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Abstract:

Contemporary sculpture is a renewed artistic expression that reflects the complexities
of the modern era and embodies the aspirations of artists, their innovative visions, and
the social and cultural changes that have occurred to them. Contemporary relief
sculpture is an open field for experimentation and creativity, as artists have become
more daring in their use of different techniques and materials, which allows them to
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create works that convey complex ideas and address contemporary issues With
changing artistic trends and interest in influential social issues such as identity, race,
and environment, in addition to the impact of globalization and multiculturalism, artists
have combined traditional methods with contemporary concepts to create a global
artistic language that is more interactive with the audience. This research deals with a
study on the relationship between contemporary relief sculpture and the sculptor's
cultural heritage, and seeks to monitor the formal, conceptual and aesthetic
transformations that have occurred in relief sculpture as a result of the expansion
witnessed by the field of artistic expression and the interaction between cultural
reference and the intellectual and aesthetic challenges facing the contemporary
sculptor. It explores how the sculptor reformulates the elements of cultural identity with
a modern vision that reflects the sculptor's goal of thought and renewal The research
focuses on presenting selected works by sculptors from different cultural backgrounds
and observing how they expressed modernity and their cultural heritage in these works.

Kevwords:

Contemporary relief sculpture, contemporaneity, cultural heritage.
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1 The Museum of Modern Art. “Postmodernism” Accessed May 29, 2025, at 10:16pm.
https://www.moma.org/collection/terms/postmodernism.
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2 Jac Scott: " Textile perspectives in mixed-media sculpture", The Crowood Press, 2003, p12.
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center, 2006, P16.
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