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Abstract

This study explores syntactic translation strategies,
specifically phrase structure change and clause structure change, as
outlined in Chesterman’s (2016) framework. The research applies
these strategies to the translation of three selected stories from
Ahmed Bahjat’s Animals in the Holy Qur'an: Relating Their Own
Stories, focusing particularly on the soliloquies delivered by animal
characters. By examining how structural modifications at the
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phrase level are employed to preserve meaning, style, and rhetorical
effect in the English translations, the study seeks to illuminate the
linguistic and stylistic challenges of translating religious and
literary texts. The findings aim to contribute to a deeper
understanding of syntactic adaptation in translation, particularly
within the context of Arabic-English translation of sacred narratives.

Keywords: Phrase Structure Change, Chesterman’s
Translation Strategies, Syntactic Adaptation, Soliloquies, Ahmed
Bahjat, Religious Text Translation.

1.Introduction

Religion profoundly influences both language and culture,
shaping how societies narrate experiences and convey meanings.
Translating Islamic texts, particularly the Qur'an, poses significant
challenges due to their deep spiritual and cultural layers. Among its
many narratives, the Qur'an includes numerous animal stories that
serve to convey moral, ethical, and spiritual lessons, emphasizing
the purposeful role of animals in divine teachings.

Several Qur'anic chapters and verses highlight the symbolic
importance of animals, such as the crow in the story of Adam’s sons,
the bird in Prophet Ibrahim’s miracle, and the she-camel of Prophet
Salih. These stories have long been explored by scholars and
writers seeking to understand their theological significance.

One notable modern interpretation is Ahmed Bahjat’s Qossas
El-Hiyawan fil Qur'an, later translated into English as Animals in
the Glorious Qur'an: Relating Their Own Stories (2002). A
distinctive feature of Bahjat’s work is the use of soliloquies, where
animals speak directly to the audience, sharing their emotions and
perspectives. This narrative technique transforms the animals into
active, reflective storytellers, deepening the emotional impact of the
original accounts.
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Translating these soliloquies from Arabic into English
introduces syntactic challenges, particularly regarding phrase
structure. Due to grammatical differences between the two
languages, translators must carefully adapt sentence forms to retain
the meaning, emotional depth, and narrative style of the original
text.

This study examines the syntactic translation strategies of
phrase structure change as outlined in Chesterman’s (2016) model.
Focusing on selected solilogquies from the stories of the crow, the
bird, and the camel, the research explores how these structural
changes affect the translation’s fidelity to the original text’s
rhetorical and emotive dimensions.

1.1.  Aims of the research

This study aims to examine how phrase structure change, as
outlined in Chesterman’s (2016) model of translation strategies, is
applied in translating the animal soliloquies from Ahmed Bahjat’s
Qossas El-Hiyawan fil Qur'an (2000) into English. It focuses on
identifying how these syntactic shifts affect the linguistic and
narrative features of the soliloquies. In addition, the research
explores the main challenges translators face in maintaining the
emotional and rhetorical dimensions of the original Arabic text
when rendering religious and educational narratives into English.
Chesterman’s framework provides a systematic basis for analyzing
the syntactic transformations observed in the translations.

1.2. Research questions

In order to achieve the research's objectives, the study tries to
answer the following questions: (1) What types of phrase structure
changes are applied in the translation of animal soliloquies from
Ahmed Bahjat’s Qossas El-Hiyawan fil Qur'an into English? (2)
How do phrase and clause structure changes affect the emotional
tone and narrative perspective of the soliloquies in translation? (3)
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What syntactic challenges do translators face when rendering
religious and educational soliloquies from Arabic into English? (4)
To what extent do the syntactic translation strategies preserve the
original rhetorical and emotional effects intended in the Arabic
soliloquies?
1.3. The significance of the research

This research is significant because it sheds light on the
syntactic challenges involved in translating religious and
educational narratives, particularly animal soliloquies, from Arabic
into English. By focusing on phrase structure change, the study
contributes to a deeper understanding of how translators handle the
linguistic and rhetorical complexities of Islamic texts. It highlights
the delicate balance translators must maintain between preserving
the original emotional tone and adapting the text to meet the
grammatical and stylistic conventions of the target language.
Additionally, the research offers insights into the broader field of
religious translation studies, demonstrating how syntactic strategies
can impact the transmission of spiritual, cultural, and ethical
meanings across languages. The findings will be useful for
translators, scholars of translation studies, and those interested in
Arabic-English religious and literary translation.

2.Methodology

This research utilizes Chesterman’s (2016) taxonomy of
translation strategies, as presented in his book Memes of
Translation: The Spread of Ideas in Translation. Chesterman
argues that translation strategies can be considered "memes,"”
referring to ideas that spread through culture, as these strategies are
adopted and employed by various translators across different
contexts. These strategies are seen as "standard conceptual tools"
(p. 85) that guide translators in making decisions about how to
convey meaning from one language to another. A central concept
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in Chesterman’s theory is the idea of “shift” or “change,” which
refers to the alterations made during translation to accommodate
linguistic and cultural differences.

