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Aesthetics of Islamic Art and its Future in the World in The
Orientalist Oleg Grabar

Abstract:

Islamic Art is the result of an inveterate Civilization; it interacted with
various other civilizations in the world, and produced Immortal creations in
various fields; It is an integrated art resulting from the depth of Arab-Islamic
culture, and a inveterate cultural history. Islamic arts have occupied - and still
occupy - a notable position among the artistic styles known to human civilization
in general; In Islamic art, we can see aesthetic characteristics that unite the
countries and cultures of the world until now. It helps enrich societies, because the
spiritual values present within its buildings and various products have attracted the
world’s artists to search for these values; Hence, the Aesthetic Consciousness of
Islamic arts and their importance, along with the development of the artistic skills
of creative individuals, help in forming a better future for Islamic art. Hence the
importance of our study of the French art orientalist and historian Oleg Grabar
(1929-2011 AD), Who has important contributions in the field of Islamic art, He
explained the importance of learning about the aesthetics of Islamic art,
recognizing the great contributions that Islamic civilization made to Universal Art,
and he interested in studying ideas and concepts about Islamic art up to the
contemporary period, He revealed the continued influence of Islamic art in the
present and its unwavering impact in the future. Several methods were used in this
research: Historical method, Analytical method, and Critical method.

This research aims to reveal the Aesthetics of Islamic art and its future in
the world in the Orientalist Oleg Grabar. Represented by: clarifying the essence of
Islamic art and its Aesthetic Characteristics, and a statement of his aesthetic vision,
represented in: his comparison of the aesthetics of Islamic art between Heritage
and Contemporary, In this regard, we explain Islamic architecture between the past
and the present, and other arts such as: Ceramics, textiles, and calligraphy. Grabar
explained the importance of these arts through various examples, As well as the
great contributions of Islamic civilization to world art, and the extent to which the
Islamic art heritage is suitable for the present and the future. As well as the
relationship of Islamic art to society and its impact on improving the lives of
individuals, How Europe became interested in Islamic art, and finally, the
universality of Islamic art and its future dimensions.

Keywords: Aesthetics- Islamic Art- Oleg Grabar- Abstraction- The Dome of the
Rock- Art of miniature- Aesthetic Sensitivity.
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() Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, OP. Cit, PP. 422,
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Cit, P. 33.
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(CP: McMmullin, Ernan (2005). "Cosmology", in: Edward Craig (Ed.). The shorter
Routledge Encyclopedia of Philosophy, London & New York: Routledge, P. 150).
@ Necipoglu, Gulru & Bailey, Julia (Eds.). (2008). Muqarnas: An Annual on the Visual
Culture of the Islamic World, Frontiers of Islamic Art and Architecture: Essays in
Celebration of Oleg Grabar’s Eightieth Birthday, OP. Cit, PP. 17, 133.
(®) Hillenbrand, Robert (2012). "Oleg Grabar: the scholarly legacy", OP. Cit, P. 18.
@ Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, OP. Cit, PP. 425-
426.
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(D' Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, OP. Cit, P. 420.
@) Kazmi, Latif Hussain Shah (2021). "Islamic Aesthetics: Art and Beauty", Philosophy
and Progress, Vols. LXIX-LXX, January-June, July-December, PP. 119, 126.
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M Tbid, P. 129.
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sy Vs Aleall Al iy pei ge 6 pan o 28 Aullan <) 343 ddia g cpi )l 553l oLl
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(CP: Myszkowski, Nils (2022). "Aesthetic Sensitivity", in: Marcos Nadal & Oshin
Vartanian (Eds.). The Oxford Handbook of Empirical Aesthetics, New York:
Oxford University Press, PP. 834- 835).

) Koc, Turan (2013). "The Vision of Islamic Art and Aesthetics", Journal of Academic
Studies, February- April, Volume: 14, Number: 56, P. 1.
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(CP: Petersen, Andrew (2002). Dictionary of Islamic Architecture, London & New York:
Routledge, PP. 268- 269).
) Koc, Turan (2013). OP. Cit, P. 2.

® Baslouh, Sondos (2022). “A Philosophical Approach to the Study of Islamic Art”, No.
44, Arab Journal for Scientific Publishing (AJSP), P. 2.
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(CP: Norwich, John Julius (Ed.). (1990). Oxford Illustrated Encyclopedia of the Arts,

New York & Melbourne: Oxford University Press, P. 297).

@ Kuiper, Kathleen (Ed.). (2010). Islamic art, Literature, and Culture, Rosen Educational
Services: Britannica Educational Publishing, PP. 32- 33.

