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Abstract

This topic came to adopt the study of an important element of the story of
the Iraqi novelist Issa Hassan Al-Yasiri, which is the element of (place), as
the novel cannot be established without it, and the narrative elements in a
narrative text are not complete without the presence of place, as it comes
together with the rest of the other narrative elements (character, time, event,
and other elements). Perhaps the experience of the novelist Issa Hassan Al-
Yasiri in his novel "Al-Muhsina Village Days" which represents the essence
of the experience of a man who lived loving his village and the rural
atmosphere in Iraq and its ancient places filled with warmth, tenderness, and
pure nature, so his interest in place was exceptional, sometimes he makes the
place familiar and makes it an imaginary place and other times he makes it
realistic. Accordingly, the places differed and diversified with him, making
the place rich with connotations and artistic characteristics. This research
relied on the descriptive analytical approach and used several sources and
references, the most important of which was Issa Hassan Al-Yasiri's novel
(Al-Muhsina Village Days). As for the studies, the most important of them
were: The Structure of the Novel Form by Hassan Bahrawi, The Structure of
the Narrative Text from the Perspective of Literary Criticism by Hamid
Lahmidani, The Aesthetics of Space by Gaston Bachelard, translated by
Ghaleb Halsa, The Novelistic Space in the Literature of Jabra Ibrahim Jabra,
Dr. Ibrahim Jandari.
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Introduction

Structure

The term structure in the narrative space is considered to be steps in the
stages of construction, and each of these stages represents a step to complete
writing the narrative text, in a way that makes the text reach the degree of
completeness and perfection or close to it, and this requires the storyteller to
be skilled in placing the basic building blocks in their appropriate place so
that the parts of the narrative work fit together. In linguistic references, we
find that the word structure means the form on which the word is built, so
we find Ibn Manzur saying: (The structure is as if it is the form on which it
is built) (Al-Misri, 1999). In the Taj Al-Arus dictionary, it means "what I
built, as if the structure is the form on which it is built" (Al-Zubaidi, 1974).
The linguists agree in Arabic dictionaries that the meaning of place indicates
(the location or the place of settlement). So, the structure means the form or
the general, integrated form on which the word is built. As for the
terminology, we mean by it that the structure of the artistic text is the
components of that text, and that each one of these components is connected
to the other, and that the structure stems from the text itself, and i1s not
governed by any external standards (Al-Marashdeh, 2006). This comes
following the vision of the creator in terms of the appropriate technique that
he sees, and that the structure is the system established between the parts of
the artwork, and it is also the guidelines that unify similar relationships
between the parts of a single artwork.

Place

As for the word, place carries the meanings of space, size, volume, area,
and emptiness (Davies, 1996). Many definitions of place have been
mentioned in many language dictionaries, but these definitions are similar.
Among these dictionaries is Al-Sahah Dictionary by Al-Jawhari, in which he
discussed the word place and defined it, saying: (Place: position... and place
and status: location) (Haroun, 2004). As for the place in the terminology, it
has been addressed by many researchers and scholars; because of the
importance and status of the place, as the place represents the land, the
homeland, the home, the shelter, and the scene of the events that we live,
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and what concerns us here is what the specialists in the science of literature
have addressed, as the place in the literary artistic concept is an imaginary or
assumed image and sometimes real. It is a language, a symbol, and a
conscious choice that reflects creators' skill in poetry and narrative art, but it
remains removed from the world of reality through simulation. In the novel,
place is a basic component of its five components: time, place, characters,
events, and narrator. These components are interconnected and interact;
therefore, the place is no longer merely a decoration or background for the
novel, but rather an active, changing presence containing various
contradictions.

(Place, like any element of artistic construction, is renewed through the
conscious practice of the artist. It is not a visible external building, a space
with a defined area, or a composition of rooms, fences, and windows.
Rather, it is an entity of changing action containing a history, and its
dimensions are imbued with the histories of light and darkness. Such a place
needs a physical neighborhood through which it can be clarified and grow.
Otherwise, all houses would become places suitable for action, and all
streets would become spaces for the feet of demonstrators. Place in art is a
choice, and choice is language, meaning, idea, and intention) (Nasir, 1986).

