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Animal and bird bones as a formative medium and the extent of their use in the
implementation of bas-relief sculpture works
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Research Summary:

The use of bone in contemporary bas-relief sculpture represents a state of
environmental and artistic awareness, as this organic matter, having lost its
biological function, restores its presence in a new visual form that combines
cruelty and death, beauty and expression. The contemporary sculptor is no
longer satisfied with traditional materials such as stone or clay, but is looking for
materials of a philosophical and conceptual nature, which carry symbolic and
historical value. Here, the importance of bones as a plastic unit rich in artistic
values such as curved lines, natural spaces and diverse textures emerges.

Bones are a rich raw material in terms of composition, due to their organic
properties, such as complex structural composition, different texture, as well as
the diversity of their forms between animal and bird species. This gives the
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sculptor great freedom to experiment and visually synthesize the different parts,
which contributes to the creation of sculptural formations that carry overlapping
connotations between nature and imagination, between survival and
annihilation, and between man and the environment.

The research problem lies in the following question: "To what extent can
the bones of animals and birds be employed as an effective plastic unit in the
construction of prominent sculptural works of a contemporary experimental
nature?" The importance of the research is due to the expansion of knowledge
about non-traditional materials in contemporary art, and supports studies
interested in experimentation and new sculptural techniques. The research
provides a reference for artists and researchers on how bones can be employed
as a visual unit in bas-sculpture, from the beginning of the twenty-first century
until 2025, in some countries of the world, to name a few.
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