‘Lf"ﬂ‘ ezl O 48]

1 B
(7) B dsa
( Mimsatism 3t
\_~ 3P
=23 AT —— e
Dadasm £ ( \l onceptus art ‘\'
s T,__. <\ R
7 TN restatation arnt - ——
¢~ Wappening .m-‘L \ / T Pop an N
. ./ | /
S— it ~— =
\ — —
" —k\- —

o ( F}dh art ))
ra \ g
L Poverty m\\ ] Sl ——
~ e —

R ST A sl o gl mran JRI2T i g (V) pd ) JES
0 8
et ol celan @l (50 anh IS0 S il o L
a4y s da ey dpeplie ayjlde )kl dagm
Claads Gl o)sda s5a0 Bamie GlSoa (e (58
el 0 s e Jin 500

3 gall 5 elizadll ) guai sl Al dgeglhal) 1)l &S ja
Graala S s s @S Jel A 0
de gana Jin oY) (535 Spatialism I 4S s Ly
& ally Gspall jalie ey & AnLUI"Gutal”
Clipeadll 8 40 Gl el aa saaeial) Ll sl
N Jlael Jie 6 St A€ 5 iy &3y ecbaigind)
(Words (1961) Jie el jlad o8 (g2l ¢3S
The 4l Lﬁ 4313 gliadl) 408 B3 Lﬁm OIS Cal
C (£). s g 58 € 51 0l U V0] (1958)

S G o sl ol e (1) o S

-2 EIOAN A Sagadl) 08 jalie _Wo)
rst s Sy Lpulid yualic sac (S i) bl
Tale A Pl e o a8l i aaiay &1 )
Audlalall ol il dandia o) oS5 alanY) saawia

AE e aiynd ey seend) pe Jelall X
O waall 43l 58 Lo ga 5 (Jlad JS0 ) sgaad)
GOAY gl Jisa

plasiuly 3 o oSy Aesiadll A sall A3y Y
e Aa Aiae of et dlra Bala Al
L ol i3 e\a&l.»\.; 5 Glela¥l ¢ daplll
LA Ale sy

b oY L Gl Ayl aplSdl e g
sosnall dalidl dagh ) 3. S
eadl 385 a5

: u,u\jaj\ Badatiall Ayl )4551_1 wlaayl 0
e\_“d\ u.uLAa_aY\} ).CLJ\AX\ 3)\5;\ d}; 9y
) ?BJ JG .BJJ’:\AX\ u.n\jal\ e\d;:\.ul.} _)}@_A.;ﬂ

om Al iy a3 e ) Congr ol AlSa ke
Glall s Aanlly Laxi 5 saas ISE s DA
(£) L)

@ SAl QA 4l Y @bl gl o)
-1AY

ARl ey e e
el b aseie Allall Joa Gl e waall (A5 e
8 Al agllacl sy (el A Cus g A 8
& Lol 5 Al Jlad Ly dale 4l oS
Sla ALl i i) oY 58 G e Auala (SLl
Lellael IDa o g1 (3 aeaill (B o sgda ) smsis
Lefanily O aal g Bas (G (A S je ) dediall
& oy Wil daradall cilaluadl Jab @A)
el dladl G 480 3lel je Ao Lelleel aanal
2l e 585 ae sl E1AN aaay
Gleba¥) Gauiis Jaxdl jualic Gn 2] Al

158



lelbee | i Ay yaill el a5 o Y1
Gl e dlleddl elal) Gn Saalny Jelin

M"ﬁdﬂ/hj‘;’tﬁ'd/‘fjf““ﬂi“aﬂ(f)ﬁjJuE“
Oaill oS figh g uhiid iy s o n st el

Aas] g drpan af 25 ¢ Gl 6 T 23l 06 jlad]y

i o 6 3180
& seaa) @i lae il V) e LglalSal
Jeall ddall 250l 3la3 Ledpa Janilly Lgdlisiul
Al o3y aliall jelia Jiad b s 4
(o) Al 48