An event on a ship at sea is not the same as one in a desert, and it is also
different from a third event in a bustling city full of movement and life. This
means that the narrative event is presented only through its temporal and
spatial data, and without these data, the narrative cannot deliver its narrative
message. For this reason, the writer must pay great attention to determining
the place to give the narrative event a degree of logic and reasonableness.
Likewise, the writer must be concerned with depicting the word space in
which the characters move, because the reader may deduce from this
depiction many connotations that explain or deepen matters related to the
event, the characters, or both. The place is not formed in the novel and does
not take its novelistic form except through the events associated with it.
There is no pre-determined place, but rather places are formed through the
events carried out by the heroes. On this basis, the construction of the
novelistic space appears linked to the plan of narrative events, and thus, it is

the path that it follows towards the narration. This obligatory connection
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between the novelistic space and the event will give the novel coherence and
harmony. The place is one of the basic factors on which the event is based,
and there will be no novel unless there is some place where one person
meets another, and in which some event occurs. There will be no novel
unless there is some place where one person meets another and some event
occurs. The novelistic plot and the novelistic subject need it, as the place is
inseparable from its things, for it fills it and gives it that richness that
distinguishes one place from another (Al-Bashir, 2021). When a literary
work lacks spatiality, it loses its specificity and thus its authenticity (Bachla,
1987). The place is influenced outside the novel text, as it plays the role of a
detonator of the creative energies; it expresses the author's intentions. The
novel's place is a linguistic construction, constructed by the novelist's
imagination, and its verbal character makes it include all the feelings and
perceptions that language can express; this is because the place in the novel
is not the natural or objective place, but rather it is a place that the author
creates in the novel text through words and makes of it something
imaginary. The place in the novel text is an imaginary place and a linguistic
construction "established by words in compliance with the purposes of
imagination and its need, (so the place) is the product of a group of different
and fabricated linguistic styles in the text. Hence, some scholars believe that
"the genius of literature, truly, is its space" (Bachla, 1987). We find that the
term structure revolves around the space of the text's components, and the
construction of place revolves around the mechanisms of place, its
foundations, and its relationships with other narrative elements such as time
and event, in addition to the types according to which it came.

Biography and Achievements:

An Iraqi short story writer and poet, one of the poets of the sixty's
generation, born in 1942 in a peasant village in southern Iraq on the banks of
the Abu Bashout River near the city of Al-Kumait in Maysan Governorate,
see Fig. 1.
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Fig (1) Issa Hassan Al- asiri at different ages.

He completed his primary education at the village and Al-Kumait city
schools. He completed his intermediate education and the Teachers' College
in Amara in 1963. He worked in education, radio, and literary journalism
between 1963 and 1990. He left in 1998 and stayed for two years in Jordan.
On April 2, 2001, he arrived in Canada and resided in Quebec City and then
in Montreal until now. He was given several titles, as the critic Abdul Hadi
Saadoun called him the poet of deep simplicity, and the cultural and
linguistic roots extending to the depths of the Mesopotamian land
(Mesopotamia of Iraq). A poet who is attached to the concerns of his people,
and the fraternal relationship between humans and nature, without
neglecting the renewal movements in contemporary literature, which have
an impact and participation to benefit from in building his aesthetic poetic
edifices. Issa Hassan Al-Yasiri, in his novel, poetry, and everything he
wrote, gives us the most beautiful anthem (for the Iraqi geese) ever, so he
was nicknamed the village poet (Al-Yasiri, 2021). He published six poetry
books between 1973 and 1996 by the House of Cultural Affairs in Baghdad,
one poetry collection by Sanabel House in Cairo in 2008, and a poetry
collection by Fadaat House in Jordan in 2011. His poetry works were also
published in 2017 by the Arab Foundation for Studies and Publishing in
Beirut, and one novel entitled "Al-Muhsina Village Days" by Fadaat House
in Jordan in 2011, see fig. 2. The poetry works of Issa Hassan Al-Yasiri
were published at Faris House for Publishing and Distribution, Jordan,
Amman, Isted., 2021 (Al-Yasiri, 2021).
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Fig (2) Novel entitled "Al-Muhsina Village Days".

Methodology and Discussion

Place and its connection to the novel elements

The place represents an important element of the narrative text construction,
as it determines the framework of events and characters (Jandari, 2012). This
element must have a distinct and effective presence within the narrative text.
Thus, it will be an element that combines with other elements, forming a
harmony between it and other narrative elements, so that the narrative text
comes out complete and distinct from different texts. It will be effective in it,
in a way that helps in its development, as the place is qualified (to reveal the
unconscious of the character and its psychological and social lives, because
there is no meaning or significance for the place apart from the person who
organizes it and carries out the processes of cutting and detailing in its
structure according to specific cultural mechanisms) (Hussein, 2000). In
addition, the place seeks to develop the rest of the other narrative elements.
For a place to have a major effect in the narrative text, it must have semantic
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and symbolic dimensions far from reality and its manifestations in a way
that gives the recipient a kind of interaction with the elements of the
narrative text. Perhaps the narrative place does not differ much from the real
lived place in terms of its furnishings and composition, and the creator must
depict this place through many mechanisms, assisted in that by the element
of description, which contributes greatly to the process of drawing the
features and boundaries of the place (and transferring - through language -
the place from its abstract nature to the level of the image) (Haniya, 2013).