Chesterman’s taxonomy of translation strategies is divided
into three main categories: syntactic/grammatical strategies (G),
semantic strategies (S), and pragmatic strategies (Pr). This study
primarily adopts the syntactic translation strategies, focusing
specifically on clause and phrase structure changes that occur
during the translation process.

The research applies Chesterman’s framework to analyze how
soliloquies in Animals in the Glorious Quran: Relating Their Own
Stories (2002) by Ahmed Bahjat are translated from Arabic to
English, with a particular emphasis on phrase structure changes.
Chesterman’s theory provides a detailed approach to examining
syntactic shifts in translation, allowing for an in-depth exploration
of how structural modifications in phrases and clauses impact the
overall translation.

The study follows a qualitative comparative analysis approach,
concentrating on the syntactic differences and similarities between
the original Arabic texts and their English translations. The analysis
proceeds through the following steps:

1. lIdentification of Soliloquies: Extracting soliloquies from
both the Arabic and English texts.

2. Application of Chesterman’s Syntactic  Strategies:
Identifying and analyzing the phrase structure changes in the
translation.

3. Comparison and Interpretation: Evaluating how these
structural shifts in phrases and clauses affect meaning,
readability, and stylistic impact in the translated text.
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3.Corpus of the study

The data for this study consists of a selection of soliloquies
from various animal narratives in Ahmed Bahjat’s Qossas El-
Hiyawan fil Qur’an (4th edition, 2000) and its English translation,
Animals in the Glorious Quran: Relating Their Own Stories (2002),
both authored and translated by Bahjat himself. The selected stories
for analysis are The Sons of Adam and the Crow, Ibrahim’s Birds,
and Saleh’s Camel. In these narratives, the animals assume
significant, dramatic roles, delivering powerful soliloquies that
reflect deep emotions and philosophical musings. The emotional
and conceptual complexity of these soliloquies presents a challenge
for translation, as accurately transferring such rich sentiments
requires careful attention to linguistic structures and stylistic
nuances across languages.

4. Dialogue in the Qur’an

4.1. Dialogue in the Qur'an

The Qur'an is seen as Allah’s direct communication with
people, offering guidance, wisdom, and moral lessons through
different types of conversations. Throughout its verses, the Qur'an
presents many dialogues that highlight important religious and
ethical ideas. One of the most important conversations is between
Allah and the angels, where He explains His plans for the creation
of humans. The Qur'an also describes how angels speak to humans,
sharing messages, predictions, and reassurances from Allah.
Dialogues between prophets and their communities are also
important, showing the struggles prophets faced when trying to
guide their people to the right path.

The Qur'an also records Satan's conversations with humans,
where he tries to deceive them and lead them away from Allah.
Another powerful example is the conversation between the people
of paradise and the people of hell, showing the results of people’s
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actions in the afterlife. In addition, the Qur'an captures discussions
among the inhabitants of hell, where they express regret and discuss
their fate.

There are also moments where prophets speak to animals,
showing a special connection between divine messengers and the
natural world. The Qur'an includes words of wisdom from wise
individuals and important figures, who offer advice and moral
lessons to others. All these types of conversations enrich the
Qur'anic story, teaching important lessons about faith, morality, and
human nature. Through these dialogues, the Qur'an shows that
communication is an important way for people to learn, think
deeply, and grow spiritually.

4.2. Monologue

A monologue is a long speech by a single person. The word
comes from Greek — mono means “alone” and logos means
“speech.” In literature, Cornic (2018) defines a monologue as a
speech where a character talks without expecting an answer,
revealing personal thoughts and feelings (p. 161). Monologues
allow characters to show what they are thinking and feeling, often
helping readers or audiences understand their emotions and inner
conflicts. According to Ubersfeld (1991), a monologue happens
when a character speaks without having a real listener — only the
audience listens (p. 13).

Nelega (2010) identifies different types of monologues:

. Aside: A short speech said quietly, meant to be heard by the
audience but not by other characters. It usually reveals
private thoughts or secrets.

« Stream of Consciousness: A style of writing that shows a
character's continuous flow of thoughts and feelings, often
without clear structure.
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« Solitary Dialogue: A character’s personal conversation with
Allah (God), showing spiritual thoughts, prayers, or inner
reflections.

. Dramatic Monologue: A speech where a character speaks
to an unseen listener, telling a story or sharing personal
experiences, revealing deeper emotions and background.

One special type of monologue is the soliloquy. A soliloquy
IS when a character speaks their inner thoughts out loud, usually
alone or without expecting anyone to listen. Ubersfeld (1991)
describes a soliloquy as an emotional outpouring without any real
listener, not even an imagined one (p. 14). Similarly, Cudon (1989)
explains it as a long speech where a character expresses their true
feelings and thoughts while alone. Newell (1991) adds that
soliloquies can reveal subconscious inner struggles — sometimes
showing aspects of a character they might not even realize
themselves. He says that soliloquies give audiences a chance to see
the character’s truest self (p. 19). This technique was very popular
in plays during the 16th to 18th centuries, helping writers show
deep emotions and character development.

