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The Aesthetics of Digital painting on public bridges
pillars and facades in contemporary mural painting
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"The Aesthetics of Digital painting on public bridges pillars and facades in
contemporary mural painting "
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Abstract:

The employment of art in the service of society through the dissemination
of digital art on the columns and walls of public bridges has a direct impact on
upgrading the aesthetic vision and addressing the visual distortion caused by the
solid cement molds of their columns during their penetration of cities and
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suburbs to overcome traffic problems. In the field of visual vision by employing
digital painting and its aesthetics on it, where the art of digital painting
contributes to transforming public bridges from unexploited solid structures into
vibrant works of art, so artistic murals harmonize with the engineering designs
of public bridge structures, which adds aesthetic and functional artistic value to
urban areas and help create a unique visual experience for pedestrians and
bridge users. Therefore, many countries have sought to exploit these bridges in
employing digital art techniques on them, using modern tools and innovative
techniques for digital art and augmented reality (AR) to give a distinctive
modern character to public bridges, combining artistic creativity and modern
technology. It also contributes to the creation of a multi-dimensional aesthetic
visual experience. These artworks feature interactive experiences through
augmented reality (AR) technologies, allowing individuals to use their
smartphones through some applications to interact with the artwork and see
invisible artistic elements where it appears as if the artwork is absorbed and
integrated into a new symbolic environment and able to access virtual subjects
by means of interaction with the virtual world. Digital and interactive art
experiences on public bridges also attract many visitors to see and interact with
these artistic experiences. This works to grow and develop the local economy by
promoting tourism, as it works to achieve economic and social benefits for
cities, benefiting local communities.
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