Effectiveness of place (relationship between place and time)

The successful storyteller and novelist is the one who can build the
element of place and create strong relationships between it and other
narrative elements such as time, event, character, and other elements. Based
on that, creators can take a little time to build their narrative text, which is
what creators do. Thus, we must talk about this issue. The creator can (deal
with his place in a skillful manner, taking it as a material framework through
which he can conjure up other narrative problems) (Atef Abu Seif, 2006).
The creator cannot establish the element of place in isolation from the
structural elements of the narrative text, as it is not formed through its
geographical dimensions or architecture, but rather appears through the
integration of place with the elements of narration within the creative work
in general. It is not mentioned for the sake of description only, but rather it
carries the viewpoint of the creative narrator and his future and present
vision embodied in the characters that the creator establishes in a natural and
inartificial way (Shaheen, 2001). Accordingly, the place has intimate
relationships and connections that unite it with other narrative elements, and
in what follows, we will talk about that according to a logical sequence:
Time is an important and effective element in constructing the narrative text.
Indeed, it is the framework upon which all the aspects of construction are
built, and it cannot be dispensed with. Critics in the modern era have paid
attention to time and considered it a basic part and an important axis of
constructing the narrative text (without which there is no story, so if
temporality were to be absent, the story would be lacking) (Hafez, n.d.). This
relationship, which takes on a metaphorical character, is originally a real and
interconnected relationship.
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(The precise control of time and place includes a form of freezing it and
preventing it from the usual spontaneous fluidity and its supposed
effectiveness, because controlling a fixed element is easier than controlling a
moving element, as we find that a large number of novelists have resorted to
such control, especially controlling place, and it meant for them a kind of
adherence to narrow fixed limits that often constitute an additional factor
that helps the novelist to control the movement of the novelistic elements
that must move, such as characters and time) (Al-Tamimi, 2004).

(The relationship between space and time is clear, and they are intertwined,
but each of them can indicate the other and be defined through the fact that
they are a spatial presence in the novel, and they constitute a key to
identifying time and place in the novel, on the course of the historical and
existential line by defining them) (Saleh, 1997). When speaking about the
relationship between time and place within the limits of the narrative work,
we find that (the bonds of the relationship between the spatial and temporal
structure are embodied within all the narrative details) (Hassanein, 2015).
Accordingly, the place in Issa Hassan Al-Yasiri's novel has close
relationships and connections. In a careful reading of his novel (Al-Muhsina
Village Days), several texts that document this are found, and among these
texts is his saying:

s ) S g pal samal) () (e U8 gy i) Jen 3 Abiadl ¢ a ) Jled pame
Caal gall ¢ ) aW) zead (pn yaadi 08 55 08 Clilie LIDA Caaad Al Bae & el A ka5 485
ehmjwcﬁfwﬁ‘kgjﬁﬁd\sai)dy\

A spring afternoon, the ship carrying the seedlings anchored near the land,
prepared for planting. It was a long and arduous journey that lasted several
days, during which it covered great distances while sailing between the
waves of the marshes. The March storms almost sank it more than once, but

it arrived safely (Al-Yasiri, 2011).

The awareness of the event reveals a close reminiscent space, and
although the narrator did not explicitly specify the time and date directly,
despite specifying the time as (a spring afternoon), and the place (the land
prepared for planting), neither of them reveal a clearly defined framework,
given that the narrative depends in forming its content on the general life of
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the village and the lives of the individual characters. Here, it focuses on the
characters' actions towards agriculture, which takes place in it - that is,
agriculture - in the spring, and also sitting around the stoves takes place at
night, as in the novelist's saying:

cad sl 5 Gradldll Culal sas calay (#1583 e Jsa ccapaall 8y Jlll Lo
eJaailly A g jaa 8 psaa (i) el Lea e (@MYL A Enalal (ald Jaai (g Eualal
i agre iy | 4l ek laed Jamislad s deln IS 8 s o am e gy S5 Jaadll
‘@\CM@JM\M\&#Q}M sl Jy ALl @l 8 aal ady ol 1M o gill dplae
Gaadl el & lla A1l (18 13Sa

Night fell, and in the guest house, and around the fires in the huts, the
conversations of the peasants and their families began, conversations of a
special type, conversations similar to dreams, their stage being small plots of
land planted with palm trees, and the palm trees growing day after day, even
every hour, and suddenly their golden dates hung down... They even entered
with them in the sleeping covers, so no one slept that night, but they
remained waiting for the dawn to rise, waiting for the Eid cry, and so on.
Before sunrise, work began... (Al-Yasiri, 2011).