_2_);)\;3&_\3&_:‘29:.& )

Jleadl zled) daals ¢ a) Al opulidll &l o) 2l 5 as
ald )i ide S &) g ctd_a.d\ Silali ‘f ‘;\Aﬂ
U_ﬂ.:\:\.ﬂ\ ‘cA e.:l_fﬂ‘:\m fx.;.a U'_IY}&&A: e:mﬂ ol )@.Ja
lgalaaly LSl ¢ oiy Saat Jae Yl ol Appdall
(s s Bladl LI (S Las baanie Cilala aladial
aendll olai¥) 13 gl AUl IS0y D e ol e
sl @ sl 5 clalall 5 e ) @l sl d dallas 3
"ST e (Sae¥) U e B lay LS casd (50
N gl ALl Ay "SI RN, olise ol sie
caall Sitiae ¥ jie Jiay ladl) zla sl vaall e
Gl Ay ClulSal Gl bl selally Sl
sl Al Jlas s 5840 Al ekl dua )

(°) pi, S5 (§)Janll Al Zagdll

-2 401N Aleal) oYY

A jliaally SN 4 sell LiSadl A8 Sl Jia
ELJOa AUB (i e iy (0) o) SES
CoaApsi £ 1) (o Y58 g O pla 0 gt Haa Sud

oo wd palic s solare Galady anil gd aainall
) 038 uat | aaiaall LHE fpuall g 2l 5 lalall
e lie g sladl dals (85 Cua ¢4 Sy AS0alin oy
A ) L) (S Al Ay i) AV e
delii o lgle Lblad 400 ady JsSu allay s
O boaiudl Aol A sl L) ae il
1y 5 aaall 5 Aoall Lgiad Lgaial aaimnall 5 480 530 Ll
A8l Sl pat Jady VAT E plal A8an) 3l
Aallea g jlene ey i)l Ll desy e S
Ll Al e 1atie any ol dinddae 5 AdlE

o Laa 430 )

Loa clgan Jelils aainall Ll Of: aaiaall Jgidll o
L)l paiul (aniay

Ao je 4y gina gl Aol JISE o i o 4855 AL o
B Ayie ) 5 yiky

leale Jaliall i Lilla (55 o &) paiea) g s1830) o
Adlady Lera Jalaiill

Al el AN ala) puleal) g adll _¥oY
_ A
Ay U dpie ) dad -
(5 5ime sh3a) dpash iy U oy el L))
ise) daga Bise dpesd Slaly Al Al e
(ssixa
e adylis o pan o Gl i G e
(2
(el sise) Guall jae @
Lay dad -
Lalle i Tlae Gage dpndiay cudlil o
B kerd) o 55 25 (5 lare arenal UG il e
4 lara dah
Aot slere Hlyaal e
As 5 (e n 8 gl Jadie 5 jlare aaaial @
g obamall QA Za )l (e g B (ol e @
A lere A aal oy )
4l pae dad -
Ao sane (o s 43S (ge Bldlue il dad @
AdalSie 45 53 4l e
LAl Leheal L 4855 Aas 4 Ll e
A 3,8 Sy 2)die lalda Ly 4l
Bdsa
Csbal Cun e ALdlSie 48155l Ao sana @
(S obenall LIS 5 Ll
Lo ldia) dad
Ll delda) Aphg Sl Gl L) e
VRS

159



Al il fe Laial aplld ey ) sal)
A

-2 A8 Sl it Y- Y

Alaadadg s Lo plal & N A8 Jlad) s

S Asaa ke e s SN Sl
AldlSia dapla Ll Ay

AL 4y jlara de sana (e ¢ 3 Sl i)
sda  Dlia u,)lans L) b e cllda
L Aaidlia 5 Sl 35 sie cilalal

Al jie dpapanal Gl e a8 e
(V) Alsll sl 4

Lfmiﬁm\igwiuﬁd‘@aﬁ(i)(é)dﬁi
- OBV s il 5 A e 2

— sl il - IO D gy (V) JSG
Lilae () seiall (aa jlanall (mny Laly (ile 1S, sl
L oberal) &l il g e 3 iapal 5 Lalle