%ww%}



(2536-9687) deluball s sal) (sl a1 (2735~ 5551) (s AN s sal) N gal) a2

(D £ 5a) Gapdall g an) gl sand) — daSas dpale Ana — agand) o) sl Y] 48 Alae

Lﬁ.ﬂ‘ «Space an'Aﬂ\j é'&;\_ﬁa}” u.uSa_J Lﬁﬂ\ cllght ;3_.'4]\ e cBJ_ngA\ 3\_'15:)” ‘éﬁ ‘)..345
I b il o3 Caantiud 5 .y 5a8) uSad 3 cGeometry duaigll s 1l (uSay
OV e Bl e Ll ool ol sl slef s

Al alladl (& jualeall Gall o5 iy e sdiall 0 s Koo el 5 e
28 e pe ) o danlie Cilen b bes 0sSids 05ill) oY 3m5 . pellact 3 alial
coSial oL3) Sol LeWitt cy sl a1 Jlial ¢ysilid (o 585l 38 g 515 gaalia
(Y Y€ =VA¥T (S5 cilaig L) Frank Stella Siw el g (aY+ 0V —14YA
latency ool amalia ((aV4Ve —V4LY ‘:;UJ al—u ) Mark Rothko i, &l
DSy LS LS aam g ol ana (e | smaliy cagllac] 8 geometry dunig
53 oS L aastis . aellac] 3 Reattudll At A yadl aliall sl g
(Y ATY ale 2l ge sl o) Olafur Eliasson ¢yl 58 5f ¢ a2 L)
Jiost omesn Jaxs LS Al (3 5k infinity GeSU, light e suall aseia 5 Sie (S
o2 g .ol aill g o g iall ogede o () 4EY ale Al g c;;:uj ot#) James Turrell
350 panlia i B85l 0 0y calaall il e SESH G (pe AL AR (5 y e ol
sie Uiad @lly oty ol g Lo sl e Lt Jelill e dma i 33k e aaliil 4y jas
(B (b iaiatic 4) Laura Marks b sl coslal 3 6 Uyl Gill julae agd
s ¥ ad ciSh Laa Guaall el Gl b SOy il of ) (i
oLl 1Sl s i saldll el aibaad s a3 530 el g e padl) L (pe LSS
0 al asll el 3 o ALY o sl Calide 853 g sall Clinall (o L g
C o) Gl e (5 sk A Auddl Alleal el aal e Jy 53 e
OV Sin DY s Al agllee aia a8 cp —alaadl G ol i g )
oSl il Al g e oy Lee tla 8 g 2y a5 e snll 5 gl JIKAY) an
<las g oud) Rasheed Araeen (pf) Sy e lial) il 5 ol dl:. Ad g
s ahbaadl of e ool 3 aall () ia =21 470 Lle aly (Sl e anlic
S mam gl Juduall g Gualal) ¢ hlal : e o) Glew b A0l duaigl s

(D Baslouh, Sondos (2020). "Latency, Light, and Void: Key Concepts in Contemporary
Islamic Art", Islamic Heritage Architecture and Art III, Vol. 197, WIT Press, P. 187.
@ Ibid, PP. 189- 190.
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(D Baslouh, Sondos (2020). "Latency, Light, and Void: Key Concepts in Contemporary
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@ Koc, Turan (2013). "The Vision of Islamic Art and Aesthetics", OP. Cit, PP. 3, 7- 13.

) Wolff, Anita (Ed.). (2006). Britannica Concise Encyclopedia, Chicago, London, New
Delhi, Paris, Seoul, Taipei, Tokyo, P. 963.
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(D Baslouh, Sondos (2022). “A Philosophical Approach to the Study of Islamic Art”, OP.
Cit, P. 3.

@ Grabar, Oleg (1978). The Formation of Islamic Art, New Haven & London: Yale
University Press, PP. 207- 208.
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(CP: Wolff, Anita (Ed.). (2006). Britannica Concise Encyclopedia, OP. Cit, P. 1835).

) Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, PP. 190- 193,
) Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, PP. 188- 189.
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M Ibid, P. 196.
) Aae i oY) gl s ey g sel s i(pliin ,uad) Khirbet al-Mafjar aid) 4,5 (1)
asaal i) 4 jlane oalic 2D oy Ui n Leane jaitdl 4 & 5ol 3es LAl Jericho
2y Al ol 83 Al e mi S ) se JAN gasen o5 L JLELY) Aol g il g
L) Gagaill 84l o 53] (sl an g5 Y g daand ganall sl f 5 e Vg .48 5Ll
AVEY —T9Y) Gl ne o alda JEIAN LY el da gl Al QL 1A
(CP: Petersen, Andrew (2002). chtlonary of Islamic Architecture, OP. Cit, PP. 147, 149)
c_).A.A.\ u)c EEPEEN ;\_)Lmj\ Lé E.u\_ua L!M"'"\ cA}A ‘Qasr al- Hayr al- Gharbl ‘;L)ad\ _).\al\ i ()
?L“‘“ AA.\H\ A.auic &9 cL..g.J)L:ml\ u.n.)\_m]\ u_)sl\ uﬁu-‘\-““: _)'.:m\ ctﬂ.}; ugg_l_)\ad\_um\ 28 ‘\:l_)j_m
Ll VYV Al

(CP: Shaw, lan & Jameson, Robert (Eds.). (1999). A Dictionary of Archaeology, Oxford:
Blackwell Publishers Ltd, P. 486).
@ Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, P. 196.
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M Tbid, P. 209.
@ Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume III", London & New York: Routledge, PP. 335, 337.
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()" Grabar, Oleg (2005). "Half a Century in the Study of Islamic Art", a presentation to Diwan al-
Mimar on October 9, 2003, Prepared by Majd Musa & Mohammad al-Asad, PP. 3, 4.

l;«.a NM The Kitab al-Hadaya wa al-Tuhaf- Book of Gifts and Rarities "—eaill 5 Llagh" U< aay )
Coail) DA 5 slaall a5 5_Saall pdlu) il 3 o lud¥) (e e 5 Sl suiiall Zpalal) 251N
ke bl i lSa 00 e g Lo o (5 giat catian s dy e s B8 ARS8 1Y) RN e S
LA e sl LSl B a8 e G e Vs L lealadiad iy LY e LES L35 e
(0S5 o ol Ay Bty S a3 5 sl oSl o)y sl VLR S e Al G 5S8
S0l e (galadl o Al 8 en 4 sy ond 85t oe i Ll S e HES e 2 Lls
el O 2l Y Lhase IS 1an il s Ly ¢ e 8
(CP: Landry, Wendy (2010). "Kitab al-Hadaya wa al-Tuhaf: A Unique Window on Is;lamic

Textiles", Textile Society of America, October, PP. 1- 2).
) Grabar, Oleg (2005). "Half a Century in the Study of Islamic Art", OP. Cit, P. 7.
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M Tbid, PP. 7, 10.
@ Grabar, Oleg (2005). "Half a Century in the Study of Islamic Art", OP. Cit, PP. 10-
11.

%'LM%;



(2536-9687) deluball s sal) (sl a1 (2735~ 5551) (s AN s sal) N gal) a2

(0 5 5a0) ool s sl sl sl — Lakas e Alaa = an) g gl ) 205 Ala

iy o] Y Gl o U ey LS L el S Oyl el (s e U e
sl me g ¢l g Ala sl el ¢l Walaaf Uy cdaih A il g 3 ilaline
Lhalee ol Lgman 55 padlai) sl Ge g Jolim Al oSl e il dllia o Y il
sl ol S8 Ble La g sl ol g sl 1Y € A0 Jiy o) oS (S ikl
O Jlead) o udati gl 134 La S5 3 Sy call Al

A3V n el 8 Sy il Ay e ) Jule o il
g1y 48liai 5 5 jualeddl Y1 @l 8 aiadic oS 4 o i ald) o didie i
5 e Sy adlall 8 aalae (il 3 gn sl U3 el Alladl 8 el ol ol
Cmsosd) gl gl g
t el g alall G bl 5 Ll G (Y)

b _aalaally &Il (o diad s culland) dilens s o SlaY) ol Al laa o an
¢ pualadly bl s BdLaY ) 8 jlanll Jll 2 i lia 55 & Jliall i AT s olud AL
O ol Aallanll Al Aalill el ol o canaill any o gl e g sl 1aa duaal s
() in b dia LY SED s sl dmas ol 138 of e Wi culeal) Gaalil
el s g V1 5 el (8 b el LAlAl LY o lendl adll kI of LS
Gpaal 3l Al g 3 laall (08 Aol dililge (e 1pS Lila JUIE (aead 38 Y
uall s 84y