In the above text, we notice the relationship between place and time
based on overlap and integration (place is only perceived at a specific time)
(Sedira, 2004). In another narrative text by the novelist Issa Hassan Al-
Yasiri, we notice a deep connection, cohesion, and association between
place and time, in his saying:

it il — il o) jall Conni€l g Jsiadl @ juadl 28 Cuadlly dlese 285 oL el
perabue uila () o a0 5 i€ () slany 4% 8 (A8 ) (5 a5 Adaaslls ey disla oLl
() BSIA Ay 2 528 agan s 33 (sl a5 gl gaal Al S (J gl G J sy 585 caglaliag
OS5 Al g 3e ) 80 | palety of Ylikal g el g Wla ) aopead) (e cadlay G co aall L
Ol al aaf lgda s g Al J€ ¢ jaal ol &5 Ll ) geaaty AT sle ) ¢ alal)
A L5 e 26 3530 el g a5 el W1 Gl s ) iy — 2iall (IS - i)
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The winter months advance, laden with fertility, as the fields turn green and
the pastures gain grass. The grandson enjoys quiet days, filled with joy as he
sees the peasants of his village carrying their books and notebooks, along

with their spades and sickles. As he wanders among the fields, he hears their
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voices as they read their lessons, and his memory takes him back to the days
of his grandfather, when he asks everyone, men, women, and children, to
learn to read and write. At that time, the peasants and shepherds would
gather in circles, larger or smaller, and the middle of each circle was one of
the grandson's companions. The grandson would listen to the pulse of those
days, feel their softness, taste the honey of their voices that come to him
penetrating the wall of years, and unite with the voices of the peasants of his
village who are learning the new way of life (Al-Yasiri, 2011).

In the text, the element of time is highlighted through words that denote
it, which refer to vast ages in antiquity (days, years), and the aspect of place
is highlighted through the presence of words that denote it (village, fields).
The cohesion between the place elements and time is seen clearly through a
close and precise look at the features included in this text. The presence of
the characters of the story with these features and these names: farmers,
grandson, men, women, children, clearly confirms to us the prominence of
the element of narrative time and its connection with place in the way that
appears to us and with conclusive evidence of the impossibility of separating
them. Perhaps the interest in place here is based on the principle: place is the
most comprehensive and inclusive tool for the meanings of the text and its
artistry (Naseer, 2003). Among the texts in which we notice the embodiment
of time in place, his saying:

duay 28l dgilala pani iy F &l dan s 8 4dled] iy Ladil) G 3lal) " Az ) " gLl
L jal ppaie J5¥) Lelila il " iaal) " 24 ) ) dme il s | e " (s deae " LA
mai A Al aE (1 el ) cllal laan a1 IS 51 el o e ga g Len g i ¢
1S Ledle Chindl Gudlal e oS (g Ly 58 ol Lelal e Sl laaglge A0SH — al5 ) 13
L i) Lagiile Cpamas gule sl & S5 Cranay -

"Radhiya" lit up the oil lantern. She stood up to hang it in the middle of the
hut. She began to gather her things. Her uncle, "Muhammad Hassan" had
arrived in the afternoon, and she would travel with him to the "Sunni"
village to give birth to her first child with them. It saddened her to leave her
husband in this state. She would have stayed by his side if it were up to her,
but the village's traditions dictate that the daughter-in-law give birth to her
first child with her family. She sat close to the pile of clothes. She bent over
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them. She cried silently. She remembered the first two happy years the
people had lived here (Al-Yasiri, 2011).

The hut, as we know, is the kingdom of man in which he practices his
life, his existence, and feels himself in it, in villages, countryside, and city
(within the spatial structure of the house, the structure of feelings and the
structure of actions are embodied) (Al-Nassir, n.d.). Accordingly, the place
(the hut) in Issa Hassan's novel has close relationships and connections,
through its connection to time, as the narrative event in this story is based on
Radhiya's going to her family's house to give birth to her child, and this is
the custom of the villagers, which is revealed by the narrative introduction
that is based on this event, paving the way for it by specifying a time that
can be deduced through clues (lit, oil lantern) that indicate the time of night
when it is dark. The presence of the place is highlighted through the words
that suggest it (hut, village). Here he describes to us the sadness and
disappointment that the character (Radhiya) felt, as the narrator was able to
embody these dimensions thanks to the place with its many connotations and
the fatigue that afflicts the character due to leaving the home in this state.
We must say here that the conflict between the characters within the
framework of the coherent narrative text does not occur in a vacuum, but
rather in multiple and specific times and places (Al-Aila, 2003). As the text
suggests, this journey was preceded by difficult circumstances and arduous
suffering due to the drought that the village of Al-Muhsana and its people
were suffering from at that time. Accordingly, we note the strong
relationship between the element of place on the one hand and the element
of time on the other.

