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Summary of the research in Arabic

"Using Nikolai Amani’s ‘Pieces for the Young, Op.15’ to Develop Musical
Storytelling Creativity in Piano Education — An Analytical Study"
Introduction

Piano compositions are among the most significant musical forms that have
enriched the world’s musical heritage. They represent a reflection of the artistic
and technical development that the piano has undergone through the ages, both for
composers and performers alike.Piano works have diversified in form and content;
some are educational and technical, aiming to develop the performer’s mechanical
skills, while others are expressive and artistic, showcasing the composer’s and
performer’s ability to convey human emotions through musical sound, in addition to
many other types of piano compositions.

The research is organized into the following frameworks:

First: The Theoretical Framework, which includes:
1. Previous studies related to the research topic.
2. The concept of musical narrative creativity.
3. The biography of Nikolai Amani.
Second: The Practical Framework, which includes:
The analytical and performance study of the selected sample from the collection

(Twelve Pieces for the Young, Op.15), consisting of six pieces.

Third: Research Findings and Their Interpretation
The research concludes with a list of references and a summary in both Arabic and

English.
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