Al s Jue Adbad) Ayt o sl gl g ) saaeiall aslilse 8 U e il g
ALy 5 leall 08 ety IS8 S5 A YT Ll s e aall Tadll g cila gt
it se 1 Al 5ol caliae 31580 e 2y ol S e call Vs oY Ly,
Adba ) o geal

23 L Lghe Qi o e ALaY) 5 slaall sl S Ll e el 2a g8
s e @3Sy Gl Al alulpall G ey Ol G sl 1ag) Aliaie s AL 5k
ale Rudi Paret <l (g2 1o IS Gliad ja cdaadluy) 28N 34 oyl g <l jLayl
Jacques Waardenburg z juin s dlay () 3AY =144 ‘;_mﬂ Biua) aYA0A

e gl Wl el haal A joaa S LS L (aY V0 =1 AW (g lal) (3 ) 2 AVE le

M Tbid, P. 13, PP. 15- 16.

%W\V%@



sgana ihuaa ey Jul .o D8 A (el die allad) B Ll g LSyl o) clllen

Yo¥o Jus -daSaa dgale ddaa —apaad) 3 ol GIaY) A0S Alaa

iy Mie b 80 3y bl sbeadl & Ssalls LY e 1S e au
Ll 33 b e seadl 4n s o Bl 5 leal) Jlaes JULE alaial ol s o) Lt gl
el 138 el ly Y basis Jhgad) 138 Sy lia

G Baldl ay — ol il Giagiad Ay L e ddle s leadl ) iy
LA oy (03 V0~ 5 A ;éuﬁJ Z,SJLAM (igs) VILTUvius (s s sisd el Lsl
e L; Jbeas #54) Geoffrey Scott < oS (5 i (386 LS (Firmness "4l o
The "asludyl s lec’ lyin 19V E olo 4ilpe 3 (11474 —VAAE Gasid) ASled]
gl A et S B sall’ allat 3y jlexal) dunigh o <Architecture of humanism
@dﬁﬁwcwj\ S gl o Ll @€ @ WS sl il jualal)
don a5 leadl o cliny Ullan Ladls Lehon gy Angdl 5 laall (b 3] ¢ jlanal) Aaig]
s

aa il Aagis tlipe ise sy Cpm Axiall g 5 93] 5 Aal il ey o el oY Gl
GO e Uit ey Angnall 2l o (inall Bl lgias cAllandl el (s el
Cumy alant ol leadl s3a g el e 3353 sall 320 Al ¢ el o3 Lo o
o el Gl (8 dagdly ) g2l

o8 O b 0 e Ll s RN 5 Cgntl) pa a6 laall aadid LS
e b obaall axs L allall Ly gem sty Ll JS Lo Ll 5 cCilacinall Aysa yaad 48y )
o clalall s Leta Al i jlenall asabiaill (e e A el odll JSil g )
wi LS Lyl AEY 8 sl Jleel b i 3y o olay) ool el e 5k
B oleadl iy il e Cpaluall Sl jlesy lafiaa e 2080 5yl ApaSluy) 5 jleall
Osoberall (ygurigall 3S ) 285 5 Siidl g B2 il lgapelialy ol Bllai o dpadluY)
Lo 15 b LS m\)muw.\ cantl Al B el JKEY) dasiad e () salusdl
My b Jlec gluy f‘;‘\).u\g\ 0 [REIVRVG - P DUSREIT

(1) Ghasemzadeh, Behnam & Atefeh, Fathebaghali & Tarvirdinassab, Ali (2013).
"Symbols and Signs in Islamic Architecture", European Review of Artistic Studies,
Vol. 4, N. 3, P. 66.

2 Hamid, Ahmad (2010). Hassan Fathy and Continuity in Islamic Art and Architecture:
The Birth of a New Modern, Cairo & New York: The American University in Cairo
Press, P. 50.

(3) Ghasemzadeh, Behnam & Atefeh, Fathebaghali & Tarvirdinassab, Ali (2013).
"Symbols and Signs in Islamic Architecture", OP. Cit, P. 63.
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(CP: Petersen, Andrew (2002). Dictionary of Islamic Architecture, OP. Cit, P. 269).

) Grabar, Oleg (1992). The Mediation of Ornament, Oxford: Princeton University Press,
PP. 149, 155, 160- 161.
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(D Grabar, Oleg & Others (2001). Islamic Art and Architecture: 650-1250, New Haven
& London: Yale University Press, P. 193.

(2) Motmaen, Nava & Taheri, Alireza (2024). "Historiography Method of Islamic
Architecture in the Works of Oleg Grabar and Robert Hillenbrand", Culture of Islamic
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England: The Belknap Press of Harvard University Press, PP. 1, 3.