Boalal — saall jeme Ay ) KU a5 (A) o IS
i 5 dad 3 Ja e sl dia Ji ) Sl
aanaill oLl sl A (Gl ) 5K 38 L) Sas
(SN JSE S Sl 84

S b 4 2 senndll (g i)
sy W, A, (ABC) WS u e
Ll Tk i LS oy il G g el g 200 530

‘_.‘_”dlu_\l.s.d\ e sosi-als dias - pale palmmg (Y 0) P8 JSA
a1 s oo CulS Ll Cum gl s Ledalii SY &) e Jan

iy LIS 5 gaxia L a3 sadia ua )

Ll LY st ) cliial ol

23¢d Aawilly aae sill 5 (g lenall Baliall Clleal

Gy (Jaxll AgSe) SIS, ol

© VIS Lgallad L 5 Jail) 138 (ha 4 = sansal

e gsmme he A 1 (A) IS e o
el ) pre s el dagi cllyy L ae il
Cileal sl 5l SR apaadll & Sl
Adalldium s (A Y) A Al

gan Jdany msene : (B) 48 405 e e
AlSY AN areadll 8 AAIA) CSaal)
ks il sale)

el @l 8~ g (C) A8 A0 5 e @
S s 8 U2 6 ke s sy
Cileal sl BlESY) ao uaddl JalSI angl
Al JEl Jaadl Gans sl o A il
(V) . A8 el Bpuld) uladl

—s Aagdl) 23 Sl plal Bale) )Y
delal e Lisl Ll @l e wall dayda g Glaaind 2
Srdl il aey Cilaal) Cads i) 13a caaliay
Bale) )5Sy s eAianiuall Adda ol a3 aally 4 08 52
Lo il aadl) cald Slaall Al 8 Slaall s il 55
3 all Tjlals V) 535 se bl gl s )
SAEl s aladlS 5 iaiad) ALaY) Aads gl culd Al
sale) 5 alaaiul) sale) 4r udhy Lo aaly Aagadll 4y uadll
(Y Gy adf Baliad) gl 8L e Cada i)
33 el Allaadl 5 4 jlaxal) dagll o Llisll o
Al
o sl e asm glaBl 293 0 25y @
il Jea 13 ULy dluall cillee DA
Aa 81 58 Wil sy 3y ¢ 300 S LGSV
il el aadll ALl

sla) Bale) A Jagadl) ¢ aladiul cullad -¥-Y
-2 AN Al

160



A ) A gl e ) -Y-Y
el el B Al il Juald jn jaeall o4
8 LN R e é‘ ,e\ﬂ\
}i caylal e sl agludl ¢ gl aladinl o
8 el 3 jlaall
sinally ddadi ) da )l ol a2l sale) o

el Ao laiaY) Adh o) slia) - Y-Y-¥
oaoe Slabue 3 seal)l Jhdl disni e
i gant (Sl gl 481
Glllad 48y 4l Ol jaeadll e 22l
Blall ) el duny Les cdae (s s Aalad

u.ml\uaﬂ\uﬁjs.u\l\ g |
ceall blEsy) Jie dps Gl zed e

izl &) = =)(Projection Mapping)

LS Jodi sale Y mall @Bl gl) i abadil o
(1) bl b isall alaiind

praaill gla) Bals) ga BYYECA N ST |
~3 A AN lall Al
Sl slia) saleY A58 slal §1 Al 8 el b 2y
LE e o Llall gei @k A8
o pend Las ¢ Caa e lay) aibls Ails) e Ay lerall
Leniars la¥l Lgied o Jailay JS5) il 038 o)
SR S b S 8 s 5 ealae digdag
‘_;.co)jd)mmy;\.\;cijpj\ bJ@J\J.m;\J:uu.ua.\]
M@MMJ\AA)MLLS\LJAMJ&MM}S
Jall s LSy Al aaddall 3y a0y e lay) Sl