Hirsh (2003) divides soliloquies into three types, based on
who the character is speaking to:

. Audience-directed Soliloquy: The character speaks directly
to the audience, openly sharing their thoughts.

. Self-directed Soliloquy: The character talks to themselves,
without recognizing the audience at all.

« Interior Monologue: This shows the internal flow of a
character’s thoughts and feelings. Unlike normal dialogue,
interior monologue presents private mental struggles or
imagined conversations. Harmon and Holman (2006)
explain two kinds of interior monologue:
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o Direct Interior Monologue: The character’s raw
thoughts are shown without any explanation from the
author.

o Indirect Interior Monologue: A narrator comments
on or guides the reader through the character’s
thoughts.

5.Theoretical framework

The theoretical framework of this study is grounded in
Chesterman’s (2016) model of syntactic translation strategies,
which offers a structured method for analyzing changes in sentence
structures between the source and target texts. Chesterman outlines
several types of syntactic strategies, including phrase structure
change and clause structure change, both of which directly affect
the grammatical form and stylistic flow of the translated work. This
study specifically applies Chesterman’s model to the translation of
soliloquies found in Ahmed Bahjat’s Animals in the Glorious
Quran: Relating Their Own Stories. By focusing on phrase
structure shifts, the research explores how these transformations
influence the meaning, coherence, and expressive quality of the
translation.

5.1. Phrase structure change

This strategy refers to changes made within the structure of
phrases, particularly concerning elements like number, definiteness,
modification, and grammatical features such as person or tense
(Chesterman, 2016, p.93). Such adjustments are necessary when
certain linguistic features in the source language have no direct
counterpart in the target language, requiring translators to modify
or reorganize parts of the phrase.

For instance, take the English sentence "He is eating an apple,”
which is translated into Arabic as "4sl&i JSbL " (Huwa ya'kulu

22



Ogumd-ly G sual il aglally C13Y1 &S U2

tuffaha). Here, the English present continuous tense ("is eating")
has no exact equivalent in Arabic. Therefore, the translator uses the
simple present tense "Jsi" (ya'kulu) to convey the ongoing action
naturally in Arabic (Jabak, 2009, p.163). This shift represents a
change in verbal aspect, where a continuous action in English is
rendered as a simple present tense in Arabic to align with Arabic
grammar rules.

Another example of phrase structure adjustment appears in
how definiteness is expressed. Ikbal et al. (2016, p.41) discuss the
English phrase "doubts of all things earthly and intuition of
something heavenly." This structure combines a houn, a preposition,
and a modifier. However, in its Arabic translation " ,se¥) & <l Sl
4 glasadl ) 5a¥) & Luasll g 4 1" (@l-shukiik fT al-umir al-ardiyya wa
al-hads f1 al-umiir al-samawiyya), the pattern changes: Arabic
reorders the elements, omits the English modifier "all," and forms
a sequence of noun + modifier + noun.

This shift demonstrates a phrase structure change, moving
from an English model (noun + preposition + modifier) to an Arabic
model (noun + adjective + noun). Such restructuring reflects the
different ways definiteness and description are expressed across the
two languages and shows how translators adapt the original to
produce a smooth, grammatically correct translation.

These examples highlight how translators adjust linguistic
structures between languages, ensuring the meaning remains clear
while making the translation sound fluent and natural in the target
language.

6.Results

Phrase structure change highlights the translator’s need to
modify Arabic’s complex descriptive expressions into clear and
grammatically coherent sentences in English. By doing so, the
translator restructures Arabic phrases into simpler, more readable
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forms, ensuring that the translated text remains smooth, accurate,
and easy to follow.
Table 1. Frequency Analysis of Number Shifts

The Sons of Adam and the Crow

N | Source Text Target text
1 Sl geudl g 53 Uia o ils | HOW strange the species called
o "humans"
2 ki 3 o | ONE OF OUr species
3 o s L) &S a0 | For evil omen is a word that
_ _. | coincides with the actions of
ced) o) OB s .
— human beings.
4 Ol s & Juadt 0f Jo¥15 | Originally, justice in the world
of humans is acquired and
iy mia | OF LITANS 15 4CG
remains relative.
5 oLy Wi | As for humans
6 s Y QB O s 08y | Maybe he felt that his father's
o . | heart was full of sadness
b
7| YA Ju Wi of auid JB yy | Or he may have said to himself
- that Cain's threats were only
words
8 sy - s Loy | Abel bandaged his wounds with
o herbs
9 S e e 33es avd | SO | can testify to all the
KN destruction and ruin,
10 . &l olyg ity o2t 018 | The devil was behind his words.
11 I did not know how Allah would

OU A iy oS B el

accept their sacrifices.