Place effectiveness (the relationship between place and event)

Some dictionaries of the ancient language define the event as (little or
much news, and its plural is hadiths, contrary to the norm) (Al-Razi, 1990).
As for the intermediate dictionary, the event is (much, well-articulated, and
it is said that so-and-so told so-and-so, and women told, and kings told, and
the hadith is everything that is spoken about, speech and news, and it is said
that the hadith has concerns, by which others are reminded) (Ibrahim
Mustafa, Ahmed Hassan Al-Zayat, Hamed Abdel Qader, 1961). Technically
speaking, everything leads to a change in something, the creation of a
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movement, or the production of something (Dictionary of Novel Criticism
Terms (Arabic, English, French), 2002). The event in the novel can be
defined as ((he character's action and movement within the story) (Muslim,
1998). This movement requires the presence of a place, and without it, the
event cannot be achieved. Therefore, their presence and their combination
are a must, for (where there are no events, there are no places) (Bahrawi,
1990). The opposite is true, so every event that the narrative work deals with
is contained in the place as a framework, whether these events have ties to
reality or not, and they must take place in a spatial space, whether wide or
narrow (Hassanein, 2015). (Objectivity builds the elements of drama, so the
intense and exaggerated description in a place indicates his control over an
event or his control over the scene of events and leading them to their end,
so the adventures of the heroine and her spatial movements gain various
events, and at the same time gain multiple places, all of which are prepared
to suit the event) (Hassanein, 2015).
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You have good news, the price of which is a large pile of straw, he said -
Jaafar, pulling the grandson by the hand into the house - God has made it
easy - Abu Khalil spoke (the grandson shook him forcefully and continued)
Fill your home and the houses of your neighbors with straw, cover your
cloak and your donkeys with straw, tell me what the good news is? - No, not
now. First, break your fast, then I will tell you - Abu Khalil - I broke my fast
at home. - Make tea for them. - I will not drink tea - the grandson said to
him. I will go and find out the news from the others, and then I will not give
you a single stick of straw. - Wait, wait, I will tell you the good news. The
Tigris River has begun to overflow with water (Al-Yasiri, 2011).

The truth, including actions in a space of time and place, differs along with a
fruitful dialogue that will create for us an artistic text, and this is what we
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find in the text. In another text, we find that the event is mixed with many
elements in the narrator, the most important of which are space, place, and
time. This is what we find in the story (Athwini):
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The grandfather asked him, his hand patting his shoulder with a fatherly
tenderness he had never experienced before. He flinched as if he had been
bitten, protesting all his mute anger. This was a way to console children, the
weak, and the broken. How could they not know his name? Didn't anyone
warn them of the possibility of meeting him as they prepared to travel this
road? From which spot-on earth did these creatures come? There is no
human being on this earth who has not heard his name. His mother used to
travel long distances, and whenever someone encountered her, she would
shout out his name, saying: I am the mother of Athwini. Then anyone who
crossed her path would run away, cursing this name. What is your name, my
son? - the grandfather asked him again -. This time, he did not remain silent
for long but mentioned his name to him. Rise, Athwini, rise, my son. These
hills are cursed - the grandfather addressed him and continued - the land not
inhabited by humans, where the name of God is not mentioned, and thus it
becomes a den of devils. Come with me, and let me save your lost soul. I
want to take you, come with me to God, to eat His bread and breathe His
clean air (Al-Yasiri, 2011).

Here, the place expanded to include the organized rhythm of the events in
these places and the characters' viewpoints. The narrator relied heavily on
the event in his story and employed the place to contain it. In another text,
we notice the effectiveness of the place with the elements of the story, such
as his saying:
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Fear spread among the men as they listened to Ibrseem, who told them that
he went to Hamour's orchard to take a watermelon, and when he cut it, it
turned into a snake that kept running after him until he arrived here. Hamour
approached Ibrseem, saying: Now I know that I count the watermelons every
other day, and I find them incomplete the next day. Ibrseem, you are a thief,
and if you were not under the protection of the grandson, I would have hit
you with this stick. Ibrseem, I taught you that stealing is forbidden, the
grandson addressed him, and it is only permissible for the hungry who asks
others for food, and they do not give it to him (Al-Yasiri, 2011).

The novelist uses his imagination to construct the fictional place, and this
is what we see clearly in the story of Ibrseem, as the events of the story took
place in a place, which is the orchard, and it is the place from which Ibrseem
stole the watermelon, and sunset is nothing but the time when Hamour
counts the watermelons of the orchard. The place expanded to include the
story's elements, from events to characters to time. In another text, we notice
the effectiveness of the place with the event, as he says:
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After a few moments, a dark horse appeared, spreading its shadow on the
road, with a policeman riding on its back, wearing khaki clothes and shiny
buttons. For many years, no police officer had appeared on this land. Eyes
turned away from the road where the policeman's ghost lay, and met each

other through silent, questioning glances. Something serious must have
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happened; otherwise, what was the meaning of a policeman coming to the
improved village? The grandson realized the depth of their anxiety and
addressed them, saying, "Do not worry. Perhaps, after all these years, they
have found the criminal who uprooted the palm tree seedlings. Now go to
your homes, and in the evening, you will know everything (Al-Yasiri, 2011).

The event that the narrator presents in his novel is based on introducing a
scene with integrated parts in a clearly defined darkness, which reaches the
village's exposure in the novel's overall events, to injustice and various
intimidation by the city government. The event revolves around several
parties with multiple perspectives. However, the main driver (the narrative
actor), the officer whose presence intimidates wherever he is, and this event
reflects a clear image of what happens in most villages and cities, which
reinforces the act of intimidation.
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The eyes turn away from the road where the policeman's ghost is lying and

meet each other through silent, questioning looks.