dMu Al JBsY) s o oy u_ﬁ e i e
L\]\C}M‘UM)ALACL@AJJSJ& J\cd.als.\]\}
&u;g\ S RlaYl de siidl Ll il e
aanaill (551 Slalia L Slae gl 8 it Jelall 1a
D) e AED Lgiad o A1 Slall sl
(V) . S Coos
A Fall (B 1A (B el G Bkl (S LS
B | U N Y
401 pualind) aa Joliil) 3als) -V -¥-Y
8l A Ul jualiall leda) 8 agusd el (8
i ol gl

seliay) alasind: 4 laad)l A g ol 8Y)
d:\.-ah.\j\ oﬁuk‘- ;M\Mi@;}d\

DA e daa Bl B 4l il SEY)
Al el s

a_\.u;ﬂ GLA\J\ eLH\ J\).I‘ MLAY‘ J‘JAS\ °

u\wwﬁ&M\ Ct;)n j\ 2l

B _palaall dduda gl) 3o a3 -Y-Y-Y

%Lj@aﬂg;\ﬂ\&\)d\mua}@;ﬂ\ua
e pase Sl sl bl Jygas
ol AL ) jpea alasiuly
Glils Jla) saamiall hilugll G may e
Gl mrasl (Asall Sy gasal
g ddag yall Elaal) o sl
Alalgia dpua 4 a0 B8 Yoy Y
to) el el dal) Jatla ) alasia)

aaliall ?Ld‘ gl bl BJ\.‘::}[: S;L«b‘i\ °
Axdg Ul

Jia) malally 3dasi jo i geal Jlaa): @l gua) o
Ol (A, Gl (31 sl G sl

BB EEPE:
(V).emnd) Bl )Y 50 8l ally

praalll (A Gagadll ol dles cilipd -f-Y
_2 A A all A8

(Projection 4xig<all kil All L) V-£-Y
-:Mapping)

3 jeal ﬁm‘\-‘-‘”s“ c@l&d\hl&u}’\_ab.a.a\ byl
t):ﬂsa }\ 4\5);.1.4?}“) }\ J}mmwj URe
“J}A.J\ cu\JJ;J\ d.m) A\.u‘;’\ MM Gk“y\ ‘_;:: ym
uAc«)AL@_\\S}Juc_u;_a(Lg);\MJLaM)ahsd\)\

Adde Ua g el JSeel)
D Gaob (e 8 S A4 Hhay (5 sl

Gl W A a 5 ol GBI Jisad
il F )l (a pat Ale L

Dby Alal Golasl ae lblinyl ze o
(\) _BJLA,J\ )}Lﬁd&\f

Projection aladia) o ddudai Aaf V-V -¢-Y

Mapping

(Lisd) sl b b gl ol o
Ly ) el sla) saley Al aladiu)
S Y jelal (5 gina mse MR (e peadlly
t_ISA.\.ai 5 ASk Olaall Jla o eadll laagd
:":‘L‘\j‘ ;\};SJ\ ébﬁ@}a <l e

Sl b pal A guiall a5 e udas (V) a8 S
L

161



(as) Lol Y o g gl £ a0 RNl Takail il L a5 gl La 508 S
£ - . . 3 4:\19 C—I“)L L_?“‘ C'_:\‘):\LJ\}
%g}):\; u\.a\gﬁ:‘z(\ GJL:_ ‘_5?4;4 J::\.s.u‘}( .47\.\3.\]\ eda.u.u ;L&.ﬂ\ @_)L o @ 1 “...." Q\'“." o
a3 Gl Cgeall s A paiall o su ) 7 3 ﬂ&e—“{‘: o Ledaladl i ) o jaa) Jie i <l jead
s E e

