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Aesthetics of Islamic Art and its Future in the World in The 
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Abstract

Islamic Art is the result of an inveterate Civilization; it interacted with 

various other civilizations in the world, and produced Immortal creations in 

various fields; It is an integrated art resulting from the depth of Arab-Islamic 

culture, and a inveterate cultural history. Islamic arts have occupied - and still 

occupy - a notable position among the artistic styles known to human civilization 

in general; In Islamic art, we can see aesthetic characteristics that unite the 

countries and cultures of the world until now. It helps enrich societies, because the 

spiritual values present within its buildings and various products have attracted the 

world’s artists to search for these values; Hence, the Aesthetic Consciousness of 

Islamic arts and their importance, along with the development of the artistic skills 

of creative individuals, help in forming a better future for Islamic art. Hence the 

importance of our study of the French art orientalist and historian Oleg Grabar 

(1929-2011 AD), Who has important contributions in the field of Islamic art, He 

explained the importance of learning about the aesthetics of Islamic art, 

recognizing the great contributions that Islamic civilization made to Universal Art, 

and he interested in studying ideas and concepts about Islamic art up to the 

contemporary period, He revealed the continued influence of Islamic art in the 

present and its unwavering impact in the future. Several methods were used in this 

research: Historical method, Analytical method, and Critical method. 

This research aims to reveal the Aesthetics of Islamic art and its future in 

the world in the Orientalist Oleg Grabar. Represented by: clarifying the essence of 

Islamic art and its Aesthetic Characteristics, and a statement of his aesthetic vision, 

represented in: his comparison of the aesthetics of Islamic art between Heritage 

and Contemporary, In this regard, we explain Islamic architecture between the past 

and the present, and other arts such as: Ceramics, textiles, and calligraphy. Grabar 

explained the importance of these arts through various examples, As well as the 

great contributions of Islamic civilization to world art, and the extent to which the 

Islamic art heritage is suitable for the present and the future. As well as the 

relationship of Islamic art to society and its impact on improving the lives of 

individuals, How Europe became interested in Islamic art, and finally, the 

universality of Islamic art and its future dimensions. 

Keywords: Aesthetics- Islamic Art- Oleg Grabar- Abstraction- The Dome of the 

Rock- Art of miniature- Aesthetic Sensitivity.   
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