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This research focuses on examining the impact of the regime and its associated
ideology on the nature of mural depictions of leaders, highlighting the creative role of
the muralist in addressing this figure with its political and social symbolism. The
format of murals varies from one country to another depending on the ruling regime.
In the United States, political openness and ideological pluralism have contributed to
a diverse portrayal of the ruler or leader, which murals embody as a symbol of
freedom, justice, and democracy. They are also used as a means to revive political
and cultural heritage by highlighting historical figures in a visually impressive way.
However, when it comes to the ideology of populist regimes in South America and Asia, we

find that it contains strict restrictions that limit the creative ability of the muralist in
dealing with it. Murals are often used as a propaganda tool to glorify the ruler. In the
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monarchies of the Middle East, the depiction of the current ruler is linked to the
founding ruler because he derives his legitimacy from his family, and he continues to
be celebrated even after his death. This contrast reflects the extent to which ideology
and the ruling regime influence the form and content of political murals, and
highlights the importance of the political context in shaping the visual content of the
.portrayal of the leaders’ personalities
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e John Pitman Weber, James Cockcroft , Toward a People's Art: The Contemporary Mural

Movement Paperback , (Univ of New MexicoJanuary 1, 1998)

e Shane Pomajambo,The Art of the Mural Volume 1: A Contemporary Global Movement by
(Schiffer Publishing, The Limited,2016)

o Jennifer All,Monumentalism. History and National Identity in Contemporary Art (Nai Uitgevers /
Publishers Stichting,2011).

e Mercedes Sdnchez Pons, Will Shank,Conservation Issues in Modern an

e Reuben Jackson Gambrell,Modern School Activities:Mural Painting (University of Georgia,

1940).

e Museum of Modern Art (New York, N.Y.), Holger Cahill ,New Horizons in American Art

,(Museum of Modern Art,1969).
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https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=John+Pitman+Weber&text=John+Pitman+Weber&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_3?ie=UTF8&field-author=James+Cockcroft&text=James+Cockcroft&sort=relevancerank&search-alias=books
https://www.google.com.eg/search?sca_esv=ea550c9eb8400578&hl=en&sxsrf=ACQVn0-9EbJywCjnEKoqfvZJFcG1q_kk7A:1706371451644&q=conservation+issues+in+modern+and+contemporary+murals+mercedes+s%C3%A1nchez+pons&si=AKbGX_rO4P19IF_yO85wYpkEaz-W_oZWd5JUOOVnUVftf2aeoRWx9RjfllCgLcQaY0-dcMgYiP3tVt6k00M6q2it0wM8vzpmbzRe2cyD4W4AbPocbT2yROuVNUvC17DhOP9_LsFoLnDhxaMRgp7_kyk4XD0Keq7-grIm7Gr416lqWOMakQIaSobl62OXZhVbSqqPthDAF7K0qHeNazjqikqIBBhORNeIbjkeUFZwJ26BNs_-ZX4-WGMZsmC-_-b0UsqYQKkkwCw7BoRWoWuei887_WSNNj4R7L4jLun2AIweM65Vmf0NjGgupMfoJeCHwWSeq1qI2JDduGTsvwuM0ovrWNizxG7s7K1izQkYVtmazNIrKFRZ4jM%3D&sa=X&ved=2ahUKEwjc59qB-f2DAxXlX0EAHV1qCIgQmxMoAHoECBEQAg
https://www.google.com.eg/search?sca_esv=ea550c9eb8400578&hl=en&sxsrf=ACQVn0-9EbJywCjnEKoqfvZJFcG1q_kk7A:1706371451644&q=Will+Shank&si=AKbGX_rNw0aV2xaMSajixiwS9lmNu5OlNFGzE_NenPRGAlzGM6xXZqPb0lQKa61MvmerbKTHarZDPMEbzgOtCduNKksrPM3kmMnOxW__XNgfMEtsa2xud8DZj0Eiwge_nvCBQ6ijkQbCCpNKzn4FEIY5-GPsNN0B4w_AumfDg6jZysx5UzGwCDE3nL97cT6COSnRkCkYRv0BSfTIGYC4Ub9quJALXDZB7aoYkhTyMvlTvWtaRpFSBmN1-X1Zw763xrtLGu7gt1Ve&sa=X&ved=2ahUKEwjc59qB-f2DAxXlX0EAHV1qCIgQmxMoAXoECBEQAw
https://www.google.com.eg/search?hl=en&gbpv=1&bsq=contemporary+mural+painting+books&dq=contemporary+mural+painting+books&printsec=frontcover&q=inauthor:%22Reuben+Jackson+Gambrell%22&tbm=bks&sa=X&ved=2ahUKEwjP4-aa-_2DAxVkUUEAHfJsBgsQmxMoAHoECBwQAg&sxsrf=ACQVn0-B69iIWyy1E49XdE3dFtkFRPRCUA:1706372041023
https://www.google.com.eg/search?hl=en&gbpv=1&bsq=contemporary+mural+painting+books&dq=contemporary+mural+painting+books&printsec=frontcover&q=inauthor:%22Museum+of+Modern+Art+(New+York,+N.Y.)%22&tbm=bks&sa=X&ved=2ahUKEwiTqJPS_f2DAxXNUkEAHQMCAyEQmxMoAHoECCQQAg&sxsrf=ACQVn09UvV54ZzB6Odhy3TpMBPOF-ESkxA:1706372694137
https://www.google.com.eg/search?hl=en&gbpv=1&bsq=contemporary+mural+painting+books&dq=contemporary+mural+painting+books&printsec=frontcover&q=inauthor:%22Holger+Cahill%22&tbm=bks&sa=X&ved=2ahUKEwiTqJPS_f2DAxXNUkEAHQMCAyEQmxMoAXoECCQQAw&sxsrf=ACQVn09UvV54ZzB6Odhy3TpMBPOF-ESkxA:1706372694137
https://www.google.com.eg/search?hl=en&gbpv=1&bsq=contemporary+mural+painting+books&dq=contemporary+mural+painting+books&printsec=frontcover&q=inpublisher:%22Museum+of+Modern+Art%22&tbm=bks&sa=X&ved=2ahUKEwiTqJPS_f2DAxXNUkEAHQMCAyEQmxMoAHoECCMQAg&sxsrf=ACQVn09UvV54ZzB6Odhy3TpMBPOF-ESkxA:1706372694137
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e Dopress Books, Art on the Wall(CYPI Press,2014).
e Simon Morley,Writing on the Wall:Word and Image in Modern Art (Thames & Hudson,2014).
e Bjorn Van Poucke, Street Art Today,( Lannoo Publishers ,2020).
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https://www.roadsideamerica.com/story/31598