This narration is clear in its features, and the narrator is a witness who places
us in front of a complete picture of the act of the event, which is an event
that belongs to a beloved space and another opposite, which is the officer
and the implementer of the act of intimidation.
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Ghalib tried to hide from his teacher's eyes, so he folded his arms over the
journey, and buried his head between them as a heron does when a strong
wind overtakes him. He began to pray to God to make a barrier between him
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and this fierce teacher so that he would not see him, but what he feared soon
happened, as that teacher stood close to him and addressed him angrily:

And you, farmer, Mike...? Get up... Why are you sitting like this?...

You are in a classroom, not a sheep pasture or a cow pen. He stood up,
terrified, more than one winter had settled in his body, all his prayers were
of no use, as the thunderbolt passed everyone and landed on his head (Al-
Yasiri, 2011).

The narrator presents a clear spatial passage and easily explains the teacher's
frightening way of dealing with the students in the city school, and the
horrifying situation of the aforementioned character. There are tenses related
to the poetics of the event/place, so to speak, which is (winter, stormed by
strong winds), each of which carries connotations related to the event on the
one hand and to the characters on the other. Accordingly, we notice clearly
that great relationship between the element of place on the one hand and the
elements of time and event on the other hand, and the reason lies in the fact
that all narrative texts do not work alone, but rather come together, forming
an integrated narrative fabric.

The Familiar Place and the Hostile Place
The Favorite Place: The Village:
It is the place we love, our artificial earthly paradise, the space mixed with
the soul, saturated with the value of the effect as a non-quantitative mental
authority that flourishes in the phenomenology of the imagination and has an
increasing importance in it in a way that it can be said that we do not only
live the experience of the beloved place, but that the beloved place lives in
us, or lives us, to be more precise, as it reassures the self and raises in it
feelings of containment and protection. The poet mixes with it, reaching
complete psychological union, and making the place close to it, equivalent to
it, or a manifestation of the self's manifestations, or a mask of its masks (D.
M. T. Al-Asadi, 2003). This is what we will see in the novel (Al-Muhsina
Village Days), as the beloved place is often what is connected to the mother
earth, as it is (a state of primitive placental connection to the womb of the
mother earth) (D. M. T. Al-Asadi, 2003).
Such as the homeland, village or river, this type of place became popular in
the novel of Issa Hassan Al-Yasiri, and this place is where the characters
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feel familiar and safe, it is that place with which the person becomes
familiar, and leaves an indelible mark on his soul, as if it were the place of
early childhood or the place of adolescence and youth and any place in
which he grew up and was raised, and it became one of his intellectual,
emotional and sentimental components, as this place arouses a feeling of
reassurance, security and memory (D. M. T. Al-Asadi, 2003).

There may be harmony and compatibility between the character and the
place, or there may not be: (If a type of harmony occurs, the characters live
in familiarity, and if that does not happen, the characters will hate the place,
and a kind of contradiction arises, and from these two relationships two
types of place are generated and a group of attractive places and repellent
places are formed, but the commonly known term is the familiar place if the
character 1s in harmony with it) (D. M. T. Al-Asadi, 2003).

Because people loved their places and became accustomed to them, because
they are their selves and their being, despite the great transformations that
they were exposed to, and the novel "Al-Muhsina Village Days" began from
the threshold of the text that starts with the name of the novel, which
suggests the novelist's feeling of longing and groaning for the beautiful days
in that village, the village that was a place that is not just a geometric
description that the novelist determines as a framework in which events take
place. However, rather it is an entity that grows with the character and
affects it (it is an abstract world that is formed and imagined through
dreams, hopes, mental and emotional visions, and extends in the embrace of
childhood and primitiveness) (Zayed, 2003). The village represented the
familiar place and everything in the town, from the village huts, and the
nature of the village, as he said:
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The sun begins to rise, the morning autumn air gradually warms, the wide
prairies reveal before them a naked body, over which yellow flag grasses

spread, in the distance and on both sides of the road, two dry depressions
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appear, the depression of the "Umm Al-Ghaq" marsh and the "Umm Atna"
marsh. At their edges, dry reed and papyrus seedlings emerge, the sunlight
carries, and this primitive land that extends to infinity, some peace and joy...
(Al-Yasiri, 2011).

The text belongs to a group of signs that confirm the presence of
familiarity within the boundaries of nature, which belongs to a fertile world
brimming with life, tenderness, love, and understanding, considering nature
as the largest incubator of familiarity and love. The text includes an
emotional description of the nature of the village, its pure atmosphere, and
the beauty of its plants. The beauty was not limited to the nature of the town,
but rather moved to the description of the village school, as he said:
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Once again, the school opens its doors, that scene that is dear to people's
hearts and is repeated every morning appears, dozens of children and girls
carrying colorful woolen bags, which contain their books, notebooks, pens,
and the belongings that consist of loaves of bread or dates that their mothers
put in them, everyone walks filled with joy... and the girls among them in
particular raise their voices in singing, repeating Eid songs (Al-Yasiri,
2011).

