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Abstract

This study explores the classification dilemma of painting within the visual arts
framework, highlighting the intellectual and aesthetic shifts that have shaped its status
over time. It begins by examining the historical foundations of art classifications,
tracing how cultural and philosophical changes influenced the perception of
painting,from its origins as a documentary medium in ancient times, through its
scientific foundations in the Renaissance, to the radical transformations of the modern
era that challenged traditional classification standards, With the evolution of digital,
modern, and contemporary media, the boundaries of painting have expanded beyond
traditional canvases to encompass digital painting, conceptual art, and interactive
practices. As interactive art emerged, the audience transitioned from a passive
observer to an active participant, influencing both the formation and reception of the
artwork, Amid these transformations, the study envisions the future of painting in the
age of artificial intelligence, illustrating how these technologies do not threaten
traditional art but instead open new horizons for creativity. However, the greatest
challenge remains striking a balance between technological innovation and the human
essence of art, The research concludes that art classification is no longer a fixed
concept but a dynamic framework that must continuously evolve to accommodate
cultural and technological shifts while preserving art’s core as a medium of creative
expression and human interaction.
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