aaia o daddiieal) Ale il LA gy (V1) QB S
BRIl

e aVL 4 puall (a5 50 s (V) ) JSS
‘)AAA

Ol paay A <l pal) e 2y Ll
Gl s palall s Sle s (314 Las
(W) Gl g2 ) diS @
oo Al g (e jelal A Clasaal Llin)
AS paie pgu ) e Al G pla U = 55 ae sl e
ML R RIVEG R IA] R S 0
et Gaall F )l (el Aleld Gudd QLIS
prasal skl (2 jm (s sine g Jeliilly )50
C)I: ) e ddari yall dad Ul ElaalY) ¢ )
'5.351)53\ g\ﬁJtAM]‘ )al_u_“
O Gl (S (AR) ol @il las o
Sy oalal) (b el it 248 4y,
gile 0ol Gala s aill i) elas
il f AR @ljlai e Shdl elli b
KAl (sl s
Gl gal aad A Al dulua dfigpa cleli o - Ale s i jugal) oAb Alia) )Yt Y
e Opme e g ol A ge ) 430 )1

a8 3 el Bl gl il gy (V£) B JSE
(Lxd) & s sn

85 Dl sl Jie e 5 5 tie Sl Aol CiLELAD i Cun (Gul) Jisl) Ciale e
Al il A A sall Qg el ) dapadl) Ll goal 5 Aidl) oaill e Aa )5 o slas m e
‘ Ol 1 A 5 o sad) c¥La Jal

é_.ulﬁ\ ;L'\,\ BJ\.&::}I J\.a_f):[\ 4,33% Glale o )J&A\ CB\JM 6‘35:‘“‘63:’ (L%s)&)}xsy,ﬂg °
o L el UL e Adalal) clal A 03 A G sl Y] Ll Slia e 33l
oo el i S 45 ) Aleld cila gl T 2l
el Tel jeat i dim (eas) RSy A o

e\&&ﬁu‘ d..g_)L e Jelds :\:\L\&u\ u\.i_)\h ° i< a L_A‘; A i Gl gy " yeaa 3 SIAY
SIS g JeliE igen Bl 8] s
Gl Hedad Ly () paall e e sus )l il
Ak Ag,a ) Llall maag ol ALl

(V) ASalin Oe DN S Cua (o) F aslall ania
lels il 83530 duadd Adels ¥ gl o Sadl oyl e Ay led) z ikl Gilasa)

162

A SV A s (19) g5 OS5



(1) bl o s (11) 5, U3

Zo Lalin) &y (k) eyl Cdll Cania o
Llawy) aladiuly Ll all e daadla) 48 )45
SO GIEY iy A el
GlaSin) ol Sar 5 Al agd L)

(V) Aol Y g alasiinly il ladll

Lol sall e 46 3 30 Bl gy (VA) By JSE
(b ) oS! Gl e

Adetal) Y gall aladind sz sy (VV) a3 JSG
(DR ) () il Caatia

Ol et aladial ohy i el G LY Caaie e

Yl @l a2l graein sl A gy Aipaa
oYl e

-2 K."é}dt w\ 3) gad) ?\-\ﬁm\ S S |

e Jalaill wie Gl 15LA 3a 458 ) didll o gall alasial

A ) Adlen s Bl ey Cun A8 L)

b b ALY jualiall Sl JSel e ailall il 5

Sl e 4l

S e Balad ; Alleall dsagdl) cluS AN

aaan Ul c«\);‘\}“ slin) 2=’ 48 )X 0 4994 A58 ]