Saleh’s Camel
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N Source Text | Target text
12 | S gals Jor Ol e wudy | | Was born from the bosom of a
& towering mountain by a word
from Allah
13 ol gt el | My udder became filled with
' milk
14 | ol oo a5 @ o0 Gkl b | What a contrast to the tragedy
e .. | Of those who believed they will
o 5 Ot 831 A die and not to be resurrected
15 A2 il ¢ #Labl sda a3 | Those interests would then
i~ defend themselves by weapons
16 | 35y cay O 43 4 51z b 0 | They said they had expectations
of him before he was made a
prophet
17 U Yy ST | 1 Was neither a rock nor a camel
18 oW Doz o2l o .55 | The boy’s behavior overcame
much of the people’s fear of me
19 ez o5 A v | Covered all their needs and
more
20 | Ty # e omsilt ow e 839 4 | A CONversation between those
who believed in Saleh and his
miracles took place
21 | de¥isda IS Clg Sus S 4 | There were no answers to these
guestions
Ibrahim’s Birds
N | Source Text Target text
22 sleadl 3 &y S s s | We flew together in beautiful
formations in the sky
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23 i A 010t & | [N flight there are pleasures by
the thousand
24 o 4 i sledl agi | TS true that doves change their

names once they fall in love

25 | 52 buir gl ol et | Words took on a new meaning
merely because they were

e L2y9-e .
coming from her

26 | oo ol gals gy o i cs” | | was flying at a tremendous
.. | height, greater even than the
D) o5yl
2 8 height an eagle flies

27 | ¢ phs ot Jo ywd Juuie | He could not reveal its secret but

s only touch the results

Phrase structure change, specifically involving shifts in
number, is a prominent feature when translating between Arabic
and English. This change often occurs when plural forms in Arabic
are translated as singular in English, or vice versa. These shifts arise
from differences in how each language conceptualizes collective
nouns, abstract concepts, and contextual appropriateness. Below, |
will analyze the examples extracted from the stories The Sons of
Adam and the Crow, Saleh’s Camel, and Ibrahim’s Birds, focusing
on how the change in number enhances coherence and naturalness
in the target text.

In The Sons of Adam and the Crow, the change in number
frequently occurs when Arabic singular nouns are rendered as
plural in English, reflecting the English language’s tendency to use
plural forms to express collective ideas. One notable instance is
found in Example 2, where the phrase "bwis o <" (one of our
species) is translated to explicitly indicate singularity despite the
Arabic construction suggesting plurality. This shift from a
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collective noun to an explicit singular form reflects English norms,
where individual instances are often emphasized. Likewise, in
Example 4, the Arabic expression "¢y Lis & Ja=li" (justice in the
world of humans) employs a singular form, but the translation into
English highlights the plural concept by contextualizing justice as
a collective human attribute. Another significant example is
Example 5, where "yl LI" (as for humans) is translated with the
plural "humans" rather than the singular "human." This reflects how
English often generalizes singular abstract concepts into plural
forms when discussing humanity. Additionally, Example 10 shows
how the singular "4<" (word) becomes the plural "words" when
referring to speech acts, indicating that the English language tends
to pluralize expressions involving communication. In Example 11,
the singular Arabic word "ob_all" (sacrifice) becomes "sacrifices"
in English, emphasizing the idea of multiple offerings rather than a
single one.

In the story of Saleh’s Camel, number shifts are similarly
prevalent. An interesting instance appears in Example 12, where
the plural form " 35" (my udders) is rendered as "my udder" in
English. This shift occurs because, anatomically, English typically
views a camel as having a single udder with multiple teats rather
than multiple udders. Similarly, Example 14 highlights the shift
from the plural " W" (tragedies) to the singular "tragedy" in
English, reflecting the focus on a singular catastrophic event rather
than multiple occurrences. In contrast, Example 21 transforms the
plural "Jus)" (mountains) into the singular "mountain” to convey a
metaphorical sense of unity, which the context suggests. Example
19, "adials e s a8 (covered all their needs and more),
reflects a translation where the Arabic collective sense is
maintained as plural in English, highlighting sufficiency and
surplus.
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The story Ibrahim’s Birds also exhibits shifts in number,
especially when abstract or metaphorical expressions are involved.
In Example 22, "Jsis" (formation) becomes "formations™ in
English, highlighting the dynamic and varied flying patterns of the
birds. This shift from singular to plural emphasizes the multiplicity
of movements. In Example 26, the plural " " (meanings) is
transformed into the singular "meaning" in English, reflecting how
the concept is interpreted as a unified idea rather than separate
instances. Example 27 demonstrates the change from the plural
" sl (eagles) to the singular "an eagle" when discussing
metaphorical height, emphasizing individual comparison. In all
three stories, the phrase structure change in number showcases how
English translations adapt the Arabic text to fit linguistic norms and
narrative clarity. While Arabic often employs collective singular
nouns, English tends to make the number explicit, particularly
when discussing abstract concepts, collective groups, or
metaphorical expressions. These shifts are essential for maintaining
coherence and naturalness in the translation, as they reflect the
inherent differences in how each language conceptualizes plurality.

