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Abstract (in English)

This research presents a comparative analytical study exploring the geometric solutions in
ancient Egyptian art and their reinterpretation in contemporary artistic contexts. By employing a
historical and comparative methodology, the study focuses on fundamental geometric shapes

and examines their symbolic, structural, and visual functions within circle, triangle, and square
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ancient artworks, while highlighting their aesthetic continuity in modern art movements such as

Cubism, Geometric Abstraction, and Op Art.

Ancient Egyptian art is approached not merely as symbolic but as a visually intellectual system
where geometry was utilized to embody cosmological, spiritual, and social concepts. The use of
grid systems, symmetry, and proportional design in ancient Egypt reveals a profound
understanding of spatial organization and harmony, where form and meaning coexisted within a

strict visual language.

The study explores how modern and contemporary artists—including Frank Stella, Piet
Mondrian, and Kazimir Malevich have drawn inspiration from Egypt’s visual heritage,
incorporating geometric motifs into abstract compositions that echo ancient symmetries and
balance. The research demonstrates how these modern interpretations form a dialogue between

antiquity and the present, reframing ancient geometry as a timeless artistic language.

Moreover, the research investigates contemporary artistic practices that explicitly reference
Egyptian forms such as solar discs, the cartouche, and decorative architectural elements,
integrating them into modern narratives that explore themes of identity, spirituality, and
aesthetics. Artists like Kehinde Wiley, Julie Mehretu, and Mickalene Thomas exemplify this

recontextualization, fusing ancient motifs with contemporary techniques and socio—political commentary.

The study affirms that geometric abstraction, far from being a purely modern invention, has
historical depth and cross—cultural resonance. It serves as both an aesthetic strategy and a
symbolic vocabulary, allowing artists to create works that transcend temporality and cultural

boundaries.

The research concludes that revisiting ancient Egyptian geometry offers valuable insights for
contemporary visual practices. It proposes incorporating this knowledge into art education
curricula and encourages new creative projects that embrace geometric symbolism as a bridge
between heritage and innovation. The study highlights the importance of historical awareness in

shaping artistic identity and enriching the conceptual depth of contemporary art

Ultimately, this research emphasizes that the relationship between ancient and modern art is
not one of mere replication but one of reinterpretation and conceptual revival. Geometric

solutions in ancient Egyptian art are shown to be enduring visual tools that continue to inspire
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is fundamentally connected through shared across all eras and influence, demonstrating that art

principles of design, symbolism, and expression.
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Books:

"Ancient Egyptian Art' by John Baines and Jaromir Malek (2000): A
comprehensive overview of Egyptian art, including discussions on the canon of

proportions, geometric principles, and symbolism.

"The Geometry of Art and Life" by Matila Ghyka (1977): This book explores the role of

geometry in various art forms, including a chapter dedicated to ancient Egyptian art.

"The Sacred Geometry of Ancient Egypt' by Robert Lawlor (1982): A detailed
exploration of the symbolic and mathematical aspects of sacred geometry in

ancient Egypt, focusing on the pyramid and other geometric forms.

"The Egyptian Pyramids: A Comprehensive Encyclopedia’ by Mark Lehner (2008):
A detailed examination of the construction and symbolism of the pyramids,

including extensive analysis of their geometric principles.

"The Art of Ancient Egypt" by Cyril Aldred (1980): A classic text on Egyptian art,
providing insights into the artistic techniques, symbolism, and geometric principles

employed by ancient artists.
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Journal Articles:

"The Canon of Proportions in Ancient Egyptian Art" by William Stevenson Smith
(1946): A seminal article analyzing the mathematical principles underlying the

Egyptian canon of proportions.

"Geometric Principles in the Design of Egyptian Temples" by Richard H. Wilkinson
(1999): An exploration of the geometric principles employed in the layout and

design of Egyptian temples.

"The Role of Geometry in Ancient Egyptian Art' by David P. Silverman (2001): A
concise overview of the relationship between geometry and art in ancient Egypt,

highlighting the importance of geometric principles in creating order and harmony.

"The Golden Ratio in Ancient Egyptian Art' by Robert Lawlor (1982): An analysis
of the use of the golden ratio in Egyptian art, focusing on its symbolic and

aesthetic significance.
Online Resources:

The Metropolitan Museum of Art, New York: The Met's website offers a wealth of

information on ancient Egyptian art, including articles, essays, and images.

The British Museum, London: The British Museum's website provides access to
their collection of Egyptian artifacts, including detailed descriptions and analyses

of their geometric features.

The Egyptian Museum, Cairo: The Egyptian Museum's website offers a virtual
tour of their collection, including detailed information on the geometric principles

underlying Egyptian art.
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