é\é; Lﬁﬂ‘ ngq..\hﬂ\ @uﬂ\ Sia cQG_)ﬂ\ JAl
RUCR DN WCES NN POV [ g L |

Gilaic ol 3 oL@l ALY Andil) JSlel)
Cilasbaall (ym jal aiind A% 50 2d JSLa
el e il e Al Jled
el ALY
S sl Gl aladiul ¢ Al el sadal)
Jala el A8 e A il saie JSAD (galal)
Sad Gy el s oy 45 i) bl
el A pe BE 4y jlama pualic
selia) il jeat oS i o Ad8'gall d4Y af-L\AY\
A il s A g Al B
@mm‘_;cmu}m&ww o oS
).\AA&HJ.\.\LJ&-I‘AA‘}‘&JJLAJMG.&A}.\S
Jlac§ ddliza) ¢ Ao lanh) anudl) 4380 Jlasty)
)Y @M\ s Al Jie daaans g
i ) dal) (S Baladl Jaat ) (48
AU AL 3 ge Hladinl 3 Adall iy laad)
cLiy Gl G5l o de galadll LY (i
G ad s Al Gajla sl (Sad il las
L s
€ s AU ALEN Adsal) Jle¥
Y ol Y i A e Aiaaa Y gaia
Galadl gl Adlan jealin€ Jaaiud 3} dpiaeal)
(8 (s sl
liws Jia) 3 Al g dga 3l (gl
Gael Jie Ll jualic ol A5 4y
oY A cle) @l Jaly dn K lasy
il dag yall dpalall il 5ol
Il S i s ABMAAN ASiudlyl) jualial)
Cagall il e de suae AlLS JSLa
s Gl el 3 3mme Ay jaa Aoad sl
Al ISy adard (50 iall LaY) JSel)
o e o) Adlza) o ABgal) @l eSuall g cila sl
A A mhad e 4845 Clewss
Adalall el @l o) BY Cline JSEn gl
)

163



Al 2 gal) aladiad o Ll Al VYot
s Agal)

S 5 e B ke OIS i) laiat (21) &8, <
: Olose Jall ALl ay e yie 00 v dalivay 8

S5 2 Y010 ale b leall Al iy 8 Lealil s ) dw%bwﬂ-n)\é@; Al |

ooigall dlaul s YT ddadl Jaw OMA O o lival) agbiall 13a Callly (gl b A

Dol sled Cua L 5 ulagll Ll Lﬁ)u,;l\ gede gaf 10 v v laks e lilaal Gyl

Jie Ve eee Lladia) Elemental .25)::& EPRA o LS Lo Leilalid g W 585 Lgnea & cJantiane

Liamall laaill e ) e L€ Y £ 5 uandl 215l e g 3 oSle 5 7 saa

o oAl chiall Aas Qi Y1 (e o IS il https://www.upcyclist.co.uk/2018/07/art-
BPRILPIRENEYIREN installations-repurposed/

https://www.upcyclist.co.uk/2018/07/art-
installations-repurposed/

Mmum\@u\)mwﬂﬁd&ugma\ﬂ)@)d&\
4\.\.1_554 ij@adu\_)m‘k_l\aﬁﬁ.\.\ﬁj _5&4]
Jaddl u.nsl\ aee e RIS (YY) eh: uﬁ
e S LA‘; 2l bysa say C'reAllzed™
AadY gall S e d\.;u\ 1.0 5 daSDa (S VYoo
Jand) 138 JLeS) (35 gt ) il e () Y0

- e

e B man s3as 33018 (3 gapall 4 Sl g 0 HE Asm plainly g saSla (55 g eI (YY) 8, IS8
eeiliy Al ey b Ley odydl) JueYl e Bl Cloud e A4 Audll lglS p A 4

L e 5l i s el iy Ay g Sl Aclall 4 YeYo aleddlad)

https://www.upcyclist.co.uk/2018/07/art- Slatiaa “"JS““ 45.,1.5. S tﬁ‘.JJ“f‘SL“ ‘—“‘M‘
installations-repurposed/ s gs-'ﬂ‘ Jall 138 CadSs P LS Al da Gl

1Sl g g el B alad AN (gl e 12 e
c;u'a\}.« oo derdl yn dua o ldnda eﬁ "y4y ¢
LA‘ iala 'B_)L.."Ia‘\ oo cﬁ_)ﬂb cBJS\ﬂ\ cu\.lssl\ ct\_).aj\