Table 2. Frequency Analysis of Tense Shifts

The Sons of Adam and the Crow

N | Source Text Target text
28 Jig slew &) 0F 261 sy | | also knew that Allah was
w , witnessing it all.
A 9 S Lo
29 of 3ef | | kKnew that

30 b oy o0 8381 zmb o6 el | | @pOlogize for my harsh tone
but if anyone had experienced
what | have experienced, he
would surely have lost his mind.

g Ny OF _iwty A2y
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One of the them will then carry
away the craw's dead body to be
buried.

32

sbls d) S0 OU A i 9lE
it @J":"d M\ o RN

Since crows have surrendered to
the legislation of the Creator

33 i Wi Jp 4 | The life was still pure
34 LGall g2 s o5 JS | Everything was pulsating with
o sincerity.
35 ap W zl=d) 2y | Chicken eggs he was raising
36 & e Jula e Jign 529 | he showered Abel with strokes
oL from the tree branch in his
7| hand.
37 13 s as et | The sun was spreading its
o warmth into the atmosphere
38 2 Ju6 s1e | ONCe again Cain screamed
39 beasts of brey had eaten his

hw\wijw&w\wb

e A

meat and the vultures had eaten
what was left of him.

40

& S 65 oy

a strong generous man who
feared Allah

Saleh’s Camel

N | Source Text Target text

41 spwe il pe 850y | The only thing I knew was that |
was a rock

42 That blood produced milk

) gy 21 2y
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43 ol adul o Bl ST | 1 did not know who | was
feeding
44 wsl it <5yt o | When | realized that | was dying
45 ¢ - ogiu> | They had said a strange thing to
him
46 P2341 A L 15w OF oalé | He warned them against
worshiping the idols that their
forefathers had worshiped
47 Y1 T 3 oghay 131 | What will they do with the gods
R of their grandfathers and the
people before them?
48 | S epali gy d ash Lo y51- | Saleh then debated with his
e 15,0 people on Fhe_kl_nd of miracle
they were insisting on
49 Yy 41 ok ep Of Suaes o4 | We promise you that we will
. | believe in this miracle and that
g Lk ] . -
we will not inflict any harm
upon it
50 | Tiews Lot Job 555 Oens w25 | They would jump back shouting
S 3 s asifl hagl achlgved somethlng
extraordinary just by moving
51 Cond Ll o 051 | EYes followed me wherever |
went
52 8 mali O I3 gy ¢ | Then quickly pull it back before
it touched my neck
53 b & a1 | And he patted it
54 BUI o1l e g3 e 1y | And that milk that was flowing
from her udder
55 gs% Y5 Lalay ¥ a2y e | Whoever drank from it became

neither thirsty nor hungry
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56 o458 S Ll 0" | Rage had filled their hearts
57 B iy 4SS st e | Who will we select to Kill the

camel?

58 o ol 15,5 081 B el 0y | But | knew that they and their
.« . | children had drunk from m
pirs b Ot | Y
milk
59 B! & Jw ) o2 SIw | Allah, the Almighty, mentions
them in the Quranic verse,
Ibrahim’s Birds
N | Source Text Target text
60 &l Jo23 e plas | We flew together in beautiful
formations
61 adall o Lkl (sl L £ | WeE love our creator, who brings
us into existence from having
nothing
62 b of S &l | As if he was crying even after he
had died
63 B old) & gyl et Ss | I Will dip my beak in the water
i ena that Ibrahim has put out for us
64 s slaw <o | She is white and slim
65 iy . Bk Wem . yesf We | | Circled around her, |
e circumambulated with a tender
heart
66 | i 095 o dgme ol ey | When angels visited it, the

fattest calf was slaughtered

67

b ot anbl 18

| answered, “I will feed you half
of my heart.”
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68 | wisw Jur by pbi i cacst | | also realized that | was flying
ge syl amidst mountaers that eagles
had taken as their homes

69 e dadds (Dl g Js Lty | We stood upon a low wall that

ails he built to pray behind

70 | e dayl pud edlt Of L6 s3> | Nasha told me that Ibrahim had
! slaughtered four birds

71 S sl e ST WUL | We talked for more than an
hour

Tense change in phrase structure is a common syntactic shift
when translating from Arabic to English. This change often occurs
due to differences in how each language marks time, aspect, and
action. Arabic, for instance, uses a more flexible approach to verb
tense and often employs context to convey temporal information,
while English requires more explicit tense markers. In the story The
Sons of Adam and the Crow, tense shifts often occur when
transitioning from Arabic's present or past tense to a more
contextually appropriate English tense. In Example 28, the Arabic
SeNtence "edy 5 s v (Mad s il dil o)) el <€ 5" (1 also knew
that Allah was witnessing it all) changes from the past continuous
" OS" (Was witnessing) to the simple past "knew" in English.
This adjustment emphasizes the continuity of the awareness while
aligning with English tense usage. Similarly, in Example 29, " < el
o' (I knew that) shifts from the present to the past tense, enhancing
narrative consistency when recounting past events. Another
interesting instance is Example 30, where "sslall iagd oo el (|
apologize for my harsh tone) becomes "I apologized for my harsh
tone" to maintain past tense throughout the narration. Here, the
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translator adjusts the tense to match the retrospective recounting
style typical in English storytelling.

