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ABSTRACT

The use of cultural heritage, including Arabic calligraphy in plastic art, has contributed to the
enrichment of national artistic practices in particular and Arab art in general, and to the
development of its intellectual, aesthetic and artistic balance, and this heritage continues to this
day to inspire Tunisian and Arab artists and nourish their artistic practices in various types such
as painting, sculpture, calligraphy, weaving, ceramics and other disciplines.

Heritage in general, and Arab and Islamic heritage in particular, represents one of the important
civilizational and historical components of the Arab countries. It never ceases to evolve and
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renew according to each era to preserve the identity of the Arab peoples and ensure their unity
and preserve their continuity and local specificity, although the Arab peoples share some
heritage contents and elements, but each of them has a specificity that guarantees their national
identity. Art is perhaps one of the evolutionary facets of this heritage, as it guarantees not only
its continuity but also its transmission to the other and its acceptance by the latter, as art always
remains an ambassador of the creative process that facilitates the dissemination of identity and
promotes its belonging and acceptance by the other (the Western world).

Throughout the ages of the flourishing of Arabic plastic art, the cultural heritage of peoples has
received the attention of the plastic artist. Perhaps through this research, we can show the
importance of plastic art by employing Arabic calligraphy, which has contributed to the spread
of this Arab culture so that some Western artists have used it in their artistic achievements. In
addition, it has contributed to the popularization of Arab artists in the Western world. Thus,
Arabic calligraphy was and still is today characterized by heritage and aesthetic qualities that
made it transcend language, speech and calligraphy, to convey and translate the news of past
nations and create the effects of present nations, preserving their cultural diversity on the one
hand and carrying their evolving history on the other.

Keywords: Heritage, fine arts, calligraphy, identity, pride, community.
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