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Harmonic and Rhythmic Structure in Flamenco Music
as a Source of Inspiration in Contemporary Music Composition

D. Faisal Khalifa Al - Arabid

Abstract//
With the growing global interest in music rooted in cultural and

traditional identity, flamenco has become a source of inspiration for many
contemporary composers. These musicians have sought to draw upon its
rhythmic and melodic elements to create new works distinguished by

innovation and openness to diverse musical cultures.

Research Structure
The research includes:
= |ntroduction = Research Problem

= Research Objectives = Significance of the Study

» Research Questions Research Sample
= Methodology = Research Tools

= Terminology

The study is divided into two main sections:
= Theoretical Section
= Review of previous studies
= Flamenco
= Practical Section
Conducting an analytical and descriptive study of the research
sample, focusing on theoretical and harmonic analysis

Presenting and interpreting the research findings
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