The novelist describes the feelings of the village children as they head to
school as if it were a holiday. This joy is mixed with simplicity (loaves of
bread, dates) and filled with the warmth of farewell from their mothers. In
another text, he describes the villagers' insistence on working in the village
and their preference for tilling the land over city jobs, which they consider a
form of slavery, and that cultivating the land is freedom, as he says:

Ald (V) (8 Jeall W A0 el () 258 Jee IS Sl See pa VL bk 0 Y Jee S 5

2y oy — aadl e ddal ) agle e A pall sl Y o sehe g8 138y pall iy

" 550 e pella aal ad sl ol canls Jaiil el e e ) e S O " el A

(o Al | a3 al) el 8 WSO dsia o e i A all o) Al JE el " i) phall
101



International Journal of Contemporary Humanities and Educational Science &y § Bjmu‘ 47)-11-“!-1\)“} 4—[9-1)3“ e}u ‘L‘JJJ\ M\

IUCHES, volume 4, October 2025 We¥®%/4  Online ISSN: 2074-3079 Print ISSN: 2074-3060

Calaal W) g ) Joa ey oSOhal s s 55 b oY) eda DU M aall M ale 3, 38 chilaiall
Aipae Call o8 (e ol L Conl s Jin e o dgions,

He sees every work not connected to the land as futile work; every work
leads to slavery except work on the land, representing freedom. This is the
concept of "the grandfather" of freedom. The authorities offered him "the
grandfather" to start building the city of "Al-Kumait" to choose from its land
whatever he wanted to register in his name. They sent him one of their men
with the red "tarbooshes" who told him.. that the state wants to grant him
property in the new city in appreciation of his position in the region, and
"the grandfather" replied to him saying: This land is my wealth and my
property, and when I have something else, I will neglect to serve it.
Cultivating a small field is dearer to my heart than establishing a thousand
cities (Al-Yasiri, 2011).

The novelist narrates the extent of the grandfather's and then the grandson's
attachment to the love of the land. The text contains a deep dimension of the
luxury sought in achieving a happy and secure life, a life with natural means
of livelihood. The grandfather's words suggest the intimacy of the
relationship between the place/land of the village and the character. The
novelist's endeavor in the narrative space and within the limits of realism is a
stage to make the town a piece of paradise, considering that the
qualifications of the village are the same as the qualifications of paradise.
The text contains a high degree of emotion towards the love of the
place/village, which carries within it a love rooted in the veins of the
villagers. Everything in the town was based on purity, innocence, and
cleanliness of the soul, unlike in the city, which we will address in the next
section.

Unpopular place: The city

A desolate place is a place where a person is forced to live, and towards
which he does not feel at home. (There are attractive places that help us to
settle, and repellent places. A person not only needs a physical geographical
space to live, but he longs for a patch in which he can strike roots and in
which his identity is rooted) (Al-Shangqiti, 2018). It is a desolate place
thrown outside the soul, a source of existential anxiety and obsessions of
fear of the unknown (M. T. Al-Asadi, 2003)(2013 ,—JUs). These places are
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either where a person resides by force, like exile, or where the danger of
death lurks for one reason or another (Al-Ani, 1987). The hostile place is
considered to be the place (that a person does not desire, like prisons and
exiles, or which poses a danger to his life, like battlefields. In these places,
one does not feel familiarity, reassurance, and comfort, but rather feels
hostility and hatred towards them) (Al-Khafaji, 2012). (Hence, it can only be
studied in the context of emotionally charged topics and nightmarish
images) (Mohamed Bouazza, 2010). Therefore, the hostile place is not
confined to certain limits. Thus, it is represented (in a person when he feels
alienation and loneliness and is unable to get along with his family and
fellow citizens, and they are not connected by a blood bond or a bond of
belonging, and when he settles among them, he settles in a forced settlement
imposed upon him and is treated with contempt there) (Al-Abidi, 2009).