@ Tbid, PP. 205, 206.

®) Ibid, P. 206.

%n\%}



sgana ihuaa ey Jul .o D8 A (el die allad) B Ll g LSyl o) clllen

Yo¥o Jus -daSaa dgale ddaa —apaad) 3 ol GIaY) A0S Alaa

ClS Laga g ¢ yalall Bl 8 o e iy o 3 el 1 il cilS Lags
aingad . Jae 4 g QULE il sV A il e Lo ol (b il ) asladass
el 138 e Jalad 2318 LASEY 398 (o S Ly g ciall 398 o ol 4l e s Al
e JSEYI L, As Bialys il 15 550 4t amy clale (aned o AT 3ia 550 J5Y
Ll Cilida glate (g ¢ inall 1a gl il o) sl 4l LaS ol 800 el s
e o s Aaalle Alen Gad (g3 alaa g culill o @85 e Ay ) cllaadlall
Oa it s lae (5 5 S Armbensy LT RIS £ Sk (L) asind) U8 G 3
g 5l Adland ol (pme ausinal Agiaall el g cllsiall (e (3l Jis Sl (e
e leaa

G oalal Lllea 1S el s Db laal (K1 6,5 Gl ) 138 a0 aa cpohally
aill of rlan w8 Aaladll o Ciey Lo U6 aay Gl 6o ypent Jeu @ Uy ac
LS 5 J—amiy ¢agdll JlaeY) o Lliall 63y V1 plae) ) Gulill i 38 laas g Adleal
ol el Sl e ALl Y5 A aall 38 s 3 s Jllg oy nll il g gyl
cOhans eolgiaal s alal Gl Yl W ol 8 Legy 8 ()1 s € Bl g i3S
-\ vy ‘;5 Dalas L; Jbaze uriga) Sir Christopher Wren (py @ S 5 udly
3 0585 Lo Wl oy s QT e ooy a3 Dalgin sa Cintia 1) Ugamy o) VYY
e gl sV YT A sle e
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(CP: Nicholson, Oliver (Ed.). (2018). The Oxford Dictionary of Late Antiquity, New
York: Oxford University Press, P. 1294).
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(CP: Samarah, Moath (2018). "Guggenheim Museum Design", Grad English Lang

Seminar III NELP, P. 1).
@ Grabar, Oleg (2006). The Dome of the Rock, OP. Cit, P. 209.
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@) Ibid, PP. 211-212.
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Medieval France: an Encyclopedia, New York & London: Garland Publishing, Inc,
PP. 1015-1016).
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(CP: Gould, Karen (1995). "Germigny —des- Pres", in: William W. Kibler & Grover A.
Zinn (Eds.), OP. Cit, P. 745).

) Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume II", England: Ashgate Publishing Limited, P. 381.
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) Grabar, Oleg (1992). The Mediation of Ornament, OP. Cit, P. 24.
®) Tbid, PP. 42- 43.

@) Grabar, Oleg (1992). The Mediation of Ornament, OP. Cit, P. 22.
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(CP: Troelenberg, Eva-Maria (2012). "Regarding the exhibition: The Munich exhibition
Masterpieces of Muhammadan Art (1910) and its scholarly position", Journal of Art
Historiography Number 6, June, PP. 1, 3)

() Grabar, Oleg (2006). Islamic Art and Beyond: Constructing the Study of Islamic Art,

Volume III, OP. Cit, PP. 320, 322.
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(1) Grinell, Klas (2020). "Labelling Islam: Structuring Ideas in Islamic Galleries in
Europe", in Jenny Norton-Wright (Ed.). Curating Islamic Art Worldwide: From
Malacca to Manchester, Switzerland: Palgrave Macmillan, P. 32.

@ Norton-Wright, Jenny (Ed.). (2020). Curating Islamic Art Worldwide: From Malacca
to Manchester, OP. Cit, (Introduction), PP. 2, 4.
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(1) Grinell, Klas (2020). "Labelling Islam: Structuring Ideas in Islamic Galleries in
Europe", in Jenny Norton-Wright (Ed.). Curating Islamic Art Worldwide: From
Malacca to Manchester, OP. Cit, PP. 34- 35, 39.
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() Norton-Wright, Jenny (Ed.). (2020). Curating Islamic Art Worldwide: From Malacca
to Manchester, OP. Cit, PP. 47- 50, 58.

2 Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume III", OP. Cit, P. 247.

) Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume II", OP. Cit, P. 327.
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