Y1 Llal) sl
https://www.upcyclist.co.uk/2018/07/art-
installations-repurposed/


https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/

" (Ephemeral Rays) 3_x\e dadiv (Y1) &, J<s
Oo OsSh Cnes Gl pls Al 8 S 5
e 10a deadl 8 IS A8 piae 400 S mailias
ple i daala B Aball gl Aa )y (e
A Lala) 2alil) G\A:\S S il (.\.4.:4 YOy
Gl g 8 Adlal) AL 5 JAbh ¢ guall 5 cliadll
Slo Dl Gl el aledld G AU
https://www.upcyclist.co.uk/2018/07/art-
installations-repurposed/

Seldll Jaadl 132" Cloud Ceiling™ (Y¢) &) Jsa
dale) ol b sie (Pl S laae 10 v e ST
Cuole s sl WS gl e Al el Lgtiha 58
) Mrbad) el Ade e S a5 ol s
Gl sl Jlaall G Sl e peny Lgilansy
ST 13, 558 Aui A el )5l day Lae o lelall
bad) dadiu) sleY Gl Sy ame (e
o) gual 5 A8 Al Hlasind 5 jead ) Jasll 128 a2diy
o) elaaY ) seandl 458 548 ;2 ae a2 LSl ED

A el e JalSall dlaaiVl
https://www.upcyclist.co.uk/2018/07/art-installations-
repurposed/

JSLa & o Ulal glS L&A UL Ul (Yo) 8 JS&

oty cla o35 alak 3 ga aladiuly JSAI) A4 sde § 48Dk

alec jelayoDlel 5 suall & Aale adl 5o A Liai

La & Y+ Al (Gandamaison) Ggjsalaie™

palia (3a dSL,L«J\‘ oda ()5S LEL“‘ 8 iMaréchalerie

Las g )la i 5l Shall i LlS 5 9285 Al Sliua s

e s ol Lelalat iy L Wlle 3l dped) 3 all Jn

A Alnndl DS 5 jlanll el il
https://www.upcyclist.co.uk/2018/07/art-installations-

repurposed/

Sl miar Saeaill 8 ;s gl daaill - gilidl)
5_palaall Glalia) aa dlaii saaa il 5 455 y3l)
o yealic JIS Gy oo &yl Ailall 35
A ) aillaly i pa¥) 050 Sl Agdla ey A

Al lasindl G153 b () atliy G asianal
A RAB L0  J)p

- &L\l:\mﬂ\
dalisale] 8 &1 od 8 Saeaill (b 550 danii )
4l Al
3 yalaall g ALY Cpn o 5) 5l Gaias Y
el (Ll Lin 1S3 ey Y
UAENRN R VT - DUE WO FINDLTS
Sreaill Mleall g ada ) aad) e oSl o
_:&\)A\ Y
dalad) Jibu

Al y) dandl) ibal) Cins g7 30le) (1998). b o cduadll ol -)
Alsasl) (5l AS A,y Aaals (Leale
dgalall cMall

Aran 5 deal dese Caea @Syl Qoo Sl canal ) Y
5% zgiaS Lin shsisa gidll (Y4)0) aame oSl me o
L) L) dpmend dplal) Asdll | E 1 (3 Spgaill (8 Jlac
VAR LYYV g Gl 35k e

Dol a5 ) W) @saldl se sbe dile aley) (Bal T
Al A grdall Baaie LSS 435, (YY) 2L Sl
sl Alas &8l 3 Saeadll (8 5 g b Clalal) saaeiall
Yy -4 V‘V@U};M

&J*P—‘M (Y \O)usuujja& c\ce.al.cs\sdl.d\m_i
Laalay (il SLaBY) 5 asliaill 4K Jraail JaneS £l
(EJOS).  Lipbhil 4yuad (pidl dlae ikl
https://doi.org/10.21608/EJ0S.2015.119764