In Example 31, "4 Jidll basl Jasy™ (one of them will then
carry away the crow's dead body) changes from present tense to
future "will carry,” reflecting the intended continuity and future
action. Additionally, Example 33, "4 Wall J 35 21" (the life was still
pure), shows a shift from the imperfect tense to the past continuous
"was still," emphasizing a prolonged state rather than an immediate
action. A notable tense shift appears in Example 37, where " (el
L8y " (the sun spreads its warmth) becomes “"the sun was
spreading its warmth." This change from simple present to past
continuous is driven by the need to reflect an ongoing action within
the narrative’s past context. Similarly, Example 38, "& »a Jul8 sle™
(once again Cain screamed), changes from a simple past to a more
contextual past continuous, emphasizing the recurring nature of the
action.

Examples 39 and 40 also show tense adjustments. " & lusll S
4aal" (beasts of prey had eaten his meat) shifts from simple past to
past perfect ("had eaten") to indicate a completed action that
precedes another event. Additionally, the phrase "4 i (feared
Allah) in Example 40 changes from present tense to past,
contextualizing the reverence as a characteristic of the past.

In Saleh’s Camel, tense changes are crucial to maintaining the
story's temporal flow. Example 41, "3 saua ul e &l ¥ (the only
thing | knew was that | was a rock), changes from present to past,
emphasizing the speaker’s past realization. Similarly, Example 43,
"Casef oSt A" (1 did not know), transitions from present knowledge
to past reflection, highlighting a shift from immediate awareness to
recollection. Example 44, "< sal il &S 5ol cua (when | realized that
| was dying), changes from a present perception of death to a past
realization, capturing the speaker's retrospective viewpoint. In
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Example 48, "4« & =lla 5" (Saleh then debated), the simple past
tense in Arabic becomes the past perfect *had debated" to clarify
that the debate occurred before the subsequent events. An
interesting example is 49, where "3 o} dwla" (We promise you
that we will believe) shifts from a present promise to a future
intention in English, aligning with English syntax that separates
present commitment from future action. Similarly, Example 51,
" Sl el (eyes followed me), changes from present to past
continuous, emphasizing an ongoing action within a past context.
Examples 55 and 56 also illustrate tense shifts. "Lk ¥* (does not
get thirsty) becomes "became neither thirsty nor hungry™ in past
tense, maintaining consistency in describing the camel's attributes.
Similarly, "ag sl ey Lall J" (rage had filled their hearts) shifts
from the imperfect tense to the past perfect to indicate a prior state
that influenced subsequent actions.

The story of Ibrahim’s Birds also exhibits tense shifts that
align the narrative with English storytelling conventions. In
Example 60, "xe ki (we flew together) shifts from present to past
tense, reflecting the story's retrospective perspective. Example 61,
"lalls 3" (we love our creator), changes from present to past
("loved"), maintaining temporal consistency within a narrative
recount. Similarly, Example 62, "<l of a2 S 438" (as if he was
crying even after he had died), shifts from the simple past to past
perfect, emphasizing the continuation of grief after death. In
Example 65, "<ishi Wl (I circumambulated around her) shifts
from present continuous to simple past, indicating a past ritualistic
action. Example 67, "8 caai cleaki 8" (T answered, “T will feed
you half of my heart”) shifts from simple past to future intention,
capturing the emotional commitment expressed at that moment.
Example 71, "<aass G" (we talked), changes from a continuous
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form to simple past in English to reflect the duration rather than the
process of conversation.
Table 3. Frequency Analysis of Person Shifts

The Sons of Adam and the Crow

72 o g5 oW Of Laf 2o | | also know that people make
A i fun of the way a crow walks
13| ik —dyd dh e pwes Wi ppad | Let us assume that we walk in a
strange way - hopping and
bt _ g y ppIng
leaping about
74 &%) s alal 1ha Wl Luss | When they carried her away
L .| right in front of his eyes, he
£ - M‘ g - -
bt S by el ducked his head and said
nothing
75 A 857 sl 31 Jguf b | HOW compliant human beings
are to him
76 K Jof e uegl alzdl cus” | | was the only eyewitness to the
. . | first crime of murder
2,4 SOy s
o S committed on the earth
7 Jleg Ld 0L A o2 (55 LS | YOU See, we Crows are not as
e beautiful as nightingales
78 | am wi SKJ dg ladw Of ppa | Let us assume that we walk in a

J=*

strange way - hopping and
leaping about

79 Bu O o Of i aiw | People regard the crow's voice
e | 8 being extremely ugly
80 | o S Gy Wl e Lol 58 | PeOpe say that we steal kohl

JA1 gl o Syt Gy i3

from eyes and soap from the
rooftops of houses
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Saleh’s Camel