56, 2023/11/21 &b

https://www.futurehistorynow.org/projects/presidents-hill-mural

o7 ,2023/11/21 &k

e https://www.lookphotos.com/en/images
al,2023/11/22 &bk

e https://www.telegram.com/story/entertainment/2017/08/04/2-huge-trump-murals-on-west-bank-

barrier-banksys-work/20018228007.
22 ,2023/11/22 &)\

e https://www.alamy.com/stock-photo-street-artist-banksys-dismaland-in-weston-super-mare-

pictured-is-piece-87106204.html
29 ,2023/11/23 &k

e https://www.lemonde.fr/en/culture/article/2022/06/25/an-antisemitic-mural-of-emmanuel-
macron-is-covered-by-the-authorities-in-avignon-after-intense-backlash_5987980_30.html
210,2023/11/23 &k

e https://www.alamy.com/stock-photo-tony-davis-by-a-house-in-south-gloucestershire-near-bristol-
which-108180210.html

o4 ,2023/11/24 &)
e https://www.alamy.com/padua-italy-a-mural-with-the-caricature-of-the-french-president-nicolas-
sarkozy-image463425347.html

56 ,2023/11/25 &k
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https://streetartcities.com/cities/toulouse/markers/33273
o=l , 2023/12/3z04%

e https://www.atlasobscura.com/places/the-zaisan-memorial-ulaanbaatar-mongolia
u=3,2023/12/5 &=
e https://www.radiohc.cu/en/noticias/cultura/220412-palestinians-unveil-mural-honoring-
venezuelan-cuban-figures
u=4,2023/12/5 @=)%

e https://discover-dubai.ae/general-info/2839/a-mural-in-honour-of-the-late-sheikh-zayed-has-
been-unveiled
0=6,2023/12/5 &%

e https://foreignpolicy.com/2023/08/07/saudi-arabia-uae-emirates-nationalism-mbs-
mbz/#cookie_message_anchor
27 ,2023/12/6 z %

e https://www.arabianbusiness.com/gallery/384851-in-pictures-uaes-hatta-dam-murals-depicting-
founding-fathers
29 ,2023/12/6 z= k%
e https://arabsstock.com/en/photos/image-74595-mural-king-abdulaziz-al-hadab-tower-riyadh-
kingdom-saudi-arabia
u=12,2023/12/770%
e https://dangerousminds.net/comments/mural_of berlusconi_and_gaddafi
u=l |, 2023/12/7 &)
e https://twitter.com/MaryFitzger/status/1567202177017331712
u=3,2023/12/7 o
e https://www.flickr.com/photos/henk/49889691656

u=11,2023/12/10 &k

e https://en.wikipedia.org/wiki/Hugo_Ch%C3%Alvez%27s_cult_of_personality
212,2023/12/10 &

e https://www.upi.com/Top_News/US/2016/09/23/Venezuelan-foreign-minister-visits-Bronx-for-
3-floor-Hugo-Chavez-mural-debut/4491474637592/
o4 ,2023/12/11 gl
e https://twitter.com/RDesroc/status/1147375506880434176
26 ,2023/12/11 F&k%
e https://www.roadsideamerica.com/story/31598
29 ,2023/12/12 q k%
e https://www.slate.com/articles/arts/gallery/2012/09/the_murals_of president_obama_s_first_term
.html
211 ,2023/12/11 &%
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