Bl (Yo E) ol de 3,58 Al 5 Chug (aua dihae 0
Bl A b el Ghs AN el Gn dpelia
s i) ealiall (LA Gl (ry) &) ges
ASHall @l dalall (SLY) 6 dus el Sy
Sois o Jealll Lo sl madi Cangy ALK
il 5y (Bl 5 cllae aa Joliill A sill agiba
A alleel Goal Asdl Wil 4 ela il
(Fondation _LbL dsge e oglailly o3lis)

b A )l Gl adl) ddasa g0 ~Beyeler)

«GaiaMotherTree s desll Jasy #H:)
AlE 5 6l el ol sl e o Jgkay S8 s
daly ateld J<0 Loy ddasal)l cain ) i
il L) a5 dand all ddasall Cadin Jass s 4850
Bdee ga s comnaYls Apsull ASLA) Ay aldialy
e s Ladd YV L o L5 sl sac i jai)
D0V s gy (Sl A3L3A e o2 )
Jall g LS ) Al ae Jelaill g 4 e
Al cpmalll Al i ) ALYl allac] pen e
sl e dby WWer e JEI Giley g0
UJASX\} Jas jall eSJSl\ Jle 4 yhaell &5 gadadl)
Lad LSt 80 asal Jalall
&) 5 sGaiaMotherTree
httos://www upcvclist co uk/2018/07/art-installations-


https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/

A L EVT (£ Al o slalls (sl 55 jlanl) Alae dulias
2y Sal (bt Jes dul o (2022). L ol pase -1
solefs _pshi iy i A LY saill fisail
bt Giny m jra) Gaid A 5 Al sLLlE USy ik o

- (shiie g2 8

-2 Agial) aa) sall

7- Christian, C. D. (2013). Installation art as a means
of exploring place and activity fragmentation in
interior environments resulting from
contemporary digital technology (Master’s thesis).
Georgia State University.

- 1,3.,:.'\.:.\1\ sty

8- De Oliveira,(1994). Installation art. Smithsonian
Institution Press.

-1 Ay g S o) 5a

e https://lwww.upcyclist.co.uk/2018/07/art-
installations-repurposed/

e https://www.thisiscolossal.com/2018/07/65-
foot-hand-crocheted-
tree/?mc_cid=1fc8e5286b&mc eid=c32b4da
5c96

e https://www.archdaily.com/897449/brazilia
n-artist-ernesto-neto-creates-giant-
installation-in-zurichs-central-station

e https://www.dezeen.com/2017/03/03/round
up-architecture-studios-bizarre-unusual-
names-stories/amp/

e https://www.archdaily.com/tag/art-
installations

166


https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.upcyclist.co.uk/2018/07/art-installations-repurposed/
https://www.thisiscolossal.com/2018/07/65-foot-hand-crocheted-tree/?mc_cid=1fc8e5286b&mc_eid=c32b4a5c96
https://www.thisiscolossal.com/2018/07/65-foot-hand-crocheted-tree/?mc_cid=1fc8e5286b&mc_eid=c32b4a5c96
https://www.thisiscolossal.com/2018/07/65-foot-hand-crocheted-tree/?mc_cid=1fc8e5286b&mc_eid=c32b4a5c96
https://www.thisiscolossal.com/2018/07/65-foot-hand-crocheted-tree/?mc_cid=1fc8e5286b&mc_eid=c32b4a5c96
https://www.archdaily.com/897449/brazilian-artist-ernesto-neto-creates-giant-installation-in-zurichs-central-station
https://www.archdaily.com/897449/brazilian-artist-ernesto-neto-creates-giant-installation-in-zurichs-central-station
https://www.archdaily.com/897449/brazilian-artist-ernesto-neto-creates-giant-installation-in-zurichs-central-station
https://www.dezeen.com/2017/03/03/roundup-architecture-studios-bizarre-unusual-names-stories/amp/
https://www.dezeen.com/2017/03/03/roundup-architecture-studios-bizarre-unusual-names-stories/amp/
https://www.dezeen.com/2017/03/03/roundup-architecture-studios-bizarre-unusual-names-stories/amp/
https://www.archdaily.com/tag/art-installations
https://www.archdaily.com/tag/art-installations