N | Source Text Target text

81 ol adul o0 Bt ST | 1 did not know, who I was
feeding

82 o 4 :J6 | He said: O my people

83 o o4 Ji | Salih said to his people

84 | ol m Y e s e el | | amsimply a camel, a pure
bred camel perhaps but I know
no evil

85 hesT of i 874 | 1 do not want to finish it (Story)

86 o5 & =y | SO Allah fulfilled it

Ibrahim’s Birds

N | Source Text Target text

87 g€ of Ss as'2ely | | know how they can soar

Person change in phrase structure is an important syntactic
shift when translating from Arabic to English. This change occurs
when the point of view or the grammatical person in a sentence shift
between the source and target languages. In Arabic, the distinction
between first, second, and third person may vary based on context
or narrative style, whereas English often requires a more consistent
application of grammatical person. In The Sons of Adam and the
Crow, there are several instances where person change occurs to
match the narrative flow in English. In Example 73, " s Wil (i yiadl
dw e 44l (Let us assume that we walk in a strange way), the
Arabic uses the first-person plural "o~" (we), while the English
version retains the inclusive "us," maintaining consistency in
collective narration. A shift from third to first person occurs in
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Example 77: "udaiall Juesy Ll L 2l s 558 W& (You see, we
crows are not as beautiful as nightingales). The Arabic phrase " LS
s (as you see) directly addresses the listener, but the English
translation contextualizes the speaker’s viewpoint by shifting to the
inclusive "we." This makes the expression more conversational and
engaging.

In Saleh’s Camel, person changes are significant in conveying
the speaker's relationship with the events. In Example 83, " sl J&
zl=" (Salih said to his people), the Arabic uses the third person to
introduce dialogue, while the English version directly attributes the
speech to Salih, emphasizing the narrative transition. In Example
86, "asill &l lals" (So Allah fulfilled it), the Arabic third person
becomes a more assertive third-person statement in English,
indicating the divine response as a completed action rather than a
continuous one. In Ibrahim’s Birds, the use of first person remains
dominant. In Example 87, "Glad of (Say S el 5" (I know how
they can soar), the Arabic first person is directly maintained in
English, preserving the speaker’s direct involvement in the
narrative.

Table 4. Frequency Analysis of Mood Shifts

The Sons of Adam and the Crow

N | Source Text Target text
88 | ;am Wi S .. 4y s Of s | Let us assume that we walk in a
s strar_1ge way - hopping and
leaping about
89 olai)l o, o g1 L | HOow strange the actions of
Satan are!
90 o oy Lo s L 10 s T | IS that not considered natural

Ol 4y oLl (b

after we have witnessed the
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injustice inflicted by a human
being upon his brother?

91 5ydnad SLB Ui 6 | Excuse my language for | am a
little bit angry

92 4 p57 claf 2L Jguf b | HOW compliant human beings
are to him

Saleh’s Camel

N | Source Text Target text

93 ifTy bype 3g7gl 3 s 5 U5y | LIS iImportant to remember
that everything in existence is
both an image and a miracle

94 a5 BU L 07 | You shall leave the water for
the camel to drink

95 | Jydu ol .. gu L 4asf | DOES @ camel smile? Surely, it
smiles if it is both an image of

o s |

an animal and a symbol of a
miracle

96 BL b ¥ B @l L1 1e | Why don’t you present us with
asign?

Ibrahim’s Birds

N | Source Text Target text

97 e &) ks | Let us both fly to him

98 o) 3¢t 0f wyyi | 1 would like to return to her

99 e 3¢ 15" | Perhaps we were flying
together

Phrase structure mode shifts are essential to accurately convey
the speaker’s intention or tone, as Arabic and English often differ
in how they express moods and attitudes. In The Sons of Adam and
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the Crow, mode changes are particularly evident when expressing
assumptions, commands, or rhetorical questions. In Example 88,
laaiy i Wl oKl dw e L of o " (Let us assume that we
walk in a strange way - hopping and leaping about), the Arabic
structure employs a subjunctive assumption (*u=_" — we assume),
while the English version uses an imperative mood (“Let us
assume"), emphasizing collective decision-making. This change
makes the statement more direct and assertive. Example 89, " W
OHanill cild pai 21" (How strange the actions of Satan are!), shifts
from a declarative statement in Arabic to an exclamatory mood in
English. This transformation highlights the speaker’s surprise and
emotional reaction, making the sentence more expressive and
impactful.

In Example 90, " 4a¥ gyl alls e olil ) Le 2 Laada 1 el 138 Gl
oY1 (Is that not considered natural after we have witnessed the
injustice inflicted by a human being upon his brother?), the original
Arabic uses a rhetorical question that implicitly criticizes human
behavior. The English translation retains the interrogative form, but
with a more reflective tone, reinforcing the critique through
questioning rather than assertion. Example 91, "5 ad Sl Ui 3"
(Excuse my language for | am a little bit angry), involves a shift
from a declarative statement expressing a state of being to an
imperative ("Excuse my language"). The mode change makes the
sentence more polite and socially appropriate, softening the
speaker’s admission of anger. Example 92, "4 aaf el abs) Jgud Lo
(How compliant human beings are to him), transitions from a
descriptive declarative in Arabic to an exclamatory mood in
English. This alteration adds a critical and judgmental nuance to the
sentence, emphasizing the speaker's disapproval.

