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Abstract

The art world; including artists, critics, or academics, has long been preoccupied with
the question of painting artworks’ originality, especially in light of the new
technological advancements that have grown to reach all aspects of life. Today, with
the overlapping of artistic media, the variation of artistic production, the spread of new
terms and concepts, and the widespread use of digital media and artificial intelligence
technologies, many established artistic concepts held by academics, critics, and those
interested in the art of painting in general; such as the physical presence of the artwork
in only one copy, or being made by the artist's hands not through a machine, have
become difficult to apply in practice. This raises the question of what constitutes
originality in contemporary painting artworks that use digital technologies and new
media as tools for creative expression.

This research, employs an analytical approach, to present an overview of digital
creative artforms in painting, then analyzes the concept of originality, to understand its
meaning, especially in contemporary painting artworks. Key findings include the
importance of attributing the concept of uniqueness; as it relates to the physical
presence of the artwork in only one copy, or without the intervention of a machine in
its production as well-known bases to its originality, to the artist's unique idea,
imaginative vision, and distinctive style especially when using digital media in
contemporary painting.

Keywords:
Digital Painting, Artworks’ Originality, New Media, Artificial Intelligence, Contemporary Painting
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