Thus, the hostile place represents the stifling place, thrown outside the
soul, which arouses in the human self-fear and anxiety to the point of
suffocation, and the relationship between it and the person is a negative,
hostile relationship. The activities of these places take on a random
character, which cracks in the person the effectiveness of the feeling of fear
of the unknown (Al-Amiri, 2008). Moreover, the hostile place according to
Bakhtin is: the narrow place that is reflected in the psychological state of the
individual, it is the place in which he feels narrow even if it is spacious, like
the presence of a person in a foreign country, no matter how spacious and
privileged that country is, it is a narrow place for the psyche of the resident
in it (Madqgan, 2005). This i1s what was present in the novel "Al-Muhsina
Village Days." The city was a hostile and frightening place for the people of
the village, as he said:
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Those who visit their friends and relatives in the villages, where they wear

used shoes and clothes sold at low prices, he saw them exposed for what
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they are. He saw their mud huts, the swamps, and the mud that carries all the
stench of the city and its filth and its washing water, its urine and feces... and
feet the color of the asphalt of the streets, and bodies oozing with rot like the
corpses of the dead... He stood before them, and they extended their hands to
shake his, but he did not give them his hand. Rather, he addressed them,
saying: Put your hands down, do not come near me, you are no longer clean.
He addressed them while he lowered his head to the ground, and when he
saw their tears, he said in a voice choked with pain: Do not cry... your land
awaits you with all its cleanliness and love for you (Al-Yasiri, 2011).

In the text, the novelist describes the way of life of everyone who lives in
the city, describing them in a way full of humiliation and contempt, to the
point that he considers everyone who lives in the town to be unclean ("Put
your hands down, do not come near me, you are no longer clean"). In
another text, the novelist describes the villager's feelings when he enters the
city, as if he enters a state of dizziness and a coma from which he does not
wake up except with some of the purity of the village, such as his saying:
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The closer he got to the city; his contradictory emotions intensified. The
wind was no longer blowing from one direction; it was blowing from all
directions, and each wind was trying to monopolize him for itself. He felt
dizzy. He stopped the horse near a waterwheel filled with water, got off it,
took a handful in his hand, and washed his face. His balance was restored.
He looked up. The sky was clear blue, and the wind was laden with the

remnants of the harvest scent. Those remnants still gave the earth the taste of
life.... (Al-Yasiri, 2011).

Then the novelist describes the villager's feelings towards the city's buildings

and its people, and the fear and disgust he feels when seeing the city and its
people, as he says:
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How he avoided passing near this building that disgusted him, and if he was
forced to pass near it, he lowered his gaze so as not to see it, but now he
stood in front of it, the door high, its two huge doors wide open, at its
entrance two policemen stood facing each other, each holding a rifle... He

wished to return from where he came, his head crowded with questions, his
body stuffed with fears.. (Al-Yasiri, 2011).

The novelist takes it as if he is comparing the village and city schools. Fear
surrounds the student, and he thinks of nothing but escape, as everything
frightening is based on war and fear, not joy, as he says:
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In front of the iron gate of Al-Kumait School, Ghalib was holding his father
tightly, just as if he were a child entering school for the first time. His
heartbeat was accelerating, his body was trembling, his feet were carrying
him with difficulty... This school was not like a village school... A high
stone fence surrounded it... All he needed to think of was a way to escape.
He felt indescribable hatred towards this school... The number of students
was large. Just looking at them made him feel suffocated... This anthem was
not like the anthems of his school, those that spoke of lanterns chirping on a
tree branch, and in a sweet, calm voice, birds twittering, doves singing - this
school's anthem spoke of something completely different. It spoke of heads
of war shining, coming from far away (Al-Yasiri, 2011).

The village school has joy and reassurance for the individual starting from
going to it in the morning and returning from it, unlike the city school,
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which is terrifying for the individual and is based on fear and strength,
starting from its construction, its teachers, it is frightening anthem that the
students sing in the morning, everything in it is based on fear. The negative
sequences that describe the state of the city are a natural and consequential
result of the city's outcome, which tries to deepen the gap in the most
obvious places in its negative position towards the characters, its hostility
directly by relying on strength, as it is an attempt to confirm the
unfamiliarity of the place and the inability to live in it.

The research concludes that the city is a frightening place for the villagers. It
is a place based on fear and everything unclean and innocent. It is a place
similar to hell, unlike the village, which is based on cleanliness. It is a piece
of heaven.

Conclusions

An authentic narrative link exists between place and other narrative elements
(character, time, event). The author focused on shaping the novel's elements,
linking them with interconnected relationships. Through these relationships,
he was able to embody his vision of lived reality and give the narrative texts
a semantic and aesthetic dimension. The themes of the narrative texts
imposed an intimate relationship between the characters. This intimate
relationship was generated between several places and characters, especially
the narrator. The study revealed an intimate relationship between the
narrator and the village where he was born, and demonstrated the hostile
nature of the relationships between the characters and certain places, such as
the city. The author's vision in his narrative texts imposed two patterns of
place: the friendly place/the hostile place. These patterns contributed to
shaping the narrative cycles and sequences in the novel, revealing the nature
of events, the characterization of characters, and time, and imposing
narrative styles and the novel's language. The setting offered a detailed
account of the real-life village, which profoundly impacted the formation of
the narrative character. The benefactor is presented as a narrative piece on
the ground. Narrative styles also varied between the omniscient and the
subjective. The language used in his treatment of the setting somewhat
resembles the language of ruins, its metaphors, and its associations with the
specific spatial theme.
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