In Saleh’s Camel, mode changes often shift from indicative to
imperative or interrogative to emphasize moral or philosophical
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points. Example 93, "4 5 5a 25 5l 8 ¢ 4 IS5 (It is important to
remember that everything in existence is both an image and a
miracle), changes from a factual declaration to a prescriptive
statement. The English version uses the modal verb "is important
to remember"” to imply a sense of duty or reflection, guiding the
reader's interpretation. Example 94, "4 i 486l oWl oS 5" (You
shall leave the water for the camel to drink), changes from an
indicative to an imperative mood. The Arabic structure suggests an
expected action, while the English version commands it,
emphasizing obedience to divine instruction. Example 95, " awisl
AL <5 Wl ABL il 1Y) aad 430" (Does a camel smile? Surely, it
smiles if it is both an image of an animal and a symbol of a miracle),
shifts from a rhetorical contemplation to a straightforward inquiry
in English. The English version’s interrogative mood reflects
curiosity, making the statement more engaging.

In Ibrahim’s Birds, mode changes reflect shifts from
hypothetical to suggestive or wishful thinking. Example 97, " s
Lxs 440" (Let us both fly to him), changes from a hopeful suggestion
in Arabic to a more definitive proposal in English. The use of "Let
us" conveys a stronger sense of agency and willingness. In Example
98, "4l asel o 2" (1 would like to return to her), the Arabic verb
"3 ," (1 want) conveys intention. The English translation, however,
softens the desire by using "I would like," which reflects a polite
and less assertive mood. Example 99, "l Glai US" (Perhaps we
were flying together), changes from a simple past declarative in
Arabic to a tentative or speculative mood in English with the word
"perhaps.”" This shift highlights uncertainty or nostalgia, aligning
with the reflective tone of the narrative. Mode change in phrase
structure is a strategic choice that aligns with the linguistic
conventions of the target language. While Arabic may use
declarative or rhetorical forms to imply questioning or suggestive
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tones, English often prefers more explicit modal verbs or
interrogative structures. This transformation not only preserves the

intended meaning but also enhances the emotional resonance and
clarity of the translated text
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7.Conclusion

This study set out to investigate the complexities of phrase
structure change in the English translation of three of Ahmed
Bahjat’s Qur’anic animal stories: The Sons of Adam and the Crow,
Saleh’s Camel, and Ibrahim’s Birds. Through detailed analysis of
shifts in number, tense, person, and mood, the research has
demonstrated how the translator adapts the rich, context-dependent
Arabic narrative into clear, coherent, and natural English
expressions, ensuring both accuracy and readability.

The analysis revealed that number shifts are a frequent feature,
arising from differences in how Arabic and English conceptualize
collective nouns and abstract ideas. While Arabic often uses
singular forms to convey collective meaning, English translations
tend to specify plurality or singularity to fit narrative clarity and
naturalness. These adjustments, whether turning singular Arabic
terms into English plurals or vice versa, help align the translation
with the syntactic and cultural expectations of English readers.

Tense shifts emerged as another prominent strategy, reflecting
the necessity to explicitly mark temporal relationships in English
that may be left implicit or fluid in Arabic. The translator often
moves between past, present, and future tenses to create a consistent
and engaging narrative flow, especially when recounting past
events or expressing ongoing actions. Such modifications are
essential for maintaining coherence and ensuring that the storyline
is easily followed by the target audience.

Shifts in person were also significant, as the translator
navigated differences in narrative perspective between Arabic and
English. Where Arabic may shift flexibly between first, second, and
third person according to context or style, the English translation
often requires more stable usage for narrative cohesion. These
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adjustments enhance reader engagement and maintain the intended
conversational or authoritative tone.

Mood changes were found to be especially important in
conveying the speaker’s intention and emotional tone. The
translation frequently moves from declarative or rhetorical
structures in Arabic to imperatives, interrogatives, or exclamatory
moods in English, matching the communicative conventions and
emotional impact preferred in the target language. These
transformations not only preserve the force and subtlety of the
original but also make the text more accessible and resonant for
English readers.

Collectively, these phrase structure changes underscore the
dynamic and interpretive nature of literary translation between
Arabic and English. The translator’s skillful manipulation of
number, tense, person, and mood is not merely a technical exercise,
but a crucial part of making the stories meaningful, engaging, and
culturally appropriate in the new linguistic context. Ultimately, the
study highlights that successful translation of Ahmed Bahjat’s
animal stories involves more than direct linguistic substitution; it
requires a sensitive negotiation between the source and target
languages, preserving narrative intent while optimizing clarity,
coherence, and emotional resonance for a diverse readership.
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