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Abstract

Performance Requirements of study No.2( by Oscar Bruckner

Music in the Romantic era was characterized by imagination, freedom,
and emotional expression. Composers during this period focused on
subjectivity and emotional intensity, using musical forms with greater
flexibility. This era witnessed significant developments in most musical
forms such as the symphony and sonata. Moreover, Romantic
composers began to create new types of musical pieces, such as
ballads, études (studies), and dances.

The researcher observed that Study No. (20) by Oscar Bruckner
contains artistic features such as finger movement, position shifts,
simple melodies and rhythms, and performance techniques that
enhance the playing skills of undergraduate cello students in music
colleges and specialized institutes. Therefore, the researcher saw the
importance of studying and analyzing this piece.

The research is divided into two parts:

Theoretical Framework:

This includes a brief biography of Oscar Bruckner and an overview of
his most significant works, along with a definition of études (studies).
Applied Framework:

In the applied part, the researcher analyzed the performance
techniques used in Study No. (20) by Oscar Bruckner for both the

right and left hands. This included assigning appropriate fingerings,
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clarifying various playing positions, and explaining performance
methods to help students improve their playing skills.

The research concludes with findings, suggestions, and
recommendations, followed by a summary of the study in both Arabic

and English.

Keywords:
Studes,Oscar Bruckner,Cello.
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