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Research Summary:

Plastic art is one of the forms and means that reflect the development of scientific
achievement that depends on the mind and knowledge, a development that has
become dominant over life in its intellectual, cultural and artistic forms and contents,
and this directly affected the art of mural painting like all other artistic fields. In
pursuit of modern thought and benefit from scientific theories and modern
discoveries, as happened in the futuristic movement that called for the rejection of
everything that is old, and called for the production of paintings and artworks that
express speed and movement and the use of technology in its singularity and its
elements in the artwork, and focus On the juxtaposition of lines and curvature of
shapes, taking into account the element of light that the artist derived from the cosmic
movement, and among the most prominent artists of this direction: Umberto Piccioni,
Giacomo Balla, Gino Severini...

This movement was affected by the works of the cubists due to the large number of
lines, leaps and movements. He also contributed to finding new plastic design
solutions for artwork, and helped produce a contemporary wall design to beautify the
Digital Creativity Center at Mansoura University.

The proposed mural designs for the Digital Creativity Center document the role that
this center plays towards students, entrepreneurs, owners of small and medium
enterprises and startups, to help them effectively in achieving digital transformation,
as well as providing a space for creativity and interaction with problems and finding
innovative solutions to them; All of this was taken care of by the researcher in designs
and mural treatments in a contemporary artistic formation, the elements of which
were inspired by the vocabulary of technology, information and communication
systems, artificial intelligence techniques, smart fingerprints and modern devices,
with a contemporary future vision, in addition to the implementation of a set of
murals with stained glass technology on Wood (mosaic), for detailed parts of the
artistic design, with an explanation of the method of preparation, implementation and
materials used, and it is one of the technical experiences of the researcher, in which
she tried to benefit from the modern futuristic school, in creating contemporary
murals dominated by the features of technology and the